Apollo Investigation. Stanley Kubrick and 
Apollo, Links to the films of Stanley Kubrick. 
AULIS Online — Different Thinking 


Links to the films of Stanley Kubrick? 


Investigating possible links to Stanley Kubrick 


The anomalies and inconsistencies in the Apollo record are subtle and went unnoticed 
at the time of publication and broadcast during the 1969-72 period. The same has been said 
of the continuity ‘errors’ found in recent years by analysts of the films of Stanley Kubrick. 
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Stanley Kubrick in 1964 


The object of this investigation is to ascertain if there are any demonstrable links between 
the works of Stanley Kubrick and the Apollo lunar surface imagery, and further to examine 
the possibility of indications of common authorship. It is left entirely to the reader to decide 
if these apparent parallels have any validity. 


As we stated in 1999, our research has shown that the Apollo images are “replete with 
anomalies and inconsistencies”. These countless mistakes, or intentional continuity errors 
throughout the Apollo photographic record are totally unlike filmmakers’ usual continuity 
mistakes. 


The discontinuities, as detailed by film analysts such as Juli M. Kearns,! Robert Ager,? Jay 
Weidner,3 Owen Harris‘ and others, demonstrate that the films of Stanley Kubrick also 
contain numerous intentional continuity errors that are unlike filmmakers’ usual continuity 
mistakes. 


Regarding Kubrick’s The Shining, Juli M. Kearns says, “The primary plot can handle such 
questions, as they will be assumed to be errors, if observed. But when one understands that 
these things happen repeatedly in Kubrick's films, and that these things that happen 
repeatedly are very similar and form part of a pattern, the primary plot crumbles and one is 
left with a very different story. 
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“The plot [in Kubrick’s films] is certainly more than a mere shell, [they] feature themes, 
ideas, imagery that Kubrick carries from film to film, but the most important character in 
the film is the eye of the audience member and how they consciously and unconsciously 
respond to the material presented,” says Juli Kearns. She adds, “the continuity problems 


are part of Kubrick's method.”! 


Similarly, in the Apollo imagery, our research has demonstrated these mistakes are 
deliberate and they too form a set of repeating patterns. 


There are also those who think that Stanley Kubrick, who is regarded by many as the 
greatest filmmaker of the 20th century, was somehow responsible for the Apollo 
photographic record but cannot say exactly why — let alone produce any meaningful proof. 
While the main thrust of the aforementioned film analysts and researchers is that these 
discontinuities are recurring and are deliberately referenced throughout Kubrick’s work. 
Their invaluable findings led us in a different direction however, back to analysis of the 
Apollo imagery. 


Our work on the inconsistencies and intentional continuity errors or patterns seen in the 
Apollo record enabled us to see a number of parallels between the errors in the Apollo 
imagery and those present in Kubrick’s work. While that infers an insider’s knowledge of 
Apollo procedures, it does not, of itself, allow for a presumption of execution. So before 
jumping to any conclusions, let’s take a look at some of these parallels. 


These anomalous elements begin to make more sense when like-for-like comparisons are 
made. Probably only a true master of his craft would be able to achieve such equivalences. 
These elements of discontinuity are far from being the result of sloppiness, but rather from 
intentionality. Many scenes are literally set pieces. Every single detail is highly relevant. 


We will start with the often-repeated suggestion that the use of front projection could be a 
link to the master. 


Was front projection used in creating the Apollo images? 


Some researchers think that front projection was deployed to produce the Apollo photos 
and TV coverage. Although this photographic process could be used in certain instances to 
generate still photographic composites, it would have been impossible to use a similar rig 
on the transmitted live TV as the camera was often panned and moved around, and in the 
later missions Apollo 15, 16 and 17 had a TV camera capable of panning and tilting — albeit 
remotely controlled — mounted on the (obviously mobile) lunar rover. There are many 
examples of 360-degree pans in the TV coverage. And we should remember that the chest- 
mounted Hasselblad still cameras were also used for shooting panorama sequences of 
shots. 


Below are two pictures of the complex rig that Stanley Kubrick used on 2001: A Space 
Odyssey, it is obvious that such a rig would be totally impractical for mass photography of 
either Apollo stills or live TV transmissions. 
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The 2001: A Space Odyssey front projection and camera rig developed 
by MGM special effects expert Tom Howard in collaboration with Kubrick 


A (half-silvered) mirror was incorporated into the 2001 front projection rig for the special 
processes in the Dawn of Man sequence, and indeed mirrors are present in many scenes 
throughout Kubrick’s film The Shining as well as one scene in 2001. 


With regard to the Apollo photography, it is difficult to see a need for front projection just 
to produce a black sky, as no light was ever required or wanted on the black backdrops. 
Only the mountains required illumination. But any light hitting joins in the black fabric 
backing from time to time did cause occasional glints from stray fabric fibres, as well as 
resulting in horizontal, vertical or angular streaks. 


One challenge of front projection is matching the look and brightness of the projected 
background to the foreground. Kubrick flipped some background images while retaining the 
same foreground in the Dawn of Man sequence. It is likely he was introducing the idea of 
being able to change the background/backdrop while retaining the same foreground. Of 
course using a physical backdrop with some texture eliminates the problem of any tricky 
background/foreground mismatches, as the same studio lighting can be used for both. 


https://www.aulis.com/deliberate_errors.htm 


10/3/2021, 8:18 PM 


Apollo Investigation. Stanley Kubrick and Apollo, Links to the films of ... https://www.aulis.com/deliberate_errors.htm 


A i 


Yellow line indicates the edge of the active studio foreground — beyond the line is the 
mountain and black backdrop 


Various photographs of mountains in Africa were taken for the backgrounds of the Dawn of 
Man sequence in 2001. It is worth noting that Apollo researchers have realised that a very 
similar-looking mountain was incorporated into some of the Apollo 17 mountain backdrops: 
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"2001" movie set by Stanley Kubrick. 
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A 2001 mountain and one used in Apollo — a comparison study by Jack White, 2005 


So while it is true that the black backdrops and the mountains were separate from the 
foreground floor area, and can be seen as such in the numerous examples of the visible joins 
between foregrounds and backgrounds, in our opinion front projection would have been 
impractical for any of the Apollo set-ups. 


Below is an illustration of our suggested typical studio layout, viewed from above, that could 
have been used with moveable mountain backgrounds. The background mountains are fully 
adjustable, exchangeable, can be scaled as required and do not require much depth. The 
inset is our original side view illustration from the 1990s of a studio floor and moveable 
background: 
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sprinkler system 


Possible circular studio set, active studio area toned lighter grey — diameter up to at least 
200m 


In order to generate the imagery a very large studio would be pacuened with a diameter of at 


least 200m. We agree with the producer of M 
foreground floor area was required together with separate mountain backdrops: 


that a working 
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& Mirrors with active area and separate backdrop 


Parallels 


Since the early days, many parallels have been unearthed between at least three of Kubrick’s 
films — 2001: A Space Odyssey (MGM Studios 1968), The Shining (Warner Bros 1980), and 
Eyes Wide Shut (Warner Bros 1999). 2001 was made during the Gemini and the Apollo 
period, The Shining was released 11 years after Apollo 11, and Stanley specifically ordered 
that Eyes wide Shut be released on the day of the 30th anniversary of the Apollo 11 launch. 


Some film analysts suggest that the Overlook Hotel in The Shining is intended to be 
symbolic of the USA. "The Overlook Hotel represents America itself; a nation built on the 
sacred lands of Native Americans” states Owen Harris, while the adjoining hedge maze 
could represent the Moon. Harris emphasises that "the Overlook hedge-maze represents the 
Moon".4 Yet, at the start of the film, there is no mature evergreen maze visible in the 
exterior aerial shots of the actual hotel used, the Timberline Lodge, Oregon. Although it is 
true that the hotel interior reveals itself to be very maze-like. 


https://www.aulis.com/deliberate_errors.htm 
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The Timberline Lodge, Oregon, USA lacks a hedge maze 


However, IF the hedge maze in The Shining is intended to represent the Moon, then the 
gardener visible through the maze entrance could represent the raking or re- 
levelling/resetting of the lunar surface. As we shall see, this is in evidence in numerous 
examples of Apollo foregrounds that were changed from shot-to-shot. 


8 of 70 10/3/2021, 8:18 PM 


Apollo Investigation. Stanley Kubrick and Apollo, Links to the films of ... 


9 of 70 


Closing day, walking past the maze entrance with the gardener raking the gravel — observed 
by Rob Ager 


In The Shining “A worker is also seen brushing the gravel inside the maze entrance,” says 
film analyst Rob Ager.” 


The group of four walk past the maze of the Overlook Hotel on closing day. Note that the 
colours of their clothes recall the scene from 2001 wherein (as we shall see later) three 
sweaters are draped over chairs in Space Station 5 (a staging post to the Moon) which is also 
the number of people visible in this shot. Notably, this shot includes the raking of gravel 
inside the maze — and no doubt for emphasis, Kubrick deliberately lingers on the action 
taking place in the maze. It is also worth remembering what Wendy says when being shown 
around the hotel on closing day, 


WENDY: This place is such an enormous maze! 


In the discussion to follow, we will look more closely at some Apollo lunar surface 
foregrounds that were often changed (raked/bulldozed) then redressed differently in a 
number of similar scenes. 


Examples of anomalous continuity errors found in Kubrick’s films and the 
Apollo imagery include: 


1. Fabrics and/or flags waving — yes, flags waving 

2. 90-degree turns and/or rotations 

3. Divides, including vertical or horizontal splits 

4. Changes to the foreground or background of a scene from shot-to-shot 
5. Disappearing and/or reappearing elements 

6. Swapping/moving elements around from shot-to-shot 

7. The use of models 

8a. Additional lighting from more than the primary light source, and 

8b. Lighting from unexpected directions 

9. Unexpected bright reflections 

10. Events played out of sequence 

11. Repeated themes/reuse of film set elements 

12. Impossible views/scenarios — mirroring or flipping of elements in a scene. 


1. Fabrics and/or flags waving 


Examples of fluttering or waving props are in evidence in The Shining. For example, the 
shower curtain in the bathroom of Suite 3 moves of its own accord, also in The Shining a 
plastic sheet hanging in the stairway flutters. Juli M. Kearns says, “... there's the shower 
curtain, which is a perfectly natural movement of fabric, though without any perceivable 
reason, and we watch as it huffs and puffs, breathing in and out, in one long shot. The 
shower curtain's movement not only foreshadows the later encounter in Room 237, my 
belief is one could take it as commenting on a number of the continuity mismatches, 
confirming them as intentional.” 


https://www.aulis.com/deliberate_errors.htm 
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Jack and Wendy in the bathroom of Suite 3 as the shower curtain moves of its own accord 


Billowing flags are also to be found during Apollo EVAs on the lunar surface. But, very 
significantly, Rob Ager has spotted a flag moving or waving of its own accord in Kubrick’s 
2001: A Space Odyssey. Not just any flag, but a US flag. Moreover, this flag is filmed on a 
studio set at the MGM Borehamwood Studios. The set represents a room supposedly on the 
Moon -— the Moon Briefing Room. If the flag’s motion is caused by controlled air movement, 
nothing else in the room is affected and those present ignore its motion. 
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The US flag in 2001 moves of its own accord in the Moon Briefing Room 


A significant and perhaps relevant event occurs in The Shining. In a scene when Jack is 
sitting at his typewriter — air vents are revealed when the chair and low table positioned 
behind him are removed: 
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In The Shining air vents are revealed when a chair and table are removed between similar 
shots — suggesting a lack of continuity 


Then, in a later scene, the chairs are missing once more, the air vents to the right of Jack are 
very visible: 


This view of the air vents could link to the ‘air’ moving the shower curtain in the bathroom 
of suite 3, the plastic sheeting swinging in the hotel stairway, or the US flag moving/waving 
in the Moon Briefing Room. 


But then you might say ah! — the Apollo flag waving only happened when the astronauts 
were touching the flag poles. But that isn't correct — there are at least two instances when 
the US flag waves entirely on its own, without being touched. One occurs during the second 
Apollo 15 EVA, the US flag waves just as David Scott walks past at some distance from the 
flag itself. All explanations for the movement of this flag have been thoroughly and 
conclusively dismissed by researcher Jarrah White.® The only possible cause remaining is 
the air movement resulting from the astronaut walking past the flag. 
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The initial Apollo 15 flag movement occurs even as David Scott passes it — without ever 
touching the flag 


Then again, there is unexplained flag movement during Apollo 14 when the astronauts were 
well away from it. In fact they were inside the lunar module. Researcher/film-maker Jet 
Wintzer found footage from Apollo 14 that shows — on the right-hand side of frame — the 
flag moving multiple times while the astronauts were in the LM after the close of EVA 2. 


Close up of right side of frame showing the Apollo 14 flag waving while the astronauts were 
inside the LM 


The means of waving the flag would have required something like assisted air movements. 
A directed flow of air would be the obvious way to introduce motion into these props. Watch 
the film footage. 


There is also an Apollo 14 equipment transfer bag that apparently swings ‘of its own accord’ 


https://www.aulis.com/deliberate_errors.htm 
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from beneath the LM “...As if a vent is blowing on it,” reports Jet Wintzer. This action can 
be seen at 05.00 in the video sequence of his film Moon Hoax Now. 


The swinging rock bag — circled and arrowed 


2. 90-degree shifts to elements of a picture 


There are many instances of 90-degree turns as well as disappearances of props. “We are 
also working with 90-degree shifts. We have both, over and over, and in conjunction with 
each other,” says Juli M. Kearns. 


In The Shining, the four are seen walking in front of the Overlook Hotel on a tour but 
crossing directly in front of an oncoming car the scene cuts, and they are seen to have 
already made a sharp turn to the right in the next shot. 


Juli Kearns explains, “This 90-degree turn and transposition of the group a number of feet 
from where they were places us in the approximate location across from where the entrance 
to the maze will be viewed at the end of the film, for at the film's end the maze entrance 
moves 90-degrees to face the lodge.” 
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During the Apollo 15 mission there is an example of a typical 90-degree direction change of 
surface imagery that can be seen in the foreground of the two following Apollo photos. 
Horizontal rover tracks in one photo exchanged for mostly vertical footprints in another 
image. In the early 1990s Jack White produced a study of two similar images: 


15 of 70 10/3/2021, 8:18 PM 


Apollo Investigation. Stanley Kubrick and Apollo, Links to the films of ... https://www.aulis.com/deliberate_errors.htm 


AS15-92-12447EVA2 
atag AS15-88-11866EVA3 _ 


p 


e 
What a difference an EVA makes! 
Apollo 15 astronauts Scott and Irwin were on the Moon three days and performed three different Extra 
Vehicular Activity missions. At the end of EVA2 they shot a "salute the flag" photo in b/w (left). It had 
several LRV tracks across the foreground, and few bootprints. The next day on EVA3 they started a roll 
of color film (right) and repeated the flag salute pose from almost the same spot. But "overnight" 
somebody had changed the foreground! (ORANGE AREA) The rover tracks were gone, and in their place 
lots of bootprints. But nothing else had moved except the mountain. Like identical notes on a musical 
scale, the flag, the LEM and LRV were identically relocated (color dots). Even the posing astronaut had 
achieved the same pose with fingers, shoulder and toes in the same relationship (red dots). Compare all 
the dots and other points. Achieving such consistency of location on different days is truly remarkable 
statistically. And the two different foregrounds are much more than remarkable... 
And in the next mission, Apollo 16, there is a good example of a 90-degree turn (note also 
the dividing line between the set and the background). Interestingly, this is the famous “C” 
rock photo — the "C" originally having been spotted by researcher/engineer Ralph René. 
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Impossible 90-degree turn of a rover track in AS16-107-17446 


And again in The Shining Juli Kearns observes, “in the heart of the maze, Danny made a 
reversal, reversing his tracks, then jumped to the side at a 90-degree angle in a bid for 
survival, thus disappearing at the maze's heart and Jack passing by him.” 


Juli Kearns emphasises that these 90-degree shifts happen repeatedly, and should be 
considered carefully and taken seriously. 
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Apollo 11, AS11-40-5874, an isolated, single (extra long) footprint set at 90-degrees to the 
others 


Then again, in 2001, Rob Ager says that during the early scenes in the centrifuge, the 
rotating part of the craft, the “flipped running shot not only shifts 90 degrees but we have 
Frank running in the opposite direction." 
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Frank running in the the spacecraft Discovery One centrifuge 


Film analysts are in agreement that many of Kubrick's interiors and settings are impossible 
in reality. In an earlier highly-original and memorable sequence of the Aries 1B craft on its 
way to the Moon, an attendant makes a full 180-degree inversion for a 90-degree exit to 
access the flight deck: 
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An attendant makes an inverted 90-degree exit to the flight deck 


In the shot below the two pilots are guiding the craft down to its destination. The flight deck 
orientation (in relation to the passenger area) would appear to be 90 degrees, based on the 
turn made by the flight attendant. Juli Kearns stresses that “the flight attendant turns 180 
degrees (upside down) yet the flight deck that she enters is at a 90-degree angle from the 
passenger part of the ship, and those on the flight deck are viewing everything as if they 
instead have the same orientation of the passengers." ... 


Pilots on the red-lit lunar pod flight deck navigating their descent to the lunar surface 


The flight deck is conspicuously illuminated with red light — this important fact is very 
obvious in the exterior view below. Juli Kearns, correctly spotting a cockpit anomaly 
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observes, "It is actually impossible for the pilots to have this view of the base they are 
approaching, for their red lit windows, at the ‘top’ of the craft, don't afford this 
perspective." [emphasis added]. Kubrick really wants us to see that the views from the 
flight deck are impossible. 


Additionally, as remarked upon by Rob Ager, despite the fact that the lunar surface 
is unlit, the craft is itself is well illuminated: 


The Aries pilots would be unable to see through their viewing windows for landing — 
additionally, the Aries 1B craft is in sunlight, even though it is above an unlit lunar surface 


In a parallel to the above findings, Jack White produced an Apollo 16 panorama study in 


which he realised that the US flag rotates 180 degrees, whereas the LM rotates only 90 
degrees: 
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In these two Apollo 16 panoramas, we are essentially facing the LEM and Stone Mountain. The LEM is rotated 
90 degrees. The mountain does not seem to change 90 degrees. The sun does not seem to change 90 degrees. 
The flag changes 180 degrees instead of only 90 degrees. 


And an Apollo 15 study highlights an approximate 100-degree turn but with a continuous 
mountain background: 


A15.1472712pan4 


= | The LEM photo above 
__ is twisted more than 
100 degrees, with front 
indicated by purple dot. 
Mountain is the same. 


The ika of the pan 15 LEM 
above faces the camera {note 
purple dot}. The mountain at 
right faces the camera. 


See also the paper on Apollo 15 Mount Hadley by Professor Colin Rourke.® 


3. Divides, including vertical or horizontal splits 
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Vertical divide in the 2001 Jupiter and Beyond the Infinite sequence 


Horizontal divides. This is a category of images that in many instances comprise a divide 
or split between the foreground of the studio set and the fabric/mountain backdrop. 
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Typical dividing ie between foreground and projected background in the 2001 Dawn of 
Man 


As we have shown in 2001, a join had to exist between the foreground and the background. 
Kubrick’s technique of front projection has been discussed ever since the film was first 
released. A 10”x8” transparency was placed in a special projector in the camera rig. This 
method resulted in an unavoidable join between the floor of the set and the background 
screen (see front screen projection photo shown earlier). Researcher Jay Weidner? pointed 
out examples of this in 2011. 
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AS15-88-11863 with another example of the foreground/horizon line 


The above picture is a further example from Apollo 15 of horizontal splits between the 
foreground action area of the set and the backdrop. Incidentally, Winston Wu pointed out 
that in this same image there is an apparent 'ledge' between the rear foreground and the 
near foreground where all the activity has taken place. It looks rather like a white 'carpet' 
layer that was placed over the ‘lunar surface’: 
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Apparent carpet layer forming a ‘ledge! between the far and near foreground areas 


-- 


4a. Changes to foregrounds, not backgrounds 


There are examples in the Apollo record of changes that occur only to the foreground. The 
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background mountains and objects might not move relative to the foreground — while the 
foreground can change totally differently: 
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Comparing images AS17-136-20699 and 20700, Xavier Pascal noticed the foreground 
object (circled green) changed but not the LM or the red areas circled in the background — 
other parts of the image also move, including the small dark area circled in blue 


There are many instances of unexplained changes to items within a sequence, for example 
in The Shining. Consider the powerful key scene when the twins first appear to Danny — the 
chairs and at least one ashtray were moved subtly between the shots: 
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In The Shining, chairs and at least one ashtray were deliberately moved between shots 
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On studying a consecutive pair of Apollo 17 images, Xavier Pascal — as well as other 
researchers — spotted a fresh imprint in the second picture below (circled in yellow) which 
is not in the first photo. There is also a footprint (circled in red) which was present in the 
first photo but absent in the second — the adjoining flat stone is also missing. 


However, a closer look at these two images reveals that in fact, Xavier’s yellow circled 
‘footprint’ is more like fanned rake marks — and later we will see these very similar marks 
occurring in a photo from Apollo 17. These marks are set at 90 degrees to the red-circled 
footprints. In the right-hand photo 11141, there are TWO missing footprints and TWO flat 
stones missing — so we are back to similar pairs: 


Apollo 15 footprint changes between consecutive pictures AS15-82-11140 (left) and 
AS15-82-11141 (right) 


In the 2001 Louis XIV bedroom scene Rob Ager observed that initially there is just one 
porcelain double figurine on the console table behind the chair, but later two double 
figurines are inexplicably present on the same table. 


We note that Louis XIV was known as the Sun King — and Apollo was a god of the Sun. 


28 of 70 10/3/2021, 8:18 PM 


Apollo Investigation. Stanley Kubrick and Apollo, Links to the films of ... https://www.aulis.com/deliberate_errors.htm 


... then in a later scene there are two double figurines on the same console table — the 
double figurine on the right is added 


Compare the fact that in Apollo craters disappear and/or reappear from shot to shot. In this 
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example the same hills are there in the background, but the foregrounds are changed. Some 
may say that this is due to the camera having been moved for the second shot. But the 
bottom line is that the published result gives the impression that a second crater has 
appeared in AS15-85-11428. In any event, the argument that the camera was repositioned 
doesn't really hold up, as the area marked in red remains in the same spot in both images. 


Apollo 15 craters in AS15-404-11454 and AS15-404-11428 — first one crater, then a second is 
added — notice the dark area circled in red that remains constant, as does the further crater 


4b. Changes to backgrounds, not foregrounds 


Moving on now to Eyes Wide Shut, Juli Kearns observes, “The view out the dressing room 
window isn't even the same... With Alice, the view is all skyscrapers and their lights from 
top to bottom. With Bill, half of the window is filled with sky. There is no explaining this 
away as sloppy continuity. It's an intentional and dramatic mismatch between the two 
scenes.” 
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In Eyes Wide Shut — there are two different backgrounds to the same room view — observed 
by Juli Kearns 


We would add here that the louvered blinds are very much in evidence. We also note that 
the Paris Louvre was the home of the Sun King Louis XIV before he moved to Versailles. 


And in a parallel here, in the Apollo images, different backgrounds are often found with the 
same foregrounds. Apollo mountain sets were reused time and time again: 


Apollo mountain backdrops noticeably changed between two very similar views 


When AS15-88-11864 is superimposed over AS15-88-11866, adapting its size and 
orientation to obtain the best superposition of the flags, only the mountain backdrop has 
changed, the perspective is very different. This is despite the fact that the picture was taken 
from virtually the same spot — noted originally by us in the 1990s and later independently 
by Xavier Pascal. 


5. Disappearing or reappearing items 


In The Shining there are frequent disappearances, for example, "we end up having a pattern 
that is like Danny's escape at the end, his reversing and walking backward in his own steps, 
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then he jumps to the side at a 90-degree angle and covers his track. Thus he disappears 
from Jack's view,” says Juli Kearns. 


Then, as a result of her careful analysis, Juli Kearns realised that in Eyes Wide Shut the 
paintings to the right of the front door in the apartment hallway were originally located in 
the bedroom. 


Below is an example of two very similar Apollo shots but with one difference: 


cropped from a815-88-11863 cropped from as15-92-12451 


These two photos are anii on almost 

+ the same line of sight, cropped to include 
same areas. But one is in color, the other is 
black/white. So Irwin, who shot both photos, 
had to change the film magazines to get two 
versions. But take a very close look. Boot 
prints in the dust do not match. Rover tire 
4 tracks do not match. Objects appear in the 
& color photo that are not in the black/white. 

| But Scott is almost IDENTICAL. 


Scott flag photos raise -~Xcent for cameras! 
numerous questions ! 


Scott has a camera 
attached to his 
chestplate; in the 
b/w version, HE 
HAS NO CAMERA 
on his chest! But 
he did not move! 


Jack White's study of the camera missing from these two shots that are otherwise identical 


The famous prop "C" rock appears to have been used in Apollo 16 and in Apollo 11 
photographs. Notice the corner 'fold' in the fabric of the rock nearest the camera: 
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Left and top right is Apollo 11 — lower right image is what appears to be the same prop 'C' 
rock from Apollo 16, the latter found by Scott Henderson 


There are many examples of switched or missing pairs, changes of position and 
modification of function. Juli Kearns notes, "The Shining maze display board was originally 
on the left of the maze entrance. But later the sign is on the right in the foreground — larger, 
and nearer the camera. The supplemental information surrounding the maze map on the 
board has also changed." 


Original location of the maze display board on closing day — notice the three additional 
location drawings on the right hand side of the maze plan 
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The maze display board is later moved to the right of the maze entrance and positioned in 
the foreground — note that the additional information is now displayed on both sides of the 
maze plan 


Another example of objects present in one scene, only to disappear in another scene with 
switched or missing pairs: 


Two surface switch boxes in The Shining near the Chefs Office, missing a switch box in a 
later scene 


Just around the corner near the Chef's Office there were two double light switch boxes on 
the wall, but later, there is only one switch box on the wall when Wendy returns alone, 
although the removal of the nearer switch has left no trace. 


In the left image the office door is open, and we see a filing cabinet, whereas in the right 
image the office door is closed (with a label on it). This open/shut door also creates two 
seemingly different 'see through’ aspects. A horizontal format showing two pictures on the 
office wall versus a vertical format showing us only one picture on the office wall. This is a 
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repetition of the two/one double light switch scenario, and an inversion of the 2001 Louis 
XIV room with the one pair/two pairs of porcelain figurines. 


Ro N 
“ARE SN 


Za 


Table lamp on Jack’s writing table in The Shining — Jack is typing away at 8am seated left 
of centre, while the table lamp on Jack’s left is on but with no visible wiring to the lamp 
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Jack working in the Colorado Lounge on Saturday — note that the table lamp in this view 
has now disappeared and he is now seated at the centre line of the table and therefore the 
room 


Then again, in the Apollo lunar surface imagery, we can find numerous examples of the 


rover standing alone with no indication whatsoever of any wheel tracks leading up to, or 
way from its parked position. 
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AS17-140-21354 — No indication of how the rover was driven into position — the 
tracks are unlikely to have been completely obliterated due to 'wipeout by footprint' 


Despite there being some wheel tracks in the distance, tracks around the rover itself are 
totally absent. The tracks that should be there have been ‘disappeared. It's as if the rover 
had been lowered down on a cable rather than being driven into position. Alternatively, the 
foreground surface has been redressed with footprints. 


AS15-88-11901 
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Another example of totally absent wheel tracks from Apollo 15 


Although objects are exchanged from scene to scene, sometimes items can disappear 
completely, for example in The Shining, Dopey on the door of Danny’s room goes missing 
later: 


Dopey, the accident-prone, youngest dwarf who never, ever tried to speak goes missing 
from the door of Danny’s room in a later scene 


6. Swapping objects and changes to consecutive shots 


In The Shining “Not only has the map been moved to in front of the maze, we have large 
shadows falling over the area before the maze's entrance, from the direction of the audience 
and camera, that don't appear to belong to the map or foliage backing it,” observes Juli 
Kearns. 


In Apollo 17 an astronaut is located in the foreground of the panorama shown below, but in 
another version of the scene the astronaut and the LM are swapped around, repositioned, 
but this exchange takes place in exactly the same setting. This can be confirmed by noting 
the positions of hills B, D and E as well as the crater in the left foreground. 
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Two mutually exclusive scenes with the LM swapped for an astronaut 
AS17-134-20437-20443 upper and AS17-147-22494-22521 lower panorama 
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Small mountain, big LEM.. SS = Big mountain, small LEM 
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AS17-147-22527 AS17-1 34-20435 


But the rock in between 
remains the same size! 


The LM in the left image is swapped for a distant view of the LM, and the distant mountain 
exchanged for a close up of the mountain — a study by Jack White 


Kubrick often seems to give more than one perspective of a situation in his films and 
sometimes up to three views. 


AS17-134-20448 


AS17-139-21204 


7 ; = - — _— = PE <- Teo ; a a A sar A" 
Three perspectives of part of the Apollo 17 landscape — incredibly, a very small distant LM is 
located in the centre of the image inset on the right, AS17-139-21204 

And recall in The Shining when Jack was working at his desk but just one shot later the 


chair and the small table in the background behind him were swapped out for a view of the 
air vents. 


Mannequins have often been used by Kubrick in his films going right back to The Killer’s 
Kiss in 1955. Another example of the inclusion of mannequins is in Eyes Wide Shut. Four 
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mannequins are prominently displayed in the window of the Rainbow Shop in Eyes Wide 
Shut, only to be changed around in a later scene: 


Exterior view of the Rainbow shop in Eyes Wide Shut — note the position of the second 
mannequin from the right dressed in the white jacket 


Juli Kearns observes that, “the arrangement of the mannequins has changed from the 
exterior view of the shop. The positions of the mannequin in a white coat and the 
mannequin with the top hat have been switched.” 
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Interior view of the Rainbow shop, the mannequin in the white jacket has now become the 
third mannequin from the right 


This swapping around of props, as we have seen, is a regular Apollo lunar surface image 
change technique. It is also possible that mannequins were used in some of the Apollo lunar 
surface Hasselblad still photographs — but that is another story, and the subject of a 
separate study. 


7. Use of scale models 


In The Shining a scale model is known to have been used by Kubrick and his effects team 
for creating the 'flood of blood' scene from the elevators: 
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The scale model set used for the flood of blood scene in The Shining 


Scale models were most likely used in generating some of the Apollo imagery as well — see 
for example The Lunar Rover — was it a radio-controlled model? The arguments are 
presented in by a Director of Photography of the famous Mosfilm 
Studios in Russia. 
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Lunar rover in action, probably a radio-controlled scale model 


8. Lighting from more than one light source 


In the Apollo lunar surface photography electric lighting was deployed to illuminate the 
moon sets. For example in a fully-detailed analysis of the famous Apollo 11 photograph of 
Aldrin standing alone, the shadow of the astronaut was 

located at a higher elevation angle relative to the light which illuminates the 
background. 
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azimuth 25° 30 
v s w is Ww, 
clevation 14,74° Ss fe 
1.79" 
$.84° 


5.90 


Full Image analysis and graphics can be seen in this study. It is now absolutely clear that 
artificial lighting was used in many Apollo images. 


Composite of Apollo 14 images AS14-68-9486 and 9487 illustrating diverging shadow 
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directions 


Research has shown that an extra source of light was needed to explain the very different 
shadow directions in the above Apollo 14 photograph. Artificial lighting was used in many 
shots in the creation of the Apollo imagery with sometimes more than one light source, as 
below — this view was taken from inside the LM, an example discovered by Scott 
Henderson: 


AS14-65-9211 revealing an impossible double shadow of the Apollo 14 lunar module 
(image from the Project Apollo archive) — such a double shadow would require powerful 


studio lighting from two sources 


In The Shining Jack switches on the lights at night for the hedge maze (representing the 
Moon) — it is rather unusual to have lighting outside and inside a hedge maze: 
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Jack switching on the Overlook Hotel hedge maze lights 
8b. Lighting from unexpected or opposing directions 


Opposing lighting directions were originally spotted by Rob Ager in the sequence with the 
rotating space station the scene in 2001: 


Opposing lighting in 2001 — the space station is illuminated from the left, but the pilots and 
the flight deck are lit from the upper right — noticed by Rob Ager 


Then there is the interesting case cited by Rob Agar of combined side lighting and three- 
quarter side lighting jointly deployed in the sequence during landing on the lunar surface. 
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2001 three-quarter side light on the Moon — but only rim lighting on the lunar pod which of 
course isn't possible in reality. To correspond with the pod lighting, the view of the Earth 
would have needed to look more like the adjusted version below: 


9. Unexpected bright reflections 


Reflections on things like screens, helmet visors, and windows: 
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Impossible bright highlight reflection in the 2001 pod window -— there is nothing opposite 
the pod to generate a bright highlight — pointed out by Juli Kearns and Rob Ager 


And similarly, there are examples of unexpected reflections in Apollo lunar surface images: 


Unexpected reflection of an object that looks like a suspended spotlight in an Apollo 12 
photo — this visor reflection was originally noted by William Dines and incorporated into a 
study by Jack White 


Then there are many examples of the ‘sky’ or space not actually totally black in the Apollo 
imagery. Again in 2001 the blackness of space is not actually black when the scene is 
lightened: 
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A 2001 space background filled with artifacts in areas that are not black when lightened 


And below, from the Apollo 11 mission is an example of ‘blacking out’ around an image, in 
this case crude black retouching around an object that has a very 'noisy' non-black 
background that should be just the rich blackness space: 


AS11-44-6581 LM supposedly in flight — lightened and enhanced revealling artifacts and 
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retouching 


Retouching any black regions (as in the above example) means making an area solid black. 
This is done sometimes to conceal the fact that different blacks might show up ina 
montage. It is also a technique deployed when unwanted objects in the background need to 
be concealed that may be faintly visible 'through' the black. 


10. Events played out of sequence 
Rob Ager and others have pointed out that in 2001 the PA in the space station announces: 


‘A blue ladies’ cashmere sweater has been found in the restaurant and can be claimed at the 
manager's desk.’ It would appear that this is before the loss apparently occurs in a later 


scene, which takes place in the hallway of Space Station 5, as below.’ (Notice that Dr. 
Stretyneva’s purple-red dress and blue-gray sweater mix is a rather surprising colour 


combination.) 


l 


In this shot three sweaters are on the backs of three chairs ... 
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... a little later, when the group sits down, two-thirds of the sweaters go missing from the 
backs of the chairs — only the cream sweater remains ... 


... in fact the brown sweater had fallen down the back of the chair (left), but later it is again 
present over a chair back — the further blue sweater is also visible again” 

the chair seats are joined, but the backs have a significant gap between them, so basically 
the brown sweater is somehow together with the pale beige one apparently suspended 
in midair 


Out-of-sequence anaomalies are everywhere in the Apollo pictures with, until now, no valid 
understanding of why there are so many ‘mistakes’ in the imagery and TV coverage. For 
example, during an Apollo 17 EVA an astronaut is pictured standing by a very damp flag 
(which is still drying). As we will see, a dirty astronaut with obvious lunar dust on his suit is 
followed by a picture of him with the space suit somehow washed clean. 
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Schmitt has sticky lunar dust on his left arm and the top of his gauntlet 


In this Apollo example above AS17-134-20382, Schmitt's space suit (arrowed) is covered in 
sticky lunar dust, especially his left arm and gauntlet. But just two frames later, in 
AS17-134-20384, the sticky lunar dust has gone. This occurrence was observed by Apollo 
researcher Scott Henderson: 
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A 


AS17-134-20384 — the lunar dust has been washed off. The arm of his space suit and his 
gauntlet are now clean, and still visibly wet. Any washing is absolutely impossible on the 
Moon. But in any case, surely a clean space suit should be followed by a dirty one — not the 
other way round. Obviously an intended out-of-sequence scenario. 


We have previously noted that all the Apollo TV coverage had to be filmed and in the can 
before the actual event played out later ‘live’ on TV. 


In The Shining litter bins about the grounds of the Overlook Hotel are decorated with "Keep 


America Clean" posters. And in the hotel kitchen area there are "Keep This Area Clean" 
signs: 


KEEP THIS 
AREA CLEAN 


, 
vi 


The bathroom of Room 237 in The Shining has a dramatic scene where the back of the old 
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woman is covered in what looks like areas of of green mould or fungal growth: 


Compare this bathroom scene with the green mould on a piece of Apollo equipment. 
Unbelievably, mouldy fungus-like growth can be seen following the Apollo 12 ALSEP 
(Apollo Lunar Surface Experiment Package) removal from the LM. It reveals a very dirty 
and mouldy item, despite the fact that it was originally prepared in ultra-clean conditions, 
this example was first noticed by Scott Henderson: 
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Mould/fungal growth (decay due to damp conditions) on the ALSEP, a piece of Apollo 12 
equipment AS12-46-6791 


“There was a keep American beautiful (by keeping it clean) campaign in the 70s that 
showed an individual attired as an American Indian weeping at the sight of litter — and 
there is an emphasis on cleanliness throughout the hotel, many signs dealing with this,” 
observes Juli Kearns. 


WENDY: The loser has to keep America clean, how's that? 
DANNY: Keep America clean. 


Juli Kearns has emphasised that the Overlook Hotel in The Shining “is a hotbed of 
anomalies that demonstrate that there can be no expectation of absolutely rational answers 
in the film, not when the Torrances arrived with a comical amount of luggage that in no way 
would have fit into their small VW.” 


There was an unbelievable amount of luggage unloaded from the VW and stacked in the 
lobby of the hotel. The collection includes Danny’s trike, his 'Big Wheel’. Without doubt all 
far too much for the VW Beetle to have carried with its passengers. 
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The incredible amount of baggage in the Overlook Hotel lobby. This scene could tie in with 
the perception that that the lunar rover, and all the plethora of other equipment taken to 
the Moon — including space suits, supplies and the numerous experiment items — was way 
too much to have ever been stowed inside the LM and actually taken to the Moon. 


11. Repeated themes/reuse of elements 


“All of Kubrick's films have veins of self consistent detail and themes running through 
them,” notes Juli Kearns. For example in Eyes Wide Shut there is the “Reuse of the same 
cab in many scenes." For example, "A cab pulls up in front of the Rainbow shop and lets Bill 
out. He again appears to be in the 7M96 cab.” Perhaps a hint that the same lunar module 
was used in all the Apollo photos. 


Juli Kearns also points out that in Eyes Wide Shut: “With Bill carrying the bag that shows 
the Rainbow logo, and the Rainbow shop observed directly across the street, Kubrick is 
making no secret that the same storefronts are being used repeatedly. It is like a maze in 
which one finds nearly identical paths with marginal differences.” 


Returning to the Apollo photographic record, a number backdrops are reused over and over 
again but with different foreground details. For example, the same hill "H" is used many 
times during Apollo 17 in this study by Jack White: 
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a] Apollo 17 stations 
1 photos are keyed 
to station locations M 
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ya KILOMETERS AND BACKGROUND PHOTOS: 
am A kilometer is about .62 of a mile. The moonmap 
above shows how many kilometers the moon stations 
were apart, and their distance from the hills in the 
background. All the photos appear to be taken from 
the same or similar viewpoints although miles apart 
and from differing directions. ieena; the 
_ camera is always pointed toward the SAME hills, 
despite the various locations and distances involved. 
_ Study the moonmap and the various locations the 
photos were made, and see if it is logical that the 
_ same point-of-view could be achieved from all these 
_ different locations. And it is totally illogical that the 
__ LRV was abandoned at Station 8, more than 4 
=) kilometers from the LEM, causing the moonmen to 
> walk that great distance back! 


https://www.aulis.com/deliberate_errors.htm 


10/3/2021, 8:18 PM 


Apollo Investigation. Stanley Kubrick and Apollo, Links to the films of ... https://www.aulis.com/deliberate_errors.htm 


AS17-147-22527 


AS17-140-21495 
AS17-140-21497 


Another study by Jack White — which brings us to: 
12. Impossible scenarios 


In Apollo 17 Xavier Pascal observed that there are additional footprints (circled in yellow) 
which are not present in the adjoining photo AS17-134-20398. But the footprints that were 
in 20398 (circled in red) are no longer present in 20399. Actually, calling these markings 
footprints is a misnomer, look again at that yellow circled imprint. Here are those same 
rake-like striations we saw in the Apollo 15 images earlier. 


And again, in AS17-134 20398, notice the wide, linear markings. Referencing previous 
observations concerning surface raking, right-angle switching and the Chefs Office framing 
discussion, this twinning or duplication of similar pairs of images between Apollo 15 and 
Apollo 17 might be a case of too many cooks spoiling the broth. 


Apollo 17, AS17-134-20398 (left) and 20399 — notice the yellow-circled imprint and the 
footprint changes in these mutually exclusive pair of consecutive images 


Returning again to The Shining there is an impossible window in the Manager’s Office as 
the hotel plan shows it is not located on an outside wall. 


Juli Kearns points out that, "People can watch The Shining multiple times and never begin 


to grasp that only one interior window of the hotel has any seeming relation at all to both 
the stage and real exterior of the Overlook Hotel, and that everything else we observe of the 
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interior has no relationship to the exterior. The maze literally changes orientation in 
relationship to the hotel, its entrance moving about 90 degrees, and this is so observable as 
to be a bright red flag signalling, "Hey! Look! Look!" 


Another impossible scenario plays out in Apollo 11 at the start of the sequence of Aldrin 
descending the ladder as we see below. Most importantly, this is a parallel example of the 
subject being lit when it should otherwise be in darkness — (see the lunar pod section 
earlier). We should remember that the exit from the LM was on the full shadow side 
of the craft: 


AS11-40-5866 — the above photograph is an impossible representation of Aldrin floating or 
somehow 'suspended' above the top rung of the LM ladder. Yes, he is not actually 
standing on any rung of the ladder — this significant anomaly was originally found by 
researcher Marcus Allen. Recall that in the last part of the scene in Space Station 5, the 
beige-brown sweater (that together with the cream one) was somehow suspended in 
midair. 


Mirroring 
When it comes to mirroring/flipping images or elements in a scene, there are numerous 


such instances and emphasis on mirrors throughout The Shining and in the bathroom 
adjoining the Louis XIV room in 2001. 
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The prominent mirror just inside Room 237 in The Shining 


Rob Ager states in his 2001 analysis of the Louis XIV setting that, "Looking at the other 
reflections in his helmet as he approaches the mirror they make little sense... All indications 
suggest that Kubrick wanted unrealistic reflections in the helmet [visor]" — see the screen 
image below: 


2001 Louis XIV room visor reflections — Juli Kearns also maintains that the reflections in 
the visor don't look very much like what one might expect to see reflected 
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Incorrect visor reflections can be found in many Apollo photographs as well. In 
AS16-114-18388 the hands in the visor reflection show the subject’s fingers — rather than 
the back of his hands. Obviously impossible and deliberate. 


A totally incorrect reflection in AS16-114-18388 — the astronaut's fingers are facing the 
camera and so they couldn't be reflected in the visor — this impossible scenario was found 
by Xavier Pascal 
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An anomalous isolated pair of footprints in AS17-134-20421 


Again, in another Apollo example, there is an impossible configuration of Apollo mountain 
backdrops. Many Apollo pictures taken of the Moon from lunar orbit and those 
photographed on the lunar surface are very different, as can be seen in this study by Jack 
White: 
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Apollo 15's Mount Hadley... 


SMOOTH 


222222222227 22227 7227227222222 PPT ee 


JAGGED 


All mountains seen in Apollo surface photos 
are rounded and smooth, like Mount Hadley 
seen in the NASA photo at top. But other 
NASA photos taken from lunar orbit, right, 
(and indeed from telescopes on earth, as 
pointed out by Colin Rourke) show Hadley 
to be a tall jagged mountain with strong 
vertical striations, nothing similar to 
surface photos. The orbital picture shows a 
much longer more rugged mountain than 
the smooth surface photo. 


The comparatively smooth mountains in the Apollo 15 lunar surface panorama is compared 
to the jagged Mount Hadley range captured in the lunar orbiter imagery 


The intentional mistakes and lack of continuity between various images is so apparent that 
even former NASA supporter Richard Hoagland, coming late to the party in 2007, stated 
that: “Noticing the difference between the astronaut’s reports and the photographic record, 
we began to question everything ... especially the validity of the TV recordings and 
immediately released NASA prints. It was soon clear that the orbital photography and 
the ground-based images simply didn't match.”® [emphasis added] 


Then there is the creative use of doorways with only part of the scene beyond 
revealed: 
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The upper frame is a scene from The Shining, and the lower picture is a part of 
AS16-116-18722 — a ‘lightstruck’ Apollo image of a ‘ghostly apparition’ — an adobe wall and 
doorway that is actually a real photograph of a wall. This picture is in fact a double 
exposure. The upper portion of the photo looks like a physical doorway, while the full image 
is a lunar view with the LM and mountain background. 
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It is highly unlikely that there are any doorways on the surface of the Moon. 


Conclusion 


Weekdays $00pm - 2:00am 
Weekends OOpa - 1:00am 


In The Shining, there are the unwinding hours (happy hour) in the Gold Room and we also 
have the unwinding or unravelling, torn wool yarn of Danny's Apollo 11 rocket sweater: 
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Does this unravelling of Danny's Apollo 11 woollen sweater equate to the unravelling of the 


Apollo record? 
Again we see the blue, brown, and pale beige theme of those space station sweaters. 


This is conspicuous says Juli Kearns, "it reminds of the... ‘unravelling hours' in the Gold 
Room sign, ...it would remind of Ariadne's clew, but if we look back to 2001 we may also see 
in the torn yarn of the sweater a reference to Poole's air hose torn loose.” 
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The Verona Restaurant in Eyes Wide Shut 


And finally, in Eyes Wide Shut, the Verona Restaurant reminds one of The Two Gentlemen 
of Verona, a comedy by William Shakespeare. Who might these gentlemen be in this case — 
Stanley Kubrick and Arthur C. Clarke? Or is this more suggestive of the NASA pals, Arthur 
C. Clarke and Wernher von Braun? It is also significant to remember that the 2001: A Space 
Odyssey film project, filmed over several years at MGM Borehamwood Studios in the UK, 
was dubbed "NASA East' by officials from ‘NASA west’. 


We have established that front screen projection is not really the link to the master — and it 
is abundantly clear that there are deliberate mistakes and numerous errors in continuity in 
the films of Stanley Kubrick. But why would there be any deliberate mistakes and continuity 
errors in the Apollo record if the events were portrayed as they occurred, live from the 
Moon? 


Clearly there is a commonality here — a shared modus operandi (a particular way or 
mode of working, technique, style or approach). If all these Apollo parallels do not strongly 
suggest the work of the genius of Stanley Kubrick, then we have to ask why anyone would 
wish to emulate the trademark 'errors' and the brilliant continuity tricks of the master. 


Stanley Kubrick died on March 7 1999. He had lived long enough to see that the anomalies 
in the Apollo record were being openly discussed by Bill Kaysing and Ralph René. By the 
end of the millennium the posthumous release of Eyes Wide Shut and the publishing of 
Dark Moon: Apollo and the Whistle-Blowers would see the inconsistencies within the 
Apollo record emerge into the mainstream. 


The big question still remains: Was Stanley Kubrick responsible for the creation of the 
Apollo photographs and the film and TV coverage of the lunar landings? Based on this 
selection of evidence you, dear reader, can make your own evaluation. 


In any event one thing seems clear, in whatever way he might have been involved, if indeed 


he was involved, Stanley Kubrick was unable to tell anyone — and he had to keep it a secret 
for ever, and ever and ever. 
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— Marcus Allen, Apollo researcher and UK editor Nexus magazine 


"Wow. I’ve just finished reading the magnum opus on Kubrick: this is really a tour de force. 
Great work." 
— Emanuel E. Garcia, MD 


"Why did [Kubrick] build deliberate continuity errors into all his films? Perhaps it is 
because he wants us to know (at a subliminal level) that what we are seeing is unreal: a fake 
world of make-believe." As for the "suggestion that the director himself was the whistle- 
blower, well it's interesting to say the least. Presumably Kubrick wanted us to be aware that 
this too is all make-believe!" 

— Colin Rourke, Emeritus Professor of Mathematics, University of Warwick, UK 


"Logical, very detailed, well researched and compelling. I can see no fault whatsoever in 
your reasoning.” 
— Scott Henderson, Apollo researcher 


"I find this novel hypothesis of a parallel between the continuity errors in the Apollo 
imagery and in 2001, The Shining, and Eyes Wide Shut both fascinating and unprovable. 
But it is fascinating precisely because it is unprovable. Once you remove from the table the 
idea that you want to ‘absolutely prove' a Kubrick-Apollo direct connection, you are left with 
a gigantic mountain of clues that lead you in that direction. 

And, being a filmmaker myself, I must say that some of the continuity mistakes found in the 
films of Kubrick are rather hard to explain as pure accident. These are mistakes you don't 
make in a $20,000 movie, let alone on the sets of the extremely fanatical perfectionist that 
was Stanley Kubrick." 

— Massimo Mazzucco, director American Moon 


HAL stated that “The 9000 series is the most reliable computer ever made — no 9000 
computer has ever made a mistake...” But when it came to HAL’s ability to plan, as things 
began to go wrong under the pressure, HAL made many mistakes. 


Continue with After the Ball: Kubrick and Georges Méliès — Links to the French 
filmmaker? 

And continue with Kubrick Appendixes — Analysis of the Dark Side of the Moon by 
Jarrah White 


Footnotes 


1. Idyll Opus Press, online film analysis by author/artist Juli M. Kearns 

2. Collative Learning, film analysis by Rober Ager 

3. Kubrick's Odyssey, filmmaker Jay Weidner presents compelling evidence 

4. The Shining Code, filmmaker Owen Harris gives a scene-by-scene accounting 
of The Shining 

5. Hadley: A Study in Fakery, version 2 by Professor Colin Rourke 
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6. MoonFaker Series, Jarrah White's detailed dismissal of all six arguments 
attempting to explain the Apollo 15 moving flag. Jarrah White says, “It is easy to 
prove that the flag was not moved by physical contact. If you look at the video 
frame by frame, you can see that the initial movement of the flag occurs as Scott 
approaches it. This suggests that it started to move because Scott pushed air into 
the flag as he ran towards it." 

7. This scene is actually even more complicated. Initially, only the beige and 
brown sweaters are placed on the chair backs — but not the blue one. When they 
rise from their seats, all three chairs have sweaters on the chair backs. Only two- 
thirds of the sweaters are visible at one point, but subsequently two-thirds of the 
sweaters are no longer visible and just one-third remains. Later still, they are all 
present again. 

8. Dark Mission, Richard C Hoagland and Mike Bara, Feral House, 2007. 


In 2018, The Shining was selected for preservation in the United States National Film 
Registry by the Library of Congress as being "culturally, historically, or aesthetically 
significant.” 

2001: A Space Odyssey had been inducted in 1991. But Eyes Wide Shut is notable by its 
absence thus far from this register. 


We consider that this analysis falls under the ‘fair use’ laws of the USA and the United 
Kingdom, and any copyrighted material is included on a not-for-profit basis for research, 
discussion and educational purposes only. 
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Stanley Kubrick and Apollo: Part Two 


Significant clues encoded in the films of Stanley Kubrick? 


How and where the Apollo Moon Landings were 
likely conceived 


Stanley Kubrick and Apollo: Part One 
Stanley Kubrick and Apollo: Part Three 


“Stanley supervises the minutest details of his films, right down to items that 
appear so fleetingly on the screen that not one person in a thousand will ever 
notice them.” 


Arthur C. Clarke on collaborating with director Stanley Kubrick 
New York magazine, April 8, 1968 


Introduction 

There is a plethora of visual evidence that the Apollo record was pre- 
created/manufactured. This investigation has found and evaluated documentation 
pointing to the fact that reaching the Moon and descending onto its surface with a crewed 
spacecraft was deemed to be beyond the technical capabilities of the 1960s, therefore a 
strategy of the last resort was decided upon — the Apollo Simulation Project (ASP) — a 
poisoned apple. 


It is further suggested that by the 1960s, space travel — even to just above the atmosphere 
— was found to exert unforeseen stresses on the human body, so these physical limitations 
made it both acceptable and expedient to pre-create the Apollo mission imagery including 
the lunar surface EVAs here on Earth, under highly secret conditions. 


Further, the political and economic situations of that time (both internationally and within 
the US) were sufficient motivation to provide the unlimited funding required for such a 
project. And with all the experience acquired within the Hollywood film factory as a 
propaganda machine during WWII, there was sufficient confidence that it only required a 
dedicated team of top people to pull off the simulation project. So let’s see where such a 
scenario takes us. 


Where could such a project take place? 

The ideal location for a secure, remote facility would have to be somewhere other 
than Hollywood and its environs because the movie town is a little too gregarious for such 
a major project to be securely contained. One candidate, the top-secret US government 
production studio and post facilities such those at Lookout Mountain Laboratories in 
Laurel Canyon California, home of the 1352nd ASAF Motion Picture Squadron from 
1947-69, couldn’t provide the height and studio size required for such an enterprise. Some 
people studying the Apollo record have suggested that the filming and photography could 
have taken place in the deserts of the US, but not many have considered the likelihood of 
the project being instigated outside the United States. 
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Fig 1. Lookout Mountain Laboratories 1947-69, Laurel Canyon, USA, archive 


It’s our view at Aulis that one of the required factors for successfully pulling off this major 
undertaking was a two-faced operation. The practice sessions of the astronauts' EVAs were 
conducted in full view of observers and the media in the USA. While the actual pre- 
recorded material for the early Apollo lunar missions was photographed in secret at a 
large, highly secure location in the UK. 


Now for the ideal profile of an individual required to conceive and direct all this 
audio/visual material. Researching and deciding on the best way to approach bringing this 
massive project to the screen would have required a first class brain. This undertaking had 
to be coordinated and carried out according to the dictates of the best 
photographer/cinematographer and film director available. The ideal person would also 
need to be able to access the selected facility where such filming was to take place easily 
and discreetly — and that brings us to the security requirements. 


If not susceptible to persuasion on political grounds, and if a top-security clearance was 
deemed insufficiently binding, then such a person would have to be otherwise 
incentivized. By that we suggest that as with the famous line spoken by the Godfather 
Corleone in the eponymous movie of 1969, the putative director would have been 
presented with ‘an offer he can't refuse’. Vivian Kubrick has defended her father in this 
regard, and in 2016 stated “that my father conspired with the US Government to ‘fake the 
moon landings' — is manifestly a Grotesque Lie.” (A sentiment with which we 
wholeheartedly concur.) For a man of Kubrick’s character, there would have been no 
conspiring voluntarily, it would have been something he absolutely could not avoid. And 
the only option for keeping himself and his loved ones safe would mean not speaking 
about this top secret job to anyone at all. Forever and ever and ever. 


Were there any unique technical qualifications required for such a task? Yes, there were. 
By the very nature of the project it had to be accomplished within doors, but as it entailed 
portraying the environs and surface of the Moon uniquely lit by sunlight with no 
atmospheric filter, the job would demand an exceptional command of the artificial lighting 
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required in such circumstances. 


Kubrick was jewish and into the occult like the kabbalah, he was a 
friend of freemason AC Clarke, so yes he was capable of secrecy and 
deception despite syncophantism. There is little doubt that kubrick was 
aware of the apollo deception. 


= if Kubrick’s many biographies! clearly reveal a man 
possessed of all the necessary skills needed to fulfil these criteria, the jury is still out as to 
exactly what extent and how he might have become involved in such a project. Was he a 
technical consultant without necessarily always being on the set? Or was he asked to 
consult on certain aspects of filming the overt and very official Apollo record for a certain 
amount of time, and much like Jack’s caretaker stint at the Overlook Hotel, did he then 
have too much baggage invested in the one project — and knowing too much, find himself 
trapped by circumstances in the covert but equally official ASP? 


It is now known that the Apollo program itself was a cover for building and launching the 
CORONA imaging reconnaissance spy satellites (operated by the CIA with the US Air 
Force) — so this hiding of one program within plain sight was a well-used ploy. 

a guess at best. 
The US manned space program got underway in 1958, known as Mercury from 1958 to 
1961. Then Gemini from 1961 through to 1966, while Apollo ran in parallel from 1961 
through to 1972, and then on to 1975 with the closing out Apollo-Soyuz handshake in LEO. 
Somewhere along the way a plan to adopt the skills acquired by Hollywood’s movie makers 
for promotion of the space program and/or a cover for the manned space program’s covert 
activities must have been put in motion. Space historians would note that the 
assassination of President Kennedy on November 22, 1963 was one such turning point in 
the NASA timeline. 


Film buffs would note that this date was only four months before pre-production of 2001: 
A Space Odyssey got underway. So one might start by asking if the making of 2001 was 
used as a cover for the ASP project without the director’s knowledge? In other words, was 
Kubrick played by NASA & Co from the outset? 
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Fig 3. Loew’s Capitol Cinerama Theatre, NY on April 6, 1968, archive 


The film cost $10.5million to put on the big screen, and in a record not equalled to this 
day, it would eventually take four years from 1964 pre-production to its first public 
screening in 1968 when it premiered in the Cinerama theatre, New York on April 6. But 
then, if this film was initially commissioned as a cover for other shenanigans within the 
official Apollo program, that costly outlay would have been perfectly acceptable to those 
footing the bills and the lengthy schedule a necessary requirement for those managing the 
program. 


All of these hypotheses as to how Stanley Kubrick might have been involved have some 
validity. But when visual clues referencing specific actions taken by Kubrick within his 

own films are also seen within the images comprising the Apollo photographic record itself 
— as we saw in Part One of Stanley Kubrick and Apollo, then, whether he was simply a 
consultant who sussed more than he was expected to, or whether he was trapped into an 
impossible situation, we might ask if Kubrick used the overall creative trajectory of his 
films — along with the contents and his particular methodology of filming — to subtly alert 
the observant viewer to the reality behind the Apollo record. 


For those with eyes to see and in answer to Vivian’s question, “How can anyone believe 
that one of the greatest defenders of mankind would commit such an act of betrayal?” — we 
would reply, “He didn’t. Under great constraints, he used the medium of film to tell us all 
exactly who the betrayers of both his and our trust really were”. With the benefit of time it 
is becoming clear that the roots of this situation go back much further into the past, and 
personal memoirs now being published are revealing agendas other than Kubrick’s were 
tied into the making of 2001. A film which Kubrick declined to explain to the critics, 
simply stating that while each person would make up their own mind as to what the 
experience of seeing it brought to them, the medium of film was better suited to the 
subconscious mind. 


This was also the case for his subsequent films all of which contain references which can 
be construed as referring to the circumstances surrounding the Apollo missions. So the 
question is: Did Stanley Kubrick dedicate his life’s work to revealing visually that which 
could not be spoken of — ever? Vivian Kubrick said that “My father’s artistic works are his 
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unimpeachable defense!” Again, we wholeheartedly concur, and to study this further we 
need to reconstruct some of Kubrick's UK filmmaking background. 


Film Production in the UK 

The first film he made in Britain (with Peter Sellers playing more than one role) was 
Lolita. Released in 1962, Kubrick separated from his producer James B. Harris and went 
on to make Dr. Strangelove or: How I learnt to Stop Worrying and Love the Bomb in the 
UK. Interestingly, using Peter Sellers in multiple roles was a stipulation of the contract 
with Columbia Pictures. 


By November 22, 1963 Dr.S was ready for a test screening prior to its release a few weeks 
later. However the JFK assassination put its actual release date back until January 29, 
1964, by which time Kubrick, having purchased a penthouse near Central Park was back in 
New York and working out of his Polaris Production offices. 


Kubric had not entirely endeared himself to the US government’s DoD, nor did Peter 
Seller’s portrayal of Wernher von Braun as the mad scientist please NASA. If vengeance is 
a dish best served cold, then the cold war film Dr. Strangelove was certainly a trigger for 
any such sentiment, especially if the initial concept based on the book Red Alert had been 
intended as a propaganda message disguised as Hollywood entertainment. Kubrick’s 
treatment completely subverted any notion that the US was a pre-eminent nuclear power, 
while its overly long title no doubt did little to enthuse Columbia’s PR department. For 
Dr.S this was one Roger Caras, and it would be Caras, having known Arthur C. Clarke 
since 1959 who would engineer the introduction that would lead to the making of 2001. 


Anepic drama of 
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-~> On March 31, 1964 Kubrick wrote to Clarke concerning his 
desire to make "the proverbial really good Sci-Fi film". Kubrick listed three areas of broad 
interest. The first two were "to explore the reasons for believing in the existence of 
intelligent extra terrestrial life" and "the impact (and perhaps even lack of impact in some 
quarters) such a discovery would have on Earth in the near future." 


Interestingly, his third item listed the planets that he wanted his space probe to land on 
and explore but there was no mention of Jupiter and Saturn, the outer solar system’s large 
gas planets that would eventually become the ETI point of origin in the film and the book 
respectively. The planets listed by Kubrick were the Moon and Mars. Precisely the two 
inner solar system planetary bodies that most interested NASA and its rocket man 
Wernher von Braun. 


Therefore it is unsurprising that subsequent Kubrick biographies? have revealed that this 
film was initially intended by NASA to be an educational tool for the public as to the 
presence of ETI in our neighbourhood. However, when it was finally screened Kubrick had 
removed all the expected ‘educational’ dialogue, to the great displeasure of NASA and its 


5 of 76 10/3/2021, 8:23 PM 


Stanley Kubrick and Apollo: Part Two 


6 of 76 


representatives, and left it to the each member of the public to make up their own mind as 
to the content of his film and its implications. 


Given his treatment of Dr.S, one might say that Kubrick had form for subverting 
government intentions and therefore the powers that be (MGM for Hollywood, NASA for 
the US government) should have been alert to the possibilities of further mayhem. But 
needs must, and after nearly a year of pre-production on February 17, 1965 MGM 
announced the forthcoming Kubrick production as Journey Beyond the Stars with an 
expected release date of around 1966. Clarke saw things differently, saying that, “We knew 
that the film would be released when man had reached the moon or had failed to reach the 
moon - either scenario could affect the reception of the movie.” 


As the Gemini component of the space program would extend until 1966, Clarke’s 
comment very much suggested that from very early on, he at least was aware that the 
film’s production was required to keep pace with the Apollo phase of the manned space 
program. 


In late July 1965 Stanley Kubrick and his family, while retaining his New York penthouse, 
had moved to the Dorchester Hotel in London to prepare for filming in the UK. The first 
day of principal photography was December 30, 1965. And it's perhaps a portent that the 
very first week’s shooting was that of the US astronauts discovering the lunar monolith. 
This took place at Shepperton Studios just outside London. Shepperton’s Stage H was 
touted as the largest sound stage in the UK available at the time with 30,000 square feet of 
space, making it eminently suited to the shooting of the lunar monolith set designed by 
Kubrick. 


The descent into the’ excavated pit’ was filmed on December 31 by the master himself. 
Carrying a heavy Mitchell camera and supported by technicians, his reflection can be seen 
in Heywood Floyd’s helmet as he is moving down the ramp. As a quick aside, the red alert 
in that particular scene relative to whistle-blowing the Apollo shenanigans, lies in the fact 
that the astronauts reacted as if they were actually hearing the piercing sound emitted 
from the monolith. According to the public's understanding of the 1960s, the lack of an 
atmosphere on the Moon precluded the ability to actually hear anything at all. As the 
scientists kept reiterating: in space no one can hear you scream. Artistically, this scene can 
be interpreted either as poetic license or a nod to scientific understandings not available to 
the general public (see Appendix 1). 
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Fig 4. Routes between MGM Borehamwood, Kubrick’s house (Abbots Mead), and 
Shepperton Studios, Google Map data ©2020 United Kingdom 


On January 7 the production started filming in Borehamwood also near London, using 
seven sound stages of MGM's British Borehamwood Studios. MGM would end up leasing 
the entire studio complex to Kubrick — unheard of in the annals of movie making, this 
meant that Stanley eventually had the exclusive use of all ten soundstages as well as the 
backlot, along with the attendant workshops. 
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Fig 5. MGM British Borehamwood Studios ¢.1965, archive 


As has been recorded in numerous accounts,’ this project was fully supported and guided 
by NASA, along with its attendant organisations and personnel. Space suit concepts, lunar 
terrain expertise, expert model makers, miniature modellers, animators, mannequin 
specialists, top lighting experts and talented special effects people. Everything was made 
available to Kubrick. 


NASA’s Frederick Ordway II was on site in the UK. In the 1950s Ordway was a USAF 
intelligence officer with specialist knowledge of rocketry, liaising with Soviet officers and 
feeding that information back to the FBI. And by 1956 or 1959, depending on which page 
of his autobiography you read, he was liaison to rocket specialist Wernher von Braun at 
the Huntsville Army Ballistic Missile Agency (ABMA) in Texas. According to author 
Michael Benson,‘ as the production’s technical consultant, Ordway wooed aerospace and 
technical corporations including NASA, IBM, Honeywell, Boeing, Bell Telephone, RCA, 
General Dynamics, Chrysler and General Electric to become involved in his 2001 project. 
Ordway was joined by his colleague Helmut (Harry) Lange. (Following negotiations in 
1959 WvB’s group had finally been incorporated into NASA in 1960.) 


Lange (also a USAF man) had then been assigned to work with Wernher von Braun as 
head of future projects, promoting NASA’s space programs to Washington DC for funding 
and to the world for media purposes. Lange would become the production designer. These 
two NASA men were joined by the Californian based Douglas Trumbull and his boss Con 
Pederson of Graphic Films, Los Angeles. 


All these people were associated with the model making, special effects and production 
design. Batting for the movie world, we find Roger Caras who transferred himself out of 
Columbia and into Kubrick’s Polaris production office and the role of vice-president.5 
Caras also worked out of London and New York on the Hawk production 2001. 
Somewhere in the middle of all of this was his friend Arthur C. Clarke. And as it happened 
Clarke, a longtime friend of both Ordway and Wernher von Braun, was the man 
responsible for setting up the meeting of Ordway and Lange with Kubrick. 


Before principal photography had commenced NASA administrator George Mueller visited 
the Borehamwood studios on Saturday September 18, 1965 along with Deke Slayton, then 
a trainee astronaut. Seeing the quantity of NASA-generated data and equipment in the 
production offices Mueller dubbed them ‘NASA East’. While the production crew dubbed 
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their model workshops situated at the front of the MGM Studio complex ‘Santa’s 
Workshop’. 


It is true to say that Stanley Kubrick’s office and the whole setup maintained the secrecy of 
a major intelligence agency. Indeed, many British crew members thought that Ordway 
behaved as if he was from the CIA and certainly Ordway’s actual status was not made clear 
to the public, nor to author Michael Benson for that matter. And in yet another account of 
the making of 2001, Ordway ignores the production crew’s assertions as to his own links 
with the CIA, while offering that Lange might have required that some of his designs be 
cleared by the CIA. He also states that both he and Lange were NASA employees and that 
he personally had no trouble getting materials from NASA.° 


A Change of Residence 

That same year 1965, Kubrick found the time to move from his hotel into a new home. 
‘Conveniently it was just 2.5 miles from the MGM Borehamwood studio complex. 
Interestingly, the thriller Tomorrow at Ten, filmed in 1962 at the MGM studios and on 
location, used Kubrick’s future home as the disused house in which the kidnapped child 
was sequestered together with a golliwog which had a bomb hidden inside it. On seeing a 
golliwog lying on floor of the Colorado lobby while Jack is throwing his tennis ball, many 
fans of The Shining have interpreted the scene as being connected to aspects of racism 
rather than anything else to which the director might be inferring by this nod to this 
kidnap-themed film and that particular location.” 


—— = 


Fig 6. Driveway and front door to Abbots Mead, Barnet Lane, Borehamwood, UK, photo 
DSP. The property is surrounded by Friars Mead to the west and The Chantry to the East, 
as their names suggest, these three very substantial turn-of-the-19th-century properties 
had been built on land previously occupied by monks. 


However, by 1962 Abbots Mead and its very extensive grounds had become dilapidated. 
Purchased by property developer Eric Cowell (father of music producer Simon Cowell) he 
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constructed another house, Abbots Lodge within the same grounds and undertook the 
restoration of Abbots Mead. Completed in 1965, he then sold on both houses to separate 
owners while removing himself to a nearby gated community on the proceeds. And so it 
came about that Abbots Mead became Stanley Kubrick’s family home and his creative 
headquarters. And Simon Cowell later became a set runner on The Shining. 


Fig 7. This blue plaque marks the period from 2001: A Space Odyssey through to The 
Shining, photo DSP 


The original Blue Plaque scheme was established by the UK government and is currently 
run by English Heritage. This body awards the plaque a minimum of 20 years after the 
death of a resident considered eminent by a majority of members of their own profession; 
and/or those who have made an outstanding contribution to human welfare or happiness. 
Other organisations have copied the scheme and in every case, the name of the awarding 
body is to be found somewhere on the circumference of the plaque. This particular blue 
plaque is more than interesting because there is no such awarding body. Coincidentally or 
not, within London there is another notable unmarked blue plaque — on the wall of a 


house associated with the US President John F. Kennedy.® 
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1961 - 1963 


Fig 8. Plaque at No.14 Prince’s Gate London, photo Spudgun67, CC BY SA 4.0 


It was from Abbots Mead that Kubrick planned, post-produced and managed every aspect 
of his film projects for the next fourteen years. As Kubrick said in his 1980 interview with 
Vicente Molina Foix: 


If you’re going to make films in English, there are three places which are 
centers of production, Los Angeles, New York and London, and since I spend 
so much time in the preparations and the cutting of a film, I have to live in one 
of those production centers, otherwise I’d never be home, I’d always be away. 


From this very brief overview of a setup that must have taken some years in the pre- 
planning we have a photographer who is also an outstanding film director located near to 
studios over which he has total control while being heavily 'assisted' by NASA and US 
government staff. At the very least, it could be said that 2001 had its genesis in a US 
government initiative to educate the public in matters extra-terrestrial while promoting its 
own space agency’s activities. And if that were all it was, then okay! However, as already 
noted, it's the body of work emanating from Kubrick that belies such a simple explanation, 
as a number of clues concerning the Apollo program appear to be encoded in all his other 
works. Other researchers have very much focused on The Shining (1980), and it was 
returning to this film, but looking at it with our own eyes, that led to the following 
discoveries. 


Enter a Fellow Researcher and Friend 

After reading part one of Stanley Kubrick and Apollo, a reader and friend from France 
who is identified here as LDS, contacted David S. Percy (DSP) at Aulis. LDS had found a 
number of further potential clues inferring Apollo links were present in The Shining 
sequences relating to Closing Day and other scenes. We discussed and investigated these 
together and started with the scene in the Overlook Hotel kitchen area and the food 
storage cold rooms C3 and C4. 
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Fig 9. The Shining clapperboard, October 1979 — photo DSP, Kubrick Exhibition. 


Initially Dick Hallorann leans towards the door to walk-in C4 cold room which is hung so 
that Dick uses his left hand to grasp the handle. 


Fig 10. The Shining on Closing Day — Dick Hallorann shows Wendy and Danny the door to 
C4, the walk-in cold room next to the chef's office. 


We never see inside C4, as in the next shot Dick is on the other side of the corridor 
opening the door of walk-in cold room C3 with his right hand because the door is hung on 
the opposite side of the frame. 
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LDS suspected that the precise quantities of the various items in the C3 cold storage room 
devoted to meat could be an important encoding of some kind. He also thought that 
various factors were likely to be relevant regarding these numbers — factors like inversions 
or reversals. 


Fig 11. Hallorann is now inside the C3 cold room, while Wendy and Danny are standing on 
the ice-cold threshold. 


Analyst Juli Kearns has reached a similar conclusion regarding reversals. She had also 
noted this C4 to C3 cut, along with the fact that the camera is showing the view from inside 
the C3 cold room, where Dick the chef is now inside the cold room looking at Wendy and 
Danny who are only standing on the threshold. Kubrick's edit starkly informs us that C3 
and C4 are linked in some way. Kearns considers that “this could be viewed as a kind of 
doubling or mirroring. When viewers comprehend they are in C3 rather than C4, this is 
realized as being one of the weirder and obvious reversals.” 


Well, it’s not that obvious, since it’s taken decades to spot these clever little Kubrick 
touches. These numbers 4:3 will recur again, and there are several possible encodings held 
within them which we will explore more fully in Part Three of this investigation. Here we 
simply note that the ratio of TV screens at the time was 4:3 and that after a great deal of 
discussion, we decided to do a first decoding of the kitchen C3 cold room sequence based 
on Kubrick’s noted reversal patterns. 


Hallorann standing inside C3 tells Wendy and Danny, “Now, here is where we keep all of 
our meat.” Playing with inversion LDS said that ‘meat’ becomes ‘team’ (and also sounds 
like ‘meet’) — and that turns C3 into a somewhat chilly conference room of sorts. 
Hallorann then lists the contents (see also Appendix 2) of this cold room: 


You've got 15 rib roasts, 30 ten-pound bags of hamburger, 12 turkeys, about 40 
chickens, 50 sirloin steaks, 2 dozen pork roasts, 20 legs of lamb. Do you like 
lamb, Doc? 

(He is asking this question of Danny, who replies that he doesn’t like lamb. And 
for those not familiar with the English counting systems, a dozen is 12 items so 
that we have 24 pork roasts in total.) 
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In addition to the associative and Apollo connections listed in the Appendix, LDS 
conjectured that the specific numbers of each category in the C3 walk-in cold room could 
be encodings of geographical coordinates. He thought it might be necessary to reverse 
some of the digits and he was thinking in terms of Earth-based coordinates. However, 
considering The Shining as referencing both Apollo and 2001, and leaving the numbers as 
they were presented leads in a slightly different direction — to the Moon. 


The first group of 15.30.12 finds a lunar longitude near the centre of the Moon’s Clavius 
crater. (In 2001, Clavius was the site of the moon base). The second set of 40.50.24.20 
finds a lunar latitude which served as the coordinate location of a NASA probe launched to 
the Moon on January 7, 1968. This was the aptly named Surveyor 7 and it had landed on 
the outer rim the Tycho crater. (The site of the lunar monolith in 2001.) 


Fig 12. Surveyor 7 model photographed here on Earth. On Google Moon this location is 
illustrated by a flagstaff with a US flag. 


All this led us to think again of the Clavius conference room in which Heywood Floyd 
holds his meeting concerning the Tycho monolith. Addressing the assembled group we see 
Floyd give his presentation standing between a US stars and stripes flag on his right hand 
and on his left a purple flag with a design somewhat reminiscent of the NATO logo. 
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Fig 13. Clavius conference room — two flags placed at the presentation end of the room 
(see also Part One). 


LDS had noticed this similarity, as he said early in 2019, “I suspect that SK was inferring 
NATO when he presented a flag very similar to that of NATO in the moon meeting room 
during Dr. Heywood R. Floyd's presentation in 2001: A Space Odyssey.” 


However, in May 2005 researcher James Dignan had already noted that the southern arm 
of this star was longer than the other arms, saying that: "I believe [the flag] has a single 
white four pointed star in the centre, with the bottom point of the star being longer than 
the others..." We agree, it does indeed look that way — but in order of precedence, this 
film’s ‘NATO’ flag with its elongated southern arm also looks very much like structural 
engineer David Davidson’s diagram of the Great Pyramid. It is generally held that the sum 
of the four base sides of the Great Pyramid is said to represent the Earth’s circumference 
at the equator. First published in 1924 this diagram illustrated the reflections of sunlight 
cast onto the ground by the highly polished surface of the Pyramid. The longer southern 
arm representing the light at noon on the summer solstice. 


Davidson’s diagram was reprinted in 1940, and around that time, the USAF produced an 
azimuthal map of the world centred near Cairo, i.e. the Great Pyramid.®-! Then again, 
much later in 1982, those self-appointed defenders of the Earth, the US Air Force Space 
Command, incorporated the very same elongated southern-armed star into its own 
insignia, along with an element which would later appear in the 1966 Star Trek TV series. 
This adoption of film themes into space projects is a tradition with the US military which 
continues to this day. On December 18, 2020 it was announced that the Space Command 
personnel would from henceforth be known as “The Guardians’ — of the Galaxy, 
presumably. Nor does this reference to Disney’s Marvel Universe come amiss, over the 
years Disney Studios has designed many insignia for the Military. 


The elongated star is an occult symbol of lucifers falling from heaven, that's the actual meaning everything else is a 
reference to that, mimicry or just coincidence. This analysis is totally ignorant or willfully ignorant of the satanic occult 
aspects of the subject. 
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Fig 14. From left to right: flag reminiscent of NATO in the 2001 Clavius moon base 
conference room; actual NATO flag, and Illustration (after Davidson) of the Great 
Pyramid’s reflections of sunlight cast at noon on the summer solstice. 


Back in the real world, the USAF Space Command claims that their insignia features a 
globe representing the Earth as seen from space, the lines of latitude and longitude 
emphasizing the global nature of Air Force space operations. “The earth being both the 
origin and control point for all satellites, here symbolically depicted as two four-point 
stars. The 30-degree orbital inclination and symmetrically opposed placement of the 
satellites signify the worldwide coverage provided by Air Force satellites in accomplishing 
space-based surveillance, navigation, weather, missile warning and communications 
missions. The slight tapering of the orbital ellipses represents the characteristic eastward 
motion [of these satellites in their orbit].” 


Fig 14a. Left: the Clavius conference room flag with its longer southern arm (after James 
Dignan) and right: the 1982 AFSC badge with its yellow satellite symbols. 


It can be seen that these two yellow ‘satellites’ have been placed opposite each other on the 
northern hemispheres of their respective orbital elliptical paths, there is clearly a link to 
the Great Pyramid, not least because of that 1940s USAF mapping project but also because 
the Great Pyramid sits at virtually 30° north of the equator. As for that Starfleet insignia 
from the cult sci-fi TV series dominating this AFSC badge, we are informed that it 
symbolised “both the Air Force upward thrust into space and the launch vehicles needed to 
place all satellites in orbit." [emphasis added] While the “distinctive dark blue 
background shading and small globe and stars symbolize the space environment.” 
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The US Space Force spokesman sees it from a more historical 
perspective: 


“The delta symbol, the central design element in the seal, was first used as early 
as 1942 by the U.S. Army Air Forces and was used in early Air Force space 
organization emblems dating back to 1961. Since then, the delta symbol has 
been a prominent feature in military space community emblems.” 


No such evidence of this prior use of the delta symbol was provided by the spokesman. 
This is all rather a fudge. It’s true that the USAAF was both army and air force until it split 
in 1947, that the early Air Force space organisations and community both devolve from the 
Apollo era of the 1960s and that Space Command in its present incarnation is still part of 
the USAF. And those ‘Guardians’, from Disney, really? This name was simply taken from 
an old Air Force Space Command motto of 1983, “Guardians of the High Frontier.” 


Many will recognise 1983 as being the year that the sitting President Reagan instigated the 
Strategic Defence Initiative, aka Star Wars. So it’s back to the world of films. Interestingly, 
in a big change from the Apollo images of space, the December 18 ‘Guardians’ press 
release features a logo set against black background replete with stars as seen from low- 
Earth orbit, while the orbiting satellite recalls images from 2001. 
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HERITAGE + MISSION + CULTURE 


GUARDIANS 


A NAME CHOSEN BY SPACE PROFESSIONALS, FOR SPACE PROFESSIONALS 


UNITED STATES 


SPACE FORCE 


Figure 14b. The December 2020 incarnation of the Space Command Logo attempting 
(unsuccessfully) to refute the derisory comments its Starfleet insignia had aroused in 
September 2019. Star Trek is now visually linked to 2001 references while the addition of 
of the word culture to this poster says it all. 


But what has all this got to do with Kubrick’s use of the USAF satellite symbol in his 
Clavius base conference room? Is it significant that: 


e The most recent incarnation of the USAF Space Force Command (SFC) is the 
December 18, 2020 designation of its personnel as ‘Guardians’. 

e It is stated that the Space Command is "less concerned with exploring space, than 
controlling it and protecting American assets like satellites." 

e Yet the Guardian’s logo has dumped the satellite symbol and instead reveals a 

central four-armed ‘NATO’ style star. This is held inside the delta logo everyone is 

trying to pretend has nothing to do with Star Trek and the Starfleet insignia. 

This four-pointed star is meant to symbolize Polaris otherwise known as the North 

Star, the core values and guiding light for the organization. 

e NATO describes its own four pointer as a moral compass, "a four-pointed star 
representing the compass that keeps us on the right road, the path of peace, and a 
circle representing the unity that binds together the 14 countries of NATO." 

e Stanley Kubrick’s Dr. Strangelove production offices were called Polaris. 


It is fair to say that if the military have been referencing their own endeavours in space 
with their imagery, they have not seen that in 2001, Kubrick’s Hawk productions were also 
keeping a beady eye on their endeavours in space, along with the organisations associated 
with those same endeavours, as we shall discover. For the ancient Egyptians, Horus the 
elder and Horus the younger were aspects of the solar god, represented by the Hawk in the 
natural world. This bird has eyesight five times stronger than a human being, an eye with 
super-zoom capacity enabling it to see its prey from a great distance — and it can see into 
the ultraviolet range which is invisible to our eyes. 


Valuable Pointers 
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Taking all of the above as a bit of a clue, not least about the Apollo missions, we 
mentally assigned the US flag in the Clavius conference room to the lunar Surveyor 7 
Tycho site. We also wondered if by way of the violet colour encoding of the ‘NATO?’ flag, 
allied with Kubrick’s choice of production name for 2001, he was showing us matters 
which were otherwise hidden from the public eye. Returning to those coordinates encoded 
in the quantities of meats in C3 cold room, we also wondered — quite apart from the 
Moon’s 2001 film locations — if he was referring to the north Atlantic ocean itself, where 
NASA spacecraft orbiting in LEO splashdown, or whether there was indeed an actual 
location on land encoded in any of these numbers. 


Thinking of that specific question from Chef Hallorann to Danny about his liking for 
lamb, led DSP to think of the system used in England for weighing wool. Known as the 
Avoirdupois wool pound, and defined by a wool stone weighing 14 pounds,®-2 it has 
always been and still is, strongly connected to the British government, which uses a 
symbol of the full woolsack of 364lbs, (a large square red cushion filled with wool) as the 
seat of the Lord Speaker in the House of Lords. That aside, and noting that there are 14 
countries in the NATO block, what interested DSP was the half measure of this system. 
Called the Clove, this 7lbs weight was used for weighing a bundle of several fleeces known 
as a wool clip, and he saw the British analogy to the film clip: a short extract from a film. 


Recall: “You've got 15 rib roasts, 30 ten-pound bags of hamburger, 12 turkeys, about 40 
chickens, 50 sirloin steaks, 2 dozen pork roasts, 20 legs of lamb. Do you like lamb, 
Doc?” 


Thinking of the near 30 degree latitude of the Great Pyramid and it’s missing geometrical 
apex, allegedly of gold, took us back to that golden, long southern armed star-satellite 
symbol, as we also noted that in ancient times a sheep’s fleece was used to trap nuggets of 
gold in fast-flowing stream beds, and this very practical application of a lamb or sheep’s 
fleece was also used as a metaphor to illustrate the trapping of wisdom and knowledge 
across fast flowing systems, just like satellites today. Furthermore the Great Pyramid’s 
uniquely accurate alignment to the cardinal directions led us to the four-pointed NATO 
star since Polaris is currently our North Pole Star. 


So, bearing all that in mind, LDS came up with his next reversal as we looked again at that 
listing of the C3 Cold room items. He noted that 15 reversed became 51 degrees; that the 
slope angle of the Great Pyramid contains that number of degrees as does the latitude of 
London. So that city became the focus of our attention. 


Then we found that by taking those three lunar longitude numbers (encoded as the 15 rib 
roasts, 30 bags of hamburger meat and 12 turkeys) reversing the first, adding the wool 
clip’s 7 to the second number 30, and retaining the last number 12 we had produced an 
Earth latitude of 51 degrees, 37 arc minutes, 12 arc seconds. 


LDS also thought that as the ten bags of hamburger indicated a hidden Earth latitude 
indicator, there would be a hidden meridian indicator in the second set of lunar 
latitude numbers: 40.50.24.20, and indeed there is, in those two dozen pork roasts (12 x 2 
= 24). Clearly it would have to go with the London latitude, so we knew it could not be a 
simple interpretation of these numbers. 


We found here another reversal. So working backwards from the last number we 
assembled 02.42.05.04. Recalling Kubrick’s methods it seemed obvious that (just like the 
letter encoding of HAL/IBM) a shift of one decimal place was required here. This 
produced 0°, 24 minutes, but left the number groups 20.50.4 — too many digits to become 
arc seconds. As the last item in this group refers to the chickens, and as they were the only 
group with an approximate number, we applied the old adage, 'don't count your 
chickens...' literally, and they were eliminated. This now left the numbers 20 and 50 for 
the arc seconds. We know that Room 237 was the average of the lunar orbital distances, so 
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here we applied averaging to these two numbers: 20 and 50 = 35, thereby resulting in an 
overall longitude of o degrees, 24 arc minutes and 35 arc seconds. 


From the NATO-like flag in 2001 via the Great pyramid we had got to a set of coordinates 
for the UK, but the principle NATO headquarters are located in Brussels, Belgium — is 
there even a NATO base in the UK? Well, yes there is. 


Applying these coordinates 51°37'12"N 0°24'35"W we landed on Northwood, the site of 
the UK NATO base, and this meridian crossed over a modern building tangent 
to the site of the base’s point of origin — the old Eastbury Mansion. Moreover, 
when we saw that this same longitude when extended north, actually crosses over another 
location that has equal significance to our investigation (which we will look at shortly) we 
knew we were on the right track. 


And here it is important to emphasize that none of this was a retrofit by LDS and DSP — it 
came about as described, through following the script and noting the anomalies seen in 
the actions — the placement of items, the encodings and methods shown to us by Kubrick, 
the genius film director. 
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Fig 15. 51°37'12"N 0°24'35"W the Northwood Headquarters marked in pink, the 
coordinates find the large building (darker grey) near the entrance gate. This building 
abutted the grand old Eastbury Mansion that was retained on site when the 
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base was constructed. Notice the road names Aquarius Way (northern sector), and 
Apollo Avenue (southern sector), OpenStreetMap with annotations. 


Fig 16a. The Mansion called ‘Eastbury’ built for David Carnegie in 1858. The Eastbury 
Estate was sold to Frank Murray MH Carew in 1887. He invested in the surrounding 
Northwood area, profited from the estate’s revenues, but never lived in the house himself.? 
Carew is quite notorious/famous and many of the local roads are named relative to his 
life), archive image. 
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Fig 16b. Eastbury Mansion in the 1920s when it became the Château de Madrid Hotel and 
Country Club, archive image. It was sold to the RAF in 1939 and served as their 
Officer’s Mess. On February 20, 1969 it was destroyed by fire and that very same year 
RAF Coastal Command moved its headquarters out of the base. 
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Northwood came about after the RAF Coastal Command bought the land 
belonging to the Eastbury Estate in 1939. Turning the old house/Chateau de 
Madrid into its Officer’s Mess the RAF set about constructing the underground 
bunkers and passageways of the Northwood complex in 1941, and these were 
added to over the years so that by 1980 there were six underground buildings. 


NATO’s presence in Northwood dates back to 1953, just four years after the 
creation of the Alliance. (In 1960 the NATO Commander-in-Chief Eastern 
Atlantic Area, who was also Commander-in-Chief Home Fleet, established his 
Headquarters at Northwood. 


Significantly: In 1969 the RAF completely vacated the site. NATO then 
had sole occupation of the base until September 1971 when the 
British Royal Navy returned to Northwood. 


This NATO base is now home to the Strategic Command HQ, Standing Joint 
Force HQ, Permanent Joint Headquarters, the Commander Allied Maritime 
Command (one of NATO’s three major Commanders) and the Royal Navy’s 
Maritime Operations Centre. There are some 2,000 people on the base of 
which 1,000 are UK senior rank military from the Army, Navy and Air Force. 
Another 300 are military ranks from 30 different nations.1° 


The Northwood base is very near to where Kubrick lived and worked, being just 18 
minutes drive from Abbots Mead. While the MGM Borehamwood studio complex was just 
25 minutes drive to the NATO base. 


Fig 19. MGM British Borehamwood Studios in the 1960s, archive 


Echoing the off-planet Clavius base, a secret location at a highly secure military 
establishment would provide an ideal location for holding meetings with top officials 
relative to any project in the planning stage and running concurrently with 2001. 
Northwood HQ could well have been at the heart of the planning, designing and 
conceptualising the Apollo imagery, including of course the TV coverage. Clearly, the 
Northwood base could also provide all required forms of secure communication links 
across the Atlantic — an absolute necessity. 


The production at MGM Borehamwood known a ‘NASA East’ was of course a project very 


much in the US government’s interest, because NASA was desperately keen to promote the 
idea of human space travel — particularly in view of the expected Apollo lunar landings. 
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But making 2001 in the UK served other aims as well. It enabled the so-called official 
Apollo program to acquire materials for ‘arts purposes’ that it couldn’t acquire in the US 
without creating political problems. Obtaining photos of the lunar surface from the 
Soviets, declared cold war enemies, is a case in point.” 


Ostensibly needed for the 2001 film sets, these materials could equally well serve for the 
official Apollo training taking place in the US. And the accompanying back and forth 
exchanges also enabled Soviet officials in London to interface with US officials without 
scrutiny. In fact all of these 2001 production scenarios facilitated creation of parallel 
projects both seen and unseen. So it is entirely conceivable that the Northwood NATO HQ 
was used by all the agencies involved, especially since a military base outside London 
avoids any potential diplomatic issues for the centrally-located US Embassy and Consulate 
in London. 


This unseen parallel Apollo project would have required numerous meetings with those 
supporting the secretive production. And undoubtedly detailed discussions would have 
taken place to establish what TV audiences would be allowed to see on screen, as well as 
how to pre-record all the visuals of the missions. From there, it is clear that roping in 
Kubrick by whatever means would have been a given. He was on the spot and evidently 
one of the best, if not the very best possible person to advise and undertake this highly 
detailed task. 


We're now back to the beginning and the hypothesis as to why Kubrick would ever 
conform to any such plan. To which we can now add some other visual clues. It is entirely 
possible that Kubrick already had access to this NATO base and was already under the 
constraints imposed upon him by the US & UK agencies at the time of making Dr.S. The 
RAF character played by Peter Sellers hints at the British connection to Northwood and its 
Officers Mess in the old house/chateau. 


The scene in Dr. Strangelove where the Coca-Cola machine is broken into by US Colonel 
'Bat' Guano while seeking change for the phone call that Sellers has to make to the US 
president (in order to avoid a nuclear disaster) is echoed in The Shining where there is a 
[war] ‘games room’ with a conspicuously placed phone box. (The TV coverage of the 
Apollo 11 EVA viewed in Western Australia had a brief shot of a Coca-Cola bottle rolling 
across the frame — an anomaly noted by a few Australians.17) 
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UK double 
power outlet 


Fig 20. Games Room with US Bell phone box and US power outlets. But, notice the 
inclusion of a UK connection: there is a stray UK white and silver power outlet also 
very conspicuously set in the wall just to the right of some US power sockets, which 
harmonise with the trunking to the point of being virtually unnoticeable. This is a 
significant technical whistle-blow, since UK power sockets would not feature in any 
American hotel. While the fact that the US sockets are colour coordinated to the pale green 
colour casing which houses the wiring are further hints at the disguised and hidden 
powerful connections between the US and the UK. 


The scene in Dr.S finds more echoes at the Northwood NATO base below ground, where 
there is a large Coca-Cola machine in the corridor adjacent to the nuclear bunker — whose 
door in the same pale green colour as both The Shining’s games room trunking and Jack’s 
Stovington T-shirt, which we shall also discuss later. 
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© Zed Nelson U 
Fig 21. Five-segmented wheel on the door that opens the nuclear bunker at Northwood, 
with a Coca-Cola machine in the hallway, photo Zed Nelson. Inset, the Coca-Cola scene 
from Dr. Strangelove where Colonel 'Bat' Guano is instructed to "shoot the lock off it". 


And tying Northwood again to The Shining and the upstairs corridor of the Overlook 
Hotel, we see (among the myriad clues in this location) that the old-fashioned flowery 
wallpaper recalls the old-fashioned Eastwood Mansion along with its very old-style light 
fittings. The shadow of one of these light shades is supposedly reflected onto the ceiling — 
but it's perfectly round five-segmented form cannot be that of the undulating design of this 
shade. In fact, the projected form looks exactly like the shadow of the five-segmented 
wheel that opens the nuclear bunker at Northwood. 
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Fig 22. Upper corridor in The Shining echoing the five-segmented wheel that opens the 
nuclear bunker at Northwood. Here the shadow on the right foreground is that of the 
bunker wheel superimposed to make the comparison. This is the type of corridor one 
might expect to see on the top or attic floor reserved for the servants in a grand old British 
house such as the Eastbury Mansion. (Additional significant observations regarding the 
ceiling shadows will be covered in Part Three.) 


Let us suppose that Kubrick’s counsel was required and that secrecy was of vital 
importance. Even if Kubrick prided himself on not being recognizable to the man in the 
street — in those days he was able to roam around St. Albans unrecognized, but the 
military do not work the same way. For the civilian film director to be seen entering and 
exiting through the guarded main gate of the Northwood Headquarters would be a risk too 
far. 


Bearing that in mind, and remembering that the RAF had constructed many below ground 
level bunkers and passageways and that the older areas of the underground complex 
dating from the 1940s have dark yellow walls, whereas the passageways built more 
recently in the 1980s have turquoise-coloured walls.t° We are back to the intermingling of 
the past and the future when we note that Kubrick used yellow stripes on the walls of the 
bedroom he designated as The Shining’s Room 237 and that he used the same pale green 
walls and fittings for the adjacent bathroom as he had used in his 2001 film design for the 
‘beyond the star gate bathroom’. 
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Fig 23. The Shining 237 bedroom with its yellow walls... 


Fig 24. ...leading to the bathroom with its green walls and suite. There is yet another clue 
suggesting that we are here in Europe on a film set, rather than actually on the Moon or in 
the US, when we see in Room 237’s bathroom, what some American researchers have 
called a second toilet, here seen in the bottom left of frame. A bathroom bidet is 
predominant in Europe and some houses in the UK — but not found in US hotels. 


A Visit to Northwood HQ 
As LDS pointed out, “a secret entrance to the NATO base would have been much more 
discreet than going through the main entrance gate.” What if a house adjoining the 


10/3/2021, 8:23 PM 


Stanley Kubrick and Apollo: Part Two 


28 of 76 


Northwood HQ was used as cover for those involved in this parallel project to come and go 
unbeknownst to the curious? And further, what if such a house had a secret access into 
Northwood HQ that would enable an outsider to enter and exit unnoticed by any potential 
observers? “I suspect that this house was used as a private, regular base by Kubrick during 
his work at Northwood Headquarters,” LDS added. On the face of it this was a pretty 
crazy, if inspired, idea. Nevertheless, DSP decided to follow it up with a visit to Northwood 
and a stroll around the perimeters of the base. 


On August 20, 2019 at 10.30 am DSP went for a walk. A thorough recce along the 
imposing perimeter of the base confirmed that Sandy Lane was the most likely civilian 
road to harbour such a property. The houses were not only set well back from the road 
they were architecturally older than the other builds around the base. Walking along 
Sandy Lane, while half expecting to be challenged at any minute for loitering, or even just 
being there, he found a group of houses adjacent to the base — and one of these, Milverton 
Lodge, was extremely well guarded with CCTV cameras and security systems on the front 
gates. 
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Fig 25. Front entrance to Milverton Lodge, photo DSP 


DSP had prepared a letter of introduction in order to arrange for a visit and he was 
intending to post through the mailbox of the house he thought might fit LDS’ hypothesis. 
But seeing that there was also a communication post at the main gate, deciding to try his 
luck he pushed the button — and it was answered. 


DSP explained that he wished to make an appointment to discuss the history of the house. 
After some deliberation he was invited in. The main gate was remotely opened and he was 
met by a smartly presented security detail who called himself ‘Robert’ (name changed for 
security reasons). LDS’s hunch had been correct, Robert was from HQ MARCOM 
Northwood — and the house, now occupied by Naval Admirals, (nationality unspecified) 
was the property of the UK Ministry of Defence. 
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Figs 26 & 27. The Milverton Lodge gate opens, and approaching the house, photos DSP 


Robert explained that originally Milverton Lodge and the adjoining house (called 
Mapesbury) were linked, having been built and owned by two sisters. Hearing that, 
DSP’s thoughts immediately went to the images in The Shining of the two girls in their 
blue party frocks, asking Danny to “Come and play with US for ever and ever”. 


Asking Robert for permission to take photos of the exterior, DSP was somewhat 
astonished when despite all the security systems, permission was granted. He was allowed 
to walk around the property, explore the formal gardens behind the house and take 
photographs. 


Fig 28. Rear view, Milverton Lodge. The lower brown tiled roof left of frame shows the 
connecting building to Mapesbury. Although whether the two buildings still have shared 
access is unknown, photo DSP 
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Fig 29. Further rear view of Milverton Lodge showing the extensive formal garden, photo 
DSP 


Accompanied by Robert, DSP managed to wander a bit further and chatting all the while, 
they meandered through the formal garden into the rear grounds and there, at the south 
side of the property nearest to the base, and just as LDS had surmised, there was a 
pathway running down the garden through the wooded area to the rear boundary fence. 


Fig 30. Milverton Lodge wooded pathway leading to far end of the garden, photo DSP 
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And at the end of the pathway in the south-western corner of the garden DSP was shown a 
nondescript garden gate that to his absolute amazement and again just as LDS suspected, 
does indeed provide discreet, highly secure access to the Northwood HQ, NATO Allied 
Maritime Command. 


Thy, ` = 


Fig 31. Hidden gate from the garden leading to the military base beyond. Rising up behind 
this wooden gate there is a fully alarmed 12ft-high vibration-sensitive fence topped with 
razor wire and bristling with cameras, photo DSP 


Set in the ground just before this wooden gate there was a raised flat cover which was not 
commented upon by Robert. Although it looked an awful lot like a trapdoor, as a visiting 
architectural historian DSP decided not to push his luck. Especially as Robert had stopped 
him just where this photo was taken and said, “Don’t go anywhere near that gate as it will 
trigger alarms and lights, and security guards will be here in an instant!” 


Of course in the 1960s security was probably rather different than today, but this gateway 
is most certainly a private access to the base. This really does look as though between LDS 
and DSP they had found a strong candidate for a meeting place enabling a civilian film 
director and the like to meet in some privacy with high-ranking officials for working out 
essential details of the parallel Apollo project. 
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Fig 32. Drawing showing the proximity of the Northwood HQ, the location of Milverton 
Lodge and the position of the hidden, secure gateway into the base. The map also confirms 
that Milverton and Mapesbury are still attached. 


So do we here have supporting evidence of the possibility that following on from Dr. 
Strangelove and running concurrently with 2001 there was another project — also 
involving space travel and NASA in which Kubrick might have been involved? — and if so, 
who was behind the ASP and the planning meetings? 


In The Shining Gold Room Jack asks Lloyd, the barman, who is buying his Bourbon... the 
‘white man’s burden’... and the response from Lloyd has Jack making two further remarks: 
... No Charge?” says Jack... “Orders from the house? ...I’m the kind of man that likes to 
know who’s buying their drinks, Lloyd.” An exchange that might suggest that Kubrick, as 
the out of season caretaker, never knew the senior individuals who actually recruited him 
and who oversaw the Apollo simulation project. 


The Story of MGM Studios 

During WWII Amalgamated Studios in Borehamwood were requisitioned by the 
British Government. Covering approximately 120 acres, it was one of the largest facilities 
in Europe. Then in 1948 Metro-Goldwyn-Mayer acquired the studio and purchased the 
adjacent farm enabling the studio back lot to be extended. An exploration of the 
politico/economic use the American company made this studio and local houses, including 
some of those in Barnet Lane, is beyond the remit of this investigation but it is notable that 
one of the very last films shot at MGM Borehamwood was 2001: A Space Odyssey. Owing 
to Kubrick’s production eventually occupying all of it for almost two years, his film has 
been cited as one of the primary causes behind the closure of the studio in 1970. 
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Fig 33. MGM British Borehamwood Studios, and a late 1950s view from the air. The 
studios covered 114 acres, the largest studio complex at the time in the UK, archive 


However, it must have been the case that a totally different secret studio facility was used 
to film and photograph the manufactured Apollo lunar surface images and the TV 
coverage — at least up until and including the Apollo 13 mission. 


As we discussed previously, it is our view that all the necessary whistle-blowing was 
encoded by Kubrick in his relevant films, and the probable location of this secret place has 
been decoded by us from clues in The Shining. So now we now turn our attention to other 
key scenes in the movie — especially those included in the mysterious and magnificent 
Gold Room. 


The Gold Room has the most unusual ceiling, especially when it comes to the long runs of 
light sources and different levels. For some time DSP has been intrigued by the shape of 
the room. It reminded him of an interior of the huge, long hangars that were 
constructed for building dirigibles during the WWII. An airship or dirigible is a type of 
aerostat or lighter-than-air craft. It so happened that DSP had piou y researched this 
subject for a documentary film on London he made in 2012 called 7 lsize Story as one 
of these blimps was located very near to where he lived during the war. 


This thought takes us to the history of the two Cardington hangars in Bedfordshire, 
UK. One was built on Cardington Airfield in the 1920s. And hangar No.2 was imported 
from RNAS Pulham, Norfolk in 1928 and re-erected at Cardington alongside its partner. 
The two hangars were extremely large structures that were built specifically for the 
production of dirigibles, the famous R100 and R101, and wartime balloons. 
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Fig 34. Balloon Training Unit, Cardington hangar interior, October 1940 — archive. These 
wartime blimps helped to save many parts of the capital by preventing German aircraft 
from bombing areas where the anchored blimps were positioned. At its peak, Cardington 
was producing some 26 balloons a week. 


For both airships and barrage balloons, Cardington manufactured its own hydrogen. This 
was produced in the Gas Factory using the steam reforming method. In steam reforming, 
pure water vapour is used as the oxidant in an endothermic process. Endothermic 
reactions require external energy, usually in the form of heat for the reaction to proceed. 
Since endothermic reactions draw in heat from their surroundings, they tend to cause 
their environments to cool down. The Gas Factory functioned until 1955, when it became 
the 217 Maintenance Unit. 
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Fig 35. The Shining Cold (Gold) Room display board. LDS 
spotted that the design of the initial of the room name is more akin 
to a‘C' than a‘G’.. 


From 1943 until 1967 Cardington was also home to the RAF Meteorological Research 
balloons-training unit undertaking development and storage. The balloon unit remained 
active and men were trained at RAF Cardington to be sent overseas with the balloons, 
while experiments continued within at least one of the hangars until October 31, 1966 
when the unit was transferred to Hullavington, Wiltshire. 


Stovington and the Eagle 

In January 2020 LDS said he suspected that another relevant clue is contained in the 
bedroom scene in The Shining where Wendy brings Jack his breakfast in bed. In that 
scene we see the eagle on Jack’s Stovington T-shirt in two variatlons, through the looking 
glass and directly. 


LDS thought that the colour of Jack’s T-shirt was similar to that of the nuclear bunker 
door and the Cardington hangars, and the T-shirt could also be a reference to the 217 
Maintenance Unit of the RAF Cardington camp. And as real life Cardington was a training 
centre and in The Shining narrative Stovington was the location of the Vermont private 
school where Jack had been teaching prior to relocating to Boulder and getting the job at 
the Overlook, the comparison was apposite. As was the fact that the eagle is among other 
things, the national bird of the United States. 
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Fig 36. Here we see Jack’s T-shirt as reflected in the bedroom mirror. It has the 
reversed word Stovington plus the image of an eagle, which in this mirror 
reversal is a reminder of the US Eagle on the Apollo 11 crew patch. 


Fig 37. Jack’s Stovington T-shirt — as worn by Jack now recalls the British RAF insignia 
seen at Cardington. 
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Fig 38. In 1955, the Gas Factory became the 217 Maintenance Unit. Left: Name board at 
RAF Camp at Cardington — the RAF insignia is above the sign. Right: Close up of the RAF 
Eagle and Crown. The Royal Air Force motto means “Through Adversity to the Stars’. 


DSP noted a coincidence too far — that 217 was the number of the hotel bedroom in 
Stephen King's novel The Shining which Kubrick changed to 237. A number that just 
happened to reflect the approximate 237,227 average distance in miles of the Moon from 
Earth in 1969.!*-! But this number 237 might also have a far deeper meaning for Kubrick 
that we will discuss in a later study on this subject. DSP further noted that Jack’s T-shirt 
also echoes the colours of the bathrooms in both The Shining and in 2001 and the colour 
of the trunking in the [war] games room. 


Hangar No.1 left of frame is the original hangar, while No.2 on the right is the import from 
Norfolk. A typical two-storey house has been added on the right for scale. These two 

hangars, ostensibly very similar in form, are slightly different thanks to the very particular 
window arrangements of Hangar No.2 (just as the sisters in The Shining were also slightly 
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Fig 39. The enormous Cardington hangars in 2020 as seen from the main gate, photo DSP. 
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different), 


Taking the Cold/Gold Room to encode activities at Cardington, after all it is obvious that 
even from the outside the Cardington hangars recall the form of the Gold Room, and LDS 
refers to this similarity as the ‘Cardington hypothesis’, 


DSP, here is another clue for your Cardington hypothesis,” he said. “It’s in the 
dialogue with Lloyd, the bartender in the Gold Room bar. As you certainly 
know, the phrase ‘from here to Timbuktw’ is commonly used to describe some 
remote, hard-to-reach place, a destination that one is exceedingly unlikely to 
actually manage to reach. 


Fig 40. The Gold Room visit on Closing Day. Stuart Ullman is leading Wendy and Jack 
into the Gold Room followed by Bill Watson. Note: The red chairs and sofa echo the 
colours of those in Space Station V in 2001. While the green colour of the round tables 
recalls the square card tables in the games room. 


LDS suggested that as we have seen Kubrick use an inversion word game to encode 
information on many previous occasions, when Jack says at the bar, “I like you, Lloyd. I 
always liked you. You were always the best of them. Best goddamned bartender from 
Timbuktu to Portland, Maine, or Portland, Oregon, for that matter.” 


Here we have further double inversion of the words Timbuktu and Portland. Timbuktu = 
far way. The opposite of far away is near or here. And inversion of the word Port-Land is 
Land-Port. Kubrick is using that same simple method of word/syllables/image inversion 
to say - HERE is a LAND PORT - another NASA West-East moment. Cardington was 
not only a dirigible factory, it also had a land port for dirigibles. And the fact that Jack has 
this observation in the Gold Room/Cardington hangar firmly reinforces this hypothesis. 
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Fig 41. R100 on its mooring mast at the Cardington land port, archive image. 
The PORT LAND reversal, LAND PORT for the UK dirigibles built in the 
adjoining hangars. This tower was built in 1926 and demolished in 1943 to help 
with the war effort. 


After Maths 

At some point in their post war career (sources vary on the exact dates) by altering 
the Camp’s boundary fence, the Cardington hangars were separated from the RAF 
Cardington Camp. The official history has it on record that that the hangars were made 
available ‘for other uses’ in the 1970s. This timeline is not entirely accurate, given that the 
RAF was using at least one hangar until 1966, and major studios are on the record for 
using Cardington in the 1960s. In 1964 scenes for Those Magnificent Men in their Flying 
Machines were shot at Cardington. And later in 1968 the movie Chitty Chitty Bang Bang 
rented the facility — however, from all of the information acquired it becomes fairly 
obvious that it was hangar No.2, the Norfolk import, that was in use for filming purposes. 


Hangar No.2 is such a vast space that it is possible to make four massive soundstages out 
of its interior along with all the necessary support facilities (Appendix 3). But back in the 
1960s it was all one vast empty space, so let’s now look closer at the interior of this hangar 
in more detail and the parallels with The Shining’s Gold Room, a title becoming more and 
more apt as we look at the lighting of this room. 
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Fig 42. Upper image: Cardington hangar interior in 1927, its highest point in the centre. 
This former Airship hangar is one of the largest indoor spaces in Europe — 180ft high with 
no obstructing beams. Lower frame: scene from the Gold Room on Closing Day. 


The Gold Room was a fabulous set — and the positioning and nature of the Gold Room 
light sources was particularly special. John Alcott, BSC the Director of Photography, said 
in an article that originally appeared in American Cinematographer on August 1980 
regarding the ceiling lights, “There were three troughs on either side of the ballroom and 
in each trough there were 150 100-watt domestic light bulbs.” 


The Gold Room’s very distinctive bar was a feature of the room that was lit very 
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differently. The bar countertop had under lighting in a narrow strip, broken with a 
distinctive gap. 


Fig 43. The distinctive bar in The Shining Gold Room. 


In 1968 John Alcott recalled, "The bar was translucent glass and the back of the bar was lit 
by 100-watt bulbs which were banked in boxes of 25 to each panel... The bar's integral 


lighting adds an ethereal feel to the scene. Had there been no bar there at all it would have 
been flat and uninteresting. It needed that contrast in the foreground to give it the depth 
that it had." 
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Fig 44. The Gold Room bar under lit in a narrow strip with a distinctive gap. 


Other researchers have observed that narrow light flashes also appear in the 2001 Jupiter 
and Beyond Star Gate sequence. They appear in both the lower and upper parts of the 
frame. 


Fig 45. Images from the Star Gate sequence in 2001. 


But until now no one had noticed that there is a distinct similarity between the narrow bar 
counter lighting in the Gold Room in The Shining, that streak-like effect seen in 2001, and 
a similar narrow streak (rather like an ‘i’) also present in the black sky area of certain 
Apollo 11 and Apollo 12 images. 


Take a close look at this Apollo photo. 
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Fig 46. AS12-48 7084 (with increased contrast) featuring a streak-like bright narrow ‘i’ 
light effect at the top of the ‘sky’ area. 
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Fig 47. Sunlight casts light streaks due to the long, narrow windows in the Cardington 
hangar. 


In January 2020 LDS said, “The same explanation stands for the Apollo image 
AS12-48-7099. A linear light trail at the top of the photograph can be explained by light 
from the outside passing through a horizontal row of windows of the Cardington hangar.” 


Another Apollo photograph, AS12-48-7099, illustrates this anomaly. 
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Fig 48. Upper: Cardington hangar No.2. Lower: AS12-48-7099 (with increased contrast) 
Surveyor 3 and the LM. The narrow light streak effect — similar to the one in figure 46 — 
likely created by some of the Cardington windows correspond with those visible on the 
Apollo images. 


Sunlight passing through the blackout curtain fabric rigged in the upper part of the hangar 
— intended to reproduce the black lunar ‘sky’ area — would create the light streaks seen in 
the ‘sky’ area of the Apollo imagery. And on occasions the sunlight shining through the 
darkened windows would be bright enough to actually register on the film emulsion. 
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However, this effect would only have been known to certain members of the photographic 
team. As it is most unlikely to be co-incidental in any way, it may have been the case that 
after showing up on film taken during test shoots, these streaks were left untouched as 
another intentional whistle-blow — even if this anomaly is only too obvious when the black 
‘sky’ area is lightened. 


Therefore an important thought comes to mind. If the ‘i’ light streak effect was known to 
Kubrick and was incorporated into 2001, potentially the light from the windows of the 
hangar must have been showing up on film in dark areas before the Star Gate sequence 
was designed. It is therefore conceivable that arrangements for shooting at Cardington 
along with test shots at this location were actually undertaken very early on. 


Another hint that 'i' light is the message here comes from the end credits of 2001 where, to 
the astonishment of Doug Trumbull, Kubrick took credit for this Star Gate sequence. But 
then, the story goes that Kubrick had first experimented with film effects way back in 1964 
in pre-production mode in New York. 


Repeating the narrow flash streak effect in the Gold Room of The Shining was obviously 
incorporated to recall the similar effect in 2001 in addition to any Apollo image 
generation. As we have noted previously: redundancy of the encoded message. 


The Story Room and Revelatory Encodings 

Dick Hallorann refers to the storeroom by pronouncing it as the ‘story room’, and 
given Kubrick’s meticulous attention to detail and the numerous takes he shot, this was no 
accident. This alleged slip of the tongue implies there is a narrative, or information, 
available within this location. 
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Fig 49. Danny in the ‘Story Room’. Other researchers, including Jay Weidner and Owen 
Harris, have found various encoded items in the storeroom, for example noting that the 
inscriptions ‘Golden Rey’ on the boxes could refer to Apollo, the Sun God (‘Rey’ is ‘King’ in 
Spanish). 
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LDS noticed that numbers on certain boxes in the storeroom are marked with significant 
digits. In addition, the word ‘willapoint’ although sounding like ‘will appoint’, or ‘will 
point’ caught his eye, drawing attention to the numbers 00170 and 11260. These numbers 
correspond (by inversion) to Apollo 11 and 12 photographs described in this paper, namely 
AS12-48-7100, and AS11-42-6211. These numbers then prompted LDS to examine these 
Apollo images — one of which we will look at now, and the other one later. First up 
AS12-48-7100. 
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Fig 50. AS12-48-7100 — something on th 
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This image, when flipped or mirrored recalls lighting in another scene in The Shining, one 
that many will never forget. The bloodied sisters are lying on the floor with three 
distinctive light reflections. These light reflections, which are not quite in line, comprise an 
upper slightly larger, brighter one above two smaller reflections. All these bright light 
reflections are visible through the window curtain. 


LDS decided to map the positions of these three reflections and compare them with three 
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vertically-stacked dust or dirt spots that are visible in AS12-48-7100. This photo has 
what appear to be naturally-occurring white specks of dust or dirt on the 
negative and the black & white print. As we will show, that particular arrangement of light 
spots in the black 'sky' area matches the lights reflected in the window through a curtain in 
the sisters and axe scene in The Shining. These marks happen to align perfectly. 
Coincidence? Accidental? — Or even intended? Let’s see. 


Had these the three dust marks on the negative of AS12-48 7100 been noticed and then 
adopted as a whistle-blow? When the image is flipped horizontally, left-right, it seems to 
have been used as a reference for the positioning of the three reflected lights visible 
through the white curtain covering the window behind the girls in The Shining. 


Fig 51. AS12-48-7100 flipped, left-right. The three light spots vertically above the LM are 
ringed in yellow. 
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Fig 52. The dust spots on the Apollo negative correspond with the three lights reflected on 
the window — even when viewed through the white window curtain. (It’s even possible one 
sister is intended to represent the LM and the other Surveyor 3 in the foreground.) 


Additionally, as originally pointed out by Juli Kearns, there are some white dirt spots on 
the floor by the axe. When DSP was studying these conspicuous particles of ‘dust’ on the 
carpet a group of three in particular looked rather familiar. In fact they are they are 
virtually in the same configuration as the light reflections in the window behind the sisters. 


In the opinion of DSP and LDS, the dust/dirt marks on AS12-48 7100 were undoubtedly 
used as a guide to place the light reflections in The Shining scene — hoping no doubt that 
one day, someone would notice and make a connection. Well, they have noticed. 
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Fig 53. Three prominent white dust/dirt spots in the foreground by the axe, red rectangle. 


Looking again at the sisters in the above image, you can see the ‘dust’ spots in the 
foreground. Compare these dust spots with the light reflections on the window. Then 
check out the dust spots from The Shining and those on AS12-48 7100, and then on the 


window alignments of Cardington hangar as below in figure 58. These are amazing 
correspondences. 
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Fig 54. The NASA PR for Apollo 12 was all about the pinpoint landing of the Apollo 12 
LM Intrepid next to Surveyor 3. Are these dust spots or pinpoints of light? Yellow 
rectangle: dust spots on AS12-48 7100. Red rectangle: dust spots by the axe of the 
bloodied sisters rotated 90 degrees (see Part One for the significance of this 90° 
rotation). 


Various colleagues of Kubrick have related that the director paid extreme attention to the 
precise arrangement of these three reflected lamps. It is without doubt in our minds, that 
Kubrick is here emphasizing the importance of the alignments of the three spots 
represented in three locations — one of which is an Apollo 12 photograph. Triple-lock 
redundancy. And this takes us to that upstairs corridor where the sisters are seen. 
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Fig 55. In this earlier shot of this corridor only two lamps are reflected in the window. This 
is in fact correct, as there are only two lamp fittings in that corridor. 
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Enlarge 

Fig 55a. However, prior to the shots of the slain girls (frames 1 & 2) when Danny turns the 
corner riding his big wheel the window reflections vary considerably from shot to shot. 
(Frames 3 & 4 follow the shots of the slain girls.) 


The third, lower lamp reflected in the girl’s corridor window that can be seen in Figure 
55a, frame 1, is actually situated on the ceiling of another corridor around the corner. So in 
reality it could neither be visible, nor reflected in the window of the girl’s corridor. 
However Kubrick chose to reflect up to three lights in this window, and associate them 
with the ghosts of the caretaker’s two slain daughters, so at the very least he is encoding 
90° rotation. Then again, as the shadow on the ceiling reminds us of the wheel governing 
the nuclear bunker at the NATO Northwood base we saw in figure 22, could these 
lookalike sisters also represent the fact that not only Apollo, but even the Gemini missions 
were in trouble due to the dangerous levels of radiation present in space? 
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Fig 56. The position of this third lamp suggests to the casual observer that it is in line with 
the girl’s corridor. In reality the lamp is just around the corner, slightly offset from the 90° 
turn, just as the third light reflected in the window is also slightly offset from the other 
two. The arrows are pointing towards the window at the end of the girl’s corridor. 


Strong Sunlight? 

The L-shape turn of these two corridors can also be described as the two lamps in 
the girls’ corridor being orthogonal to the lamp in the corridor seen in figure 56 — and that 
brings us to examine a relevant aspect of the sunlight in relation to Cardington hangar 
No.2 in the late 1960s. Astonishingly, those three light reflections and the dust marks also 
correspond with the window alignments of Cardington Hangar No.2. 
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Fig 57. Left, drawing of the window alignments in the Cardington hangar, alongside a 
scaled photograph, right. 


Compare a) the Cardington windows with b) the light reflections/dust spots by the axe, 
and c) the dust spots on Apollo AS12-48 7100. 
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Fig 58. Cross section of the Cardington hangar with sunlight entering at 25°. ‘A’ is the 
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scaled rectangle of the dust marks on Apollo AS12-48 7100. ‘B’ is the crop of the dust 
marks on the carpet area front of the axe by the bloodied sisters in The Shining which 
matches the three light reflections in the window behind the sisters. 


The dust marks of AS12-48-7100 match the corresponding dust marks on the floor by the 
axe and the three light reflections in The Shining, as well as the ratios between the window 
of the Cardington hangar No.2 — all match and align together. This alignment in the 
hangar can occur when the sun’s rays are orthonormal to the hangar wall. These 
correspondences are likely NOT a coincidence — all triggered by a cornflakes box number 
in the 'story room’. 


In January 2020 LDS concluded that the hypothesis of sunlight passing through the black 
backing curtain is highly plausible. Some solar radiation, invisible to the human eye, was 
likely able to transmit through the fibre barrier of the black fabric and register on the film 
emulsion. The light spots and trails therefore only appeared to an observer after 
development of the negatives. 


ale. 
Fig 59. Sun direction orthonormal to the hangar windows and a sun azimuth angle of 
approximately 135° (orthonormal means both orthogonal and normalised). 


Googlemapping plc with annotations. 
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Fig 60. Sun angle of approximately 25° corresponds to the inclination of the hangar side 
wall in relation to the vertical. 


Assuming that the intense radiant sunlight when photographing AS12-48-7100 (figures 
50-54) corresponds to a sun direction orthonormal to the plane surface of Cardington 
hangar No.2 windows, LDS calculated that it is possible to deduce the azimuthal angle and 
the altitude angle of the sun, and therefore the most probable hour in the day, plus the 
most probable date (day, month) of the year for when this photograph was taken. 

was used to calculate these details. 


The sun direction is orthonormal to the windows for a solar azimuth angle of 
approximately 135° and a solar altitude angle of approximately 25° (corresponding to the 
inclination of the hangar side wall in reference to a vertical plane). 


By computing these two data in Sunpath chart software one can ascertain an approximate 
date and time of October 2, 1969 at 09:10 am. It so happens that October 1969 was the 

until October 2001. In other words, the sun had 
exceptional radiative activity during October 1969. This could explain the repeated 
emphasis on the three points of brightness. 
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RESULT : ri 
PICTURE AS12-48-7100 MADE ‘DATE AND: 


ON THE 2nd OF OCTOBER 1969 
IN THE MORNING (09:10 AM) 


ONE MONTH AND HALF 
BEFORE THE APOLLO 12 MISSION 


INPUT DATA: 
AZIMUTH = 135° 
ANGULAR ALTITUDE OF THE SUN =25° 


Fig 61. Screen image captured by LDS. Note: the date of 2020 displayed by the software is 
normal. The software only gives the result for the current year because the daily exposure 
of the Earth to the Sun is virtually the same over the last decades. 


AS12-48-7100 (Surveyor 3 and the LM) was likely created in the Cardington hangar on 
October 2, 1969, not long before the expected Apollo 12 mission return on November 24, 
1969. This realization by LDS offered further important understandings. It implies that the 
images in question were only generated shortly before making up the film roll for Apollo 
12 magazine 48. 


Furthermore, as there was no TV coverage available of the lunar surface exploration 
during Apollo 12, due to the induced ‘failure’ of the TV camera at the beginning of the EVA 
(see What Happened on the Moon?). Virtually the entire Apollo 12 lunar surface visual 
record only comprises still photographs. And that state of affairs could facilitate another 
set of circumstances. LDS stated that along with the other similar images, 


There are some clues that indicate that AS12-48-7100 is likely featuring a 
reduced scale model of the Apollo 12 LM and Surveyor 3. These scenes could 
have been photographed with a wide-angle lens to give the impression of a 
greater depth (i.e. more distance between them). Indeed, hangar No.2 is not 
wide enough (83.8 m) to be able to simulate, at full scale, the stated distance 
between Apollo 12 LM and Surveyor 3 — namely 155m, according to NASA 
data. 
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Fig 62. NASA diagram of the Apollo 12 and Surveyor 3 locations, reproduced from Paving 
the Way for Apollo 11, David M. Harland, 2009, Praxis Publishing. 
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Fig 63. AS12-48 7133 — it is likely that the images under discussion were generated using 
scale models in the Cardington hangar. 


An imaging team operating at Cardington would therefore have needed to use 

(and also an astronaut mannequin as seen in other Apollo 12 photographs from 
AS12-48 7132 to AS12-48 7136). In these five images the scale mannequin is supported by 
gripping the telescopic arm of surveyor 3. 
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Fig 64. Close up of AS12-48 7133. 


The scale model hypothesis also explains why in figure 58, the lower light point, 
corresponding to the lowest window, located 8m (26.25ft) up the hangar wall, appears in 
the photograph to be located much higher above the scale model of the Apollo 12 LM. 


Without access to any direct evidence LDS was unable to determine the exact scaling, but 
he did make the calculated assumption that instead of NASA's stated height of twelve 
metres, the scale model of the LM could have been positioned at an approximate altitude 
of three metres above the Surveyor 3 location, thus indicating a reduced scale of 1/4 (3 
m/12 m). That would make the scaled distance from Surveyor to LM approximately 155/4 
= 38.75 m long — although he has no firm evidence of this, interestingly this scaling brings 
us back to those numbers 3 and 4 mentioned at the beginning of this Part Two, and about 
which LDS had not been informed when he did this study. 


LDS had also concluded that the imaging team was more than likely to have used wide- 
angle lenses for this scale model work. Use of such lenses also had the effect of bringing 
the three light points closer one to each other, thereby producing a more impressive 
distance. Although by this point LDS was convinced that there was enough data to prove 
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the validity of our Cardington hypothesis, there are even further indications that Apollo 
Imagery was generated in Cardington. 


Additional Evidence 

Now we come to AS11-42 6211, the other image decoded from the number highlighted 
in the ‘story room’. Consider the white rectangle at the top of this Apollo 11 photo of an 
area of the Moon. This white frame delineates a dark inner shape which, as we will see, 
happens to match exactly a typical window of Cardington hangar No.2. 


SE. Rees 


Md ae 
Fig 65. AS11-42 6211 is an image attributed to Apollo 11 CSM Columbia while on a near 
circular lunar equatorial orbit. 


The outline of the dark shape matches a typical window of Cardington hangar No.2 (figure 
66). Increasing the contrast of the black ‘sky’ area reveals more detail. LDS observed that 
“the inclination of the light rectangle on AS11-42 6211, relative to the vertical approximates 
the inclination of the hangar window frame.” Indeed it does. 
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Fig 66. Part of AS11-42 6211, with inset of a typical Cardington hangar No.2 window. With 
increased contrast in the black ‘sky’ area it is possible to see there are distinct indents in 
the rectangular white shape that match the corrugations on the hangar windows. 


There are 7 notches at the top and bottom of the white rectangle in the ‘sky’ area in 
AS11-42-6211 clearly visible in the above picture. Compare these with the corresponding 
corrugations of typical Cardington windows in the picture below. 


Fig 67. Cardington hangar No.2 corrugations on the windows viewed from the 
outside that are very similar to the anomalous rectangular shape visible in 
figure 66. It was not possible to gain access to the interior or obtain a close up 
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of the right side windows so this is a view of those on the left side of the hangar. 


Each window on the Cardington hangar has these corrugations. It would indeed appear to 
be the case that we see one of these windows in the Apollo 11 image of the Moon. That 
suggests we must be looking at a highly-detailed model of the Moon photographed in a 
studio setup. Where have we heard of that before? Jack WhIte, BA and many others have 
suggested this is the case over the years. We are back to models and miniatures again. 


More Clues 


There are further reminders of the Cardington hangar to be found in The Shining. 
Remembering the wallpaper of the bedroom of Room 237, it is striped in a way that recalls 
the corrugations of the windows of the Cardington hangar windows and the lower vertical 
walls. 


Fig 68. Room 237: the striped wallpaper of the Moon Room bedroom is reminiscent of the 
lower vertical Cardington hangar walls. Note the spacing of the metal bands on the cabinet 
to the left, the vertical ribs of the radiator on the right and the colour green just seen 
through the bathroom door. 
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Fig 69. Cardington hangar No.2, eastern side. The vertical exterior wall can be seen to be a 
relatively small portion of the hangar side. 


Fig 70. The radiator in room 237 is also reminiscent of hangar No.2’s unusual window 
design. Each window consists of ribs of transparent material. This description recalls those 
ribbed roasts in the C3 cold room, photo DSP 
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Fig 71. Cardington hangar No.2, western side, photo DSP. The horizontal metal bands on 
the small cabinet in room 237 are reminiscent of the spacing of the windows of the hangar 
— inverted. Room 237s green adjoining bathroom recalls the exterior colour of the 
hangars and Jack’s Stovington/US/RAF T-shirt. 


All of these examples advance the hypothesis that the Apollo shots in question were 
actually taken in Cardington. Moreover, being adjacent to an RAF airfield, Cardington was 
easily accessible by aircraft or helicopter for visiting top-ranking officials from overseas, or 
indeed important people in a hurry from just down the road, the hangar being less than an 
hour’s drive from the Borehamwood Studios. 


Then, having got this far, we came across an important person who was already on site. 


Cardington Witness Testimony 

A significant corroborating piece of the puzzle falls into place. It is the testimony of 
a technician who was employed at Cardington in the mid to late 1960s who claims he 
actually saw an Apollo 11 Moon set in one of the hangars. This unnamed employee is on 
record for having stated, 


I met Neil Armstrong once! He and Buzz Aldrin were practicing for the Moon 
landings at Cardington. 

I worked there at the time as a technician: the hangars were used for fire 
testing, constructing blimps and so on. They built a fantastically accurate film 
full-scale model of the Moon’s surface — it had little craters, boulders, a Lunar 
Module: everything. Armstrong and Aldrin used it to practice putting up 
equipment, climbing in and out of the module and so on. It was very realistic 
and totally hush-hush of course.+3 


Hush-hush’ is an old-fashioned term for highly secret. But — if this was all set up for just 


practicing getting in and out of the LM, why, oh why, was it necessary to do it in the UK? 
Because it wasn’t just practicing. LDS also said in January 2020, 
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I found an interesting clue that could reinforce your Cardington hypothesis. 
During the Apollo 16 mission of 1972, John Young, the astronaut assigned to 
drive the Lunar Roving Vehicle dubbed it 'Chitty Chitty Boeing Boeing’, a nod 
to the movie Chitty Chitty Bang Bang released four years earlier in 1968. 


As already noted some scenes from Chitty Chitty Bang Bang were filmed at Cardington. 
DSP added: the Boeing company was the main contractor for the design of the lunar rover, 
the LRV. And if John Young was blowing a whistle about the magical properties of the 
LRV and a timeline associated with the dark arts relative to the Apollo EVAs he did it very 
well. The movie was based on the book Chitty Chitty Bang Bang: The Magical Car by Ian 
Fleming. Written in 1961 it was only published in 1964 after Fleming’s death. Just after 
publication it was optioned by Cubby Broccoli (producer of the James Bond movies, 
Fleming’s master spy). The timeline of the movie covered the same production period as 
2001. DSP had also noted that if the release date for the finished production was 
December 18, 1968, (three days before the scheduled launch of Apollo 8) principle 
photography for CCBB had commenced on July 17, 1967 and therefore location scouting 
would have occurred even before that. 


Furthermore, this component of the Apollo record could easily have been filmed in the 
Cardington hangar, as it has been convincingly demonstrated that the 16mm DAC camera 
footage of a rover apparently driving around on the Moon was actually filmed using a scale 


model. And again, as we have already noted, the Twentieth Century-Fox Production of 
Those Magnificent Men in their Flying Machines (photographed in 65mm Todd-AO and 
initially shown in deluxe Cinerama venues) was also filmed at Cardington sometime 
during 1964 — even referenced Dr. Strangelove in its script! These two movie's 
flying titles make good insider’s jokes, and it could well be that the use of Cardington by 
‘big Hollywood’ was a useful ‘screen’ for the more discreet Apollo simulation projects. 


What is clear is that the official Cardington narrative which has the hangars rented out for 
other purposes from 1970 is totally inaccurate, and that begs the question as to why that 
would be. This brings us back to the witness who claimed to have seen NASA astronauts in 
one of the Cardington hangars in 1968. This event is mentioned in author David Bryant’s 
book Our Forbidden Moon: Is Spaceflight denied to Mankind?! and it was so intriguing 
that DSP followed it up by getting in touch with the author. 


David Bryant, who lives in Norfolk, England is a former naval pilot, a collector of space 
memorabilia and as such is acquainted with many of the NASA astronauts. His interest in 
UFOs and the wider aspects of space travel stem from his own experiences, his knowledge 
of astronomy and his business in trading meteorites. Bryant has forty years of experience 
teaching and lecturing and it was during one such talk given to the Bedford Astronomical 
Society (BAS) that the ‘Cardington Comment’ arrived on his doorstep, so to speak. 


The BAS hold their meetings within the grounds of Bedford public school and at that time 
the school’s chemistry teacher was in charge of booking visiting lecturers such as David 
Bryant. On Wednesday September 27, 2006 Bryant’s lecture had reached the interval 
when a lab technician working at the school came up and spoke to him about Apollo. 


At the time Bryant, in mid lecture, didn’t pay quite as much attention to these comments 
as he otherwise might have done. Nor did he think of asking for the lab technician’s name 
— but he had made some notes of his visit and as it turns out the quote Bryant had 
published in his book was only the half of it. Here’s the fuller account of key part of the 
conversation that apparently went on at some length: 


I once met Neil Armstrong, Buzz Aldrin and Michael Collins. They had built a 
fantastically accurate film full-scale model of the Moon’s surface — it had little 
craters, boulders, two Lunar Modules, everything. One Lunar Module 
was hanging from the roof (and beautifully lit) — the other one was 
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on the lunar surface’. 

Armstrong and Aldrin used it to practice putting up equipment, climbing in 
and out of the module and so on. It was very realistic — and totally hush-hush 
of course! [emphasis added] 


— 


AS11-44-6581 


AS11-44-6581 enhanced 


Fig 72. Jack White’s study from around 2005 of the Apollo 11 LM likely 
suspended high in a studio — crude retouching of the black ‘sky’ is revealed 
following enhancement. 


The technician went on to tell Bryant that he had guessed Cardington was used because it 
was a large, secret place. He also told Bryant that he had ‘plenty of photos’ and 
described these in some detail. He then offered to swap some of his photos for one of 
Bryant’s lunar meteorites and it was agreed that just such a swap would take place when 
Bryant next gave a lecture to the Bedford group. Peter Hudson, the current Chairman of 
the Bedford Astronomical Society, has confirmed to David Bryant the veracity of the lab 
technician’s statement. 


When Bryant later returned to the Bedford school armed with a meteorite for the lab 
technician, he failed to spot him in the audience and so at the interval queried his 
whereabouts with the chemistry teacher. He was told that the technician no longer worked 
in the laboratory. Overhearing the conversation, another attendee volunteered that he 
rather thought he had been involved ‘in a car crash or something’. Which is of course, 
pure hearsay. 


It is fair to say that the statements made by the Bedford school lab technician do pose 
some awkward questions. Originally from 1916 during WWI, the term ‘Hush-Hush’ was 
used by the UK authorities and the military to refer to official but highly secret or 
confidential projects carried out behind the scenes. And from a hush-hush point of view 
there are a few things wrong with the Cardington employee’s statement. It raises the 
question as to how such a secret operation was allowing a mere technician to not only take 
photos but also meet the astronauts. It also poses another question: what was 
Command Module Pilot Michael Collins doing at Cardington? He wasn’t 
involved in the lunar surface EVAs. 
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Fig 73. Command Module Pilot Michael 


Collins. 


If Michael Collins was not along simply for the ride, then the answer to the ‘Collins 
Conundrum’ must have something to do with that suspended LM. And that view of the 
Moon with the Cardington hangar window in the frame (figure 65). For the purposes of 
post Apollo 11 Q&As with the media, or indeed anyone else not in the know, did Michael 
Collins need to see how the LM would look and behave when suspended against the black 
of ‘space’? If so, why do this at Cardington? Or is there another clue here to the links 
between NORAD, Cardington, and the Apollo scenario? 


As a military man ostensibly ranked above LM CDR Armstrong (who was classed as a 
civilian for the purposes of NASA) was Collins overseeing the Apollo 11 shoot? And as a 
nice in-joke, did the naming of Apollo 11 command module Columbia really refer to the 
Hollywood film studio responsible for Dr. Strangelove rather than its stated historical 
origins? Which is of course, pure speculation. 


As for the Cardington employee’s privileged access to this project, it can only be that he 
wasn't the insignificant technician he made himself out to be to Bryant, he was more likely 
intimately involved in some way. But quite why he suddenly felt it all right to share 
hitherto allegedly classified photographs and speak of it publicly remains a mystery. The 
circumstances surrounding the disappearance of this witness from his lab job at the school 
following his conversation with Bryant regarding the events witnessed at Cardington, 
along with vague explanation of a ‘car crash or something’ are not entirely satisfactory. So 
for the time being these circumstances also remain a mystery. Perhaps this witness felt 
that by 2006, with the Apollo record openly questioned and demonstrably faked, it was 
now acceptable and safe to speak openly, even in the science based pro-NASA, pro-Apollo 
environment of the BAS. Which is of course, more speculation. 


However, if that were the case, the untimely demise of North American Aviation’s quality 
controller Tom Baron might have advised him otherwise. Baron died, along with his wife 
and stepdaughter, in the very murky circumstances of a Florida railway crossing train/car 
crash on April 28, 1967, only days after his report on the technical inadequacies of the 
Apollo program had been submitted to a Congressional committee investigating NASA. 
And for those seeking to learn more, NASA unhelpfully publishes the introduction and 
general notes from Baron’s report under the misspelt name Barron. 


It is becoming obvious that we have only begun to scratch the surface of the possible 
connections to be made from studying Kubrick’s films in detail. Many more must be out 
there waiting to be found. For example, the lab technician’s report of the LM suspended 
high in the roof at Cardington only reinforces our previous insights on the matter of Peter 
Pan rigs and wire flying (see Part One, Wire Flying). As Michael Benson states, 
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The wirework [for 2001] was handled by Eugene’s Flying Ballet and supervised 
by its leader Eric Dunning, who'd been trained by Arthur Kirby, the man who’d 
first demonstrated the technique in a sensational London staging of Peter Pan 


in 1904.16 


witchcraft etc 


Fig 79. The Peter Pan statue, 


Kensington Gardens, London, photo DSP 


As does the fact that Peter Pan is quintessentially British. All these Peter Pan connections 
take us back to the beginning of this Part Two: to that anonymous blue plaque to JFK 
placed at Prince’s Gate, Kensington and to more hidden connections relative to the Apollo 


hoax program and its causative factors. (See Operation Peter Pan.t5) 


Firstly, Kensington Palace’s Royal Park is home to the statue of Peter Pan and secondly, 
taking a crow’s flight across the long water to the other side of this Royal Park will land 
you at No.14 Prince’s Gate. Just like Milverton Lodge and Mapesbury, the house was 
originally discreetly and in this case internally connected to it’s neighbour, No.13. 


No.14 had served as home to American ambassadors from 1929-1955 and JFK’s father was 
the US ambassador to the Court of St. James in 1938. A controversial person to say the 
least, Joseph Kennedy had strong ties to Hollywood and the underbelly of American 
business. His political views concerning Nazi Germany and appeasement led him to resign 
from the Court of St. James after only 28 months. 


JFK himself only spent 15 months in Europe from June 1938 to September 1939, much of 
it travelling on the continent before going to Harvard. So while it is clear why his father 
would not merit a blue plaque, it is unclear why JFK would be cited on this anonymous 
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plaque. Unless it is these hidden links which concur with much of the background story we 
are uncovering. 


Should we also be remembering that JFK was attached to the Office of Naval Intelligence 
in 1941, and should we then be wondering if the US-generated Cuba project of 1962, called 
Operation Northwoods and rejected by JFK, had after all any relation to the NATO base at 
Northwood in the UK? From these musings we might then consider JFK’s lunar ambitions 
and the impossibility of achieving them in any practical sense. Then the two anonymous 
blue plaques at No.14 Prince’s Gate and at Abbot’s Mead resonate. And even more so when 
it is noted that 14 years of Kubrick’s work at Abbots Mead were commemorated, whereas 
no plaque has been installed at Kubrick’s second UK residence Childeburywick, where he 
lived for the next 20 years of his life, and where he completed The Shining. 


And while we are on the subject of names and naming things, moving from plaques and 
hangars and from fiction to reality we find that the name of the fictional Stephen King 
character, the head chief Richard Dick Hallorann, certainly provided a good reason for 
Kubrick to choose the Stephen King novel as a basis for his film. Indeed, as LDS has 
pointed out, HALLORANN is coincidentally composed of the surname and first name of 
two real NASA characters (Heldon C. HALL and ORAN W. Nicks) both of whom played 
key roles in the Apollo program. 


Hall was the main creator of the Apollo Guidance Computer 
and that brings to mind the arguments over the naming of the 2001 computer HAL 9000. 
Arthur C. Clarke openly wondered who had started the rumour that it had been based on a 
transposition of letters from IBM to HAL and spent his life maintaining that HAL stood for 
an Heuristically-programmed ALgorithmic computer. In doing so, he chose to completely 
ignore the fact that Harry Lange had always stated categorically that the alphabet 
transposition game IBM/HAL had been the origin of HAL 9000’s name. 


Why there should have been a divergence of opinion between the author and the designer 
— apparently there was one origin story for the novel and another for the film script, which 
is interesting in itself — but if Kubrick had privately intended an additional reference to 
H.C. HALL then the disembodied A.I.’s verbal breakdown in the film is even more 
apposite, given that the Apollo on-board computer’s instructions were encoded for the 
astronauts as verbs and nouns, and later analysis has revealed that in reality the AGC did 
not function as published. (See Was the Apollo Computer Flawed?) 


Oran W. Nicks was one of the four individuals responsible for defining the parameters of 
the manned landing lunar program. More specifically, he was in charge of the analysis of 
the lunar landscape, leaving the Apollo program in 1970. 


You might very well think that Kubrick’s treatment of HAL 9000 in 2001 is showing us 
that he was initially welcomed and supported by NASA representatives. You might also 
think that the fact that both HAL 9000 and Hallorann were killed off in two films made by 
Kubrick were scenes intended to highlight the inadequacies of the Apollo technology, 
which in part led to the faking of the Apollo record. You might think that — he couldn't 
possibly comment. 


Others have done so though. Over the years many people have suspected that Kubrick was 
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somehow involved with the photography of the Apollo Moon landings. As we reach the end 
of the second part of this investigation it is increasingly clear that there is a 
correspondence between his films and the Apollo imagery. But even if we think we know, 
and even if we have correctly interpreted visual clues in his films as relating to a faked 
Apollo record, this analysis has thus far only examined a small portion of The Shining 
relative to 2001: A Space Odyssey and a small number of photos from the Apollo 
photographic record. For our hypothesis to have validity over and above the visual and 
circumstantial clues discussed so far — it also requires a proof of concept. 


In Part Three we will propose a coherent framework for our hypothesis and fully examine 
our assertion that by using a brilliant, if rather basic solution, it would be entirely possible 
to have designed, organised and then have executed by others, the framing of all the 
Apollo coverage, whether at Cardington or elsewhere, including back in the US. And as we 
will see in the next part, the master references this over and over again. As his confidant 
and brother-in-law Jan Harlan says in the Kubrick Remembered documentary, 


“If [Stanley] had anything important to say, he would put it in his film[s].” 
©Mary Bennett and David S. Percy 
Aulis Online, December 2020, updated February 2021 


Stanley Kubrick and Apollo: Part One — Deliberate Errors 

Stanley Kubrick and Apollo: Part Three — How did Stanley Kubrick achieve his aim 
regarding Apollo? — What did he encode in his films regarding Apollo and the US 
government agencies? 


Reviews and Comments 


"A zinger of an article, I really enjoyed it. Yes agreed, Cardington was the studio, just 42 
miles away from Kubrick’s home in Borehamwood.” 
— Jay Weidner, Apollo researcher and filmmaker 


“You may well be right that the witness was more than just a technician at the time he met 
with the Apollo 11 astronauts. If the technician was working at Cardington as part of the ‘in 
house’ tech team, I rather suspect his services would have been retained by Kubrick et al. 
He was undoubtedly familiar with all the quirks of the electrical and mechanical aspects of 
the hangars.” 

— David Bryant, Author and researcher 


"A superb, deep dive into the ongoing process of uncovering the seemingly endless links 
with Apollo. The secret walkways, the anonymous blue plaques and the windows from the 
Cardington hanger showing up in lunar photographs and in The Shining all make for a 
riveting and engaging chapter in your irresistibly tenacious investigations uncovering the 
real story behind the fraud of Apollo. I like your mention of the Lookout Mountain Lab 
facility as being a potential location for the post production of the Apollo films and 
photographs." 

— Marcus Allen, Apollo researcher and UK publisher Nexus magazine 


"I believe you have uncovered very significant clues and made what I think are 
incontestable correlations (the corrugated window for example). You have also convinced 
me that Kubrick was intimately involved in setting up the hoax, as only he could have 
done, and The Shining is his mea culpa." 

— Emanuel E. Garcia, Writer, Theatrical Director and Physician 


Footnotes 


1. Of the many Kubrick biographies available this article principally sourced: 
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Michael Benson, Space Odyssey: Stanley Kubrick, Arthur C. Clarke And the Making 
of 2001 (Simon & Schuster, New York, NY, 2018) 
Christopher Frayling, The 2001 File: Harry Lange and the Design of the Landmark 
Science Fiction Film (Reel Art Press, Rare Art Press, 2019) 
Christiane Kubrick, Stanley Kubrick: A Life in Pictures (Little Brown, London, 
2002) 
Vincent LoBrutto, Stanley Kubrick: A Biography (Penguin Books, New York NY, 
1997) 
2. Kubrick biographies, ibid 
3. Frederick I. Ordway III and Robert Godwin, 2001: The Heritage and Legacy of the 
Space Odyssey (Apogee Prime, Ontario, Canada, 2018) 
4. Michael Benson, Space Odyssey: Stanley Kubrick, Arthur C. Clarke And the Making 
of 2001 (Simon & Schuster New York, NY, 2018) 
5. Frederick I. Ordway III and Robert Godwin, ibid 
6. Christopher Frayling, The 2001 File: Harry Lange and the design of the Landmark 
Science Fiction Film (Rare Art Press, 2019). Lange would also return to NASA after 
the 2001 project was complete 
7. BFI ScreenOnline 
8. A plaque is ‘official’ if it bears the name of one of the four successive bodies that have 
run the scheme — the Society of Arts, the London County Council, the Greater 
London Council or English Heritage, see English Heritage, and the Kennedy blue 
plaque at Wikipedia 
8.1. Charles H. Hapgood, Maps of The Ancient Sea Kings: Evidence of Advanced 
Civilization in the Ice Age, Chilton/Haynes, 1966 
8.2 From the 13th through to the 17th century English wool was the best in the 
world. Originally known as the aveir de peis system it would later evolve into the 
avoirdupois system used today for many other weighted goods than simply wool. 
g. Frank Murray Maxwell Hallowell Carew’s biography 
10. Britains Secret Nuclear Bunker 
11. Christopher Frayling, ibid. 
12. Mary Bennett and David S. Percy, Dark Moon: Apollo and the Whistle-Blowers 
(London, Aulis Publishers, 1999) 
12.1. In 1969 the lunar perigee (closest approach) was 221,833 miles and the apogee 
(furthest approach) was 252,652 miles. Therefore the average distance from Earth to 
the Moon in 1969 was 237,227 miles. 
13. David Bryant, Our Forbidden Moon: Is Spaceflight denied to Mankind? (Heathland 
Books, UK 2015) and info@spacerocksuk.com 
14. David Bryant, ibid. 
15. Mary Bennett and David S. Percy, ibid. 
16. Michael Benson, ibid 


Appendix 1 
It was known by 1950s that amplified light can carry sound (The 2001 File). 


Appendix 2 

Regarding these 15 rib roasts, 30 ten-pound bags of hamburger, 12 turkeys, about 40 
chickens, 50 sirloin steaks, 2 dozen pork roasts, 20 legs of lamb. and their significance 
other than as foodstuffs, Halloran tells Wendy that they could eat for a year with what is 
stored at the hotel. And looking at the specific foodstuffs, one could detect a certain 
shaping of the year or of events. Taking the last to be first and dealing with the pork roasts 
and the legs of lamb provided the clues that there were likely associations to be made with 
Apollo encodings. 


The last two items on Halloran’s list work together: playing charades, the 24 pork roasts 
‘sound like’ an allusion to the sound stages at MGM Borehamwood, the boar being of the 
porcine family and ham being a product of same. (Although, checking the origin of the 
name in the Concise Oxford Dictionary of English Place Names we find that the first 
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element ‘Bor’ via OE and OHG* means ‘upper room’ while OE alone, links ‘Bor’ to 
‘elevation’ and ‘hill’.) As feast days go, in Europe, the Boar’s head formed a central plank of 
the pagan seasonal year, being consumed especially around the December Solstice period. 
While the lamb, the last item on the C3 frozen cold room contents, was consumed around 
the time of the Spring Equinox festivities. These two seasonal rituals were later adapted by 
the Roman Catholic church as Christmas and Easter. 


Coincidentally or not, it is of some interest that when it came to the genesis of 2001, these 
same ritual periods were mirrored. In 1964 Easter week went from Good Friday on March 
27, Easter Sunday fell on the 29th, Easter Monday on the 30th and Stanley Kubrick sent 
his very first letter to Clarke on the 31st. A year later he echoed those dates by starting 
camera and lens tests at Shepperton on December 29, and filming the descent into the 
Tycho Monolith’s pit on December 30. 


Seeing those correspondences led to noting that while turkeys are associated with the 
twelve days of Christmas in the UK. In America, however, the bird is associated with 
Thanksgiving Day. (This occurs on the 4th Thursday in November within a span of 5 days, 
never later than November 26th and never earlier than November 22nd — a day forever 
linked to the ‘turkey shoot killing’ of JFK, the US President who upset the engineers at 
NASA by setting the impossible target of getting Apollo to the Moon by the end of 
1969.This takes us to chickens and hamburgers, two of America’s preferred foods. The 
Sun’s day is attributed to the god Apollo and Kubrick’s post 2001 distributors, Warner 
Bros, had originally bought the rights to the 1943 American classic Chicken Every Sunday: 
My Life with Mother’s Boarders by Rosemary Taylor. The book highlighted the 
consequences of misplaced intentions and investments and on that note, we are 
immediately reminded of the old adage: ‘don’t count your chickens before they’re 
hatched’ because Hallorann hasn’t counted the chickens! Having cited very precise 
numbers for everything else he says ‘about 40 chickens’. 


As for the bags of ground beef for Hamburgers, notwithstanding 2001 designer Harry 
Lange’s post-war connections with Hamburg in Germany, Apollo researchers have pointed 
out the links between major events of the Vietnam war and the scheduled Apollo missions. 
Apollo was not only a cover for the secretive CORONA satellite program, it also served to 
distract the American public from events in Vietnam. The infamous, unnecessary and 
costly assault on Hamburger Hill in May 1969 was planned and executed during the 
launch period assigned to the Apollo 10 mission. 


Crossing the pond to Europe and England, roast beef is a dish particularly associated with 
the English, (who are dubbed the ‘Roast Beef by the French). So it is perhaps its 
noteworthy that rib roasts are cut from the sixth to the twelve rib. Do these hidden 
numbers again relate to Apollo mission numbers? The Apollo 6 test was a disaster for the 
Saturn V — but it was rated for crewed flights nonetheless. The Apollo 12 mission was a 
disaster with the public due to its distinct lack of TV images and the Apollo 15 mission was 
scheduled to land the LM with a low slung lunar rover, a lot like Danny’s Big Wheel. 


And as for the high stakes, or rather those sirloin steaks: In the US a sirloin steak is called 
rump steak in Britain, while in another Kubrickian inversion, a British sirloin is called 
porterhouse in the US. In the older universities of Oxford and Cambridge, the Porter’s 
house is situated at the entryway to the principal Quadrangle. In government institutions 
not generally accessible to the public it becomes the sentry gates. All these items will turn 
out to be significant, as we move through this story. 

(* OE means Old English and OHG Old High German). 


Appendix 3 
Nowadays going under the name Cardington Studios, hangar No.2 it is often used by film 
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companies, TV companies, advertising agencies and as a rehearsal space for large shows. 
Kubrick’s preferred distributor Warner Bros used the Cardington Studio complex from 
2005 to 2012 for various productions. And in a supreme irony, given that Apollo LM 
suspended from the roof, Warner Bros 2015 release Peter Pan was also filmed at 
Cardington (Cardington Studios). 


In 2018, The Shining was selected for preservation in the United States National Film 
Registry by the Library of Congress as being "culturally, historically, or aesthetically 
significant." 

2001: A Space Odyssey had been inducted in 1991. 


We consider that this analysis falls under the ‘fair use’ laws of the USA and the United 
Kingdom, and any copyrighted material is included on a not-for-profit basis for research, 
discussion and educational purposes only. 


Next Page! [>| 
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Stanley Kubrick and Apollo: Part Three 


How did Stanley Kubrick achieve his aim regarding Apollo? What did he encode in his 
films referring to NASA and Apollo? 


“We seem to be stuck in a time loop or a Groundhog Day around 1970. Why, 50 
years after the Apollo Moon landings, have we done so little to progress 
humanity’s destiny in space?” 


— Mark Hempsell, British Interplanetary Society presentation, May 6, 2020 
Part three is in two sections: 
Shall we Play a Game of Chess? and 
NASA, the Pentagon, Mazes and Labytrinths 


Introduction 


In the third part of this thought-provoking investigation we 
explore the encoded evidence relating to the Apollo Moon landings tohether with matters 
concerning NASA and the Pentagon that Stanley Kubrick incorporated into his films. This 
vital, complex information is brilliantly layered and multiplexed into the audio and visual 
elements of his works. 


Kubrick’s encoding of detailed information about Apollo and how the imagery was created 
is best appreciated with at least some basic understanding of photography as well as an 
awareness of the Apollo record, the history of space travel and a little interdisciplinary 
thinking. Part three contains a wealth of information so there is a lot to take in. A few 
conclusions might be considered conjectural, but that’s the nature of all history. 


What follows is far from speculative as Kubrick has conveyed the motivations and much of 
the back story around the faking of the Moon missions, and without doubt, Kubrick 
banked heavily on the likelihood that at some future point, one way or another, 
researchers would crack his cipher(s). 


Warner Bros. president John Calley sent Stanley Kubrick a galley copy of of Stephen 
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King’s novel The Shining. It was the perfect vehicle for Kubrick to build on. 


How did Kubrick achieve his aim? We start by examining the hypothesis that by deploying 
a brilliant, albeit elementary solution, it was entirely possible for Kubrick to conceive the 
entirety of the Apollo photographic coverage so that it could be organised and executed by 
any film crew. This would include the film/photographic teams and the SFX specialists at 
any required studio location around the world. 


Delivering the project 

Following extensive planning meetings, taking into account the mission goals and 
classified briefings provided by the various agencies involved, fully-detailed plans as to 
how the Apollo missions should unfold will have been drawn up. These plans would 
include comprehensive scenarios, the film/TV coverage and the stills photography. While 
parts one and two of this enquiry have demonstrated that Kubrick could have been 
involved with preparing the storyboards for the Apollo Moon landing photography for 
missions 11, 12 and 13 at the Cardington studio locally in the UK, the scripted and 
storyboarded scenarios of subsequent missions would necessitate even larger studio 
facilities abroad. 


Massive circular sets of at least 200 meters in diameter, very much larger in floor area 
than even Cardington could provide, would have been required for Apollo missions 14 
through 17 generated in highly secret and secure locations under the control of the United 
States. So how would any director be able to control all the photographic conditions 
engendered by such a unique project? Does Kubrick provide any clues in his own films? 
Let's see. 


Composing the imagery 

The Steadicam camera operator on The Shining, Garrett Brown, used the cross hairs in the 
film camera viewfinder as an accurate guide for delivering the precise positioning and 
framing Kubrick wanted to ‘land on' at the end of shots. But an important question arises 
regarding this Apollo hypothesis. As Kubrick was not only resident in the UK but averse to 
flying, how would he ensure that the scenarios and storyboards designed by him would be 
executed by units operating in those other distant locations? Kubrick’s biographer Vincent 
LoBrutto, writing in 1997, had the answer to this conundrum when he reported that 
“Kubrick determined exactly how the second unit would film the shots he wanted when 
they were dispatched on location.” 
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Fig 1. Storyboard sketch for the crew on an Overlook exterior snow scene. The extent to 
which the instructions are detailed is self-evident, providing a good example of how 
Kubrick gave specific directions for working in his absence. Note the 1:1.85 markings for 
theatrical framing, while contained within the television ratio of 1:1.33. (This was of course 
before the days of widescreen TV.) Image, Stanley Kubrick Archive. 


Here in figure 1 is an example of an Overlook exterior snow scene which shows how 
Kubrick would wish to see the shot dressed and composed, but when it came to actual 
photography of such a scene in Kubrick’s absence, author Vincent LoBrutto confirms our 
own research that, 


Kubrick had developed an elaborate system of utilising a numbered and 
lettered grid on photographs so he could direct his second unit by phone. With 
mathematical precision, he calculated a shot’s composition by giving the crew 
the coordinates from the photographic grid. [emphasis added] 


The grid hypothesis 

A grid with numbers and letters? Well, that sounds very much like the description of a 
chessboard. But wait, chess was Stanley Kubrick's favourite game. Given Kubrick’s 
predilection and experience we realized that the selected numbered and lettered system 
would be far from random. We suggest that it would have been a grid based on the 
chessboard vertical number and horizontal alphabet identifiers. For each set of 
storyboarded Apollo images a detailed grid plan was likely created for each of the Apollo 
elements. 


3 of 64 10/3/2021, 8:27 PM 


Stanley Kubrick and Apollo: Part Three https://www.aulis.com/apollo_kubrick3.htm 


Fig 2. Left: the Kubrick 8x8 grid derived from the chessboard. Right: the bi-coloured 
chessboard’s horizontal x-axis always comprises letters, known as ‘files’ and the vertical 
y-axis is always numbers, known as ‘ranks’. The white pieces are arranged along the 
lettered files and always occupy ranks 1 and 2. The black pieces occupy ranks 7 and 8. The 
square h1 is always the paler colour of the bi-coloured board and that square is always 
placed lower right. Diagonals on the chessboard are described from the lower rank to 
higher rank, here illustrated is the long diagonal a1-h8. 


Stanley loved chess. As he told Michel Ciment before making movies,? he played chess for 
money, in parks and elsewhere, as well as playing in tournaments at the two famous New 
York clubs, the Manhattan Chess Club and its rival the Marshall Chess Club. Fast forward 
to the 1960s and he was still playing chess at every opportunity. Vincent LoBrutto 
specifically mentions the games he played with Tony Burton on the set of The Shining 
which threatened to hold up the film production.3 Burton was retained for two weeks of 
filming but he stayed for six, playing chess with Stanley. 


Burton observed that “Kubrick didn’t like to trade pieces, he liked to keep the board full of 
possibilities and tension in the middle.” The middle of the chess board is the area defined 
by files c3-c6 and f3-f6 and the centre of the board is defined by d4-d5 and e4-e5. This 
implies that his grid system operated from the centre. So for example, Kubrick’s 8x8 grid 
would be overlaid onto his sketches and centered to delineate the areas of principal 
interest in the required composition. In the example below, a 10”x8” slide taken for 2001 
for the front projection process, the ranks of 4 through 6 are those of interest, as the 
foreground ranks 1-3 would be taken up by the studio set. 
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Fig 3. Pre-production image for 2001, with an overlaid grid based on Kubrick’s original 
grid idea. This is an example of a 10”x8” slide taken in the Namib Desert, South West 
Africa for the front projection process. Image sourced from the Propstore, grid added by 
the authors. 


Vincent LoBrutto noted that Kubrick had used the same system for instructing the second 
unit taking background photos in Africa in preparation for the Dawn of Man sequences in 
2001, So we can assert with confidence that Kubrick was operating the grid system he had 
perfected prior to 1964. Notably then on Dr. Strangelove, Stanley had played chess on set 
with George C. Scott (General ‘Buck’ Turgidson) and in an interview after making The 
Shining, had noted that winning nearly all those games gave him a certain edge on the set, 
as all players who thought themselves to be good at chess had an inordinate respect for 
people who had beaten them. 


The grid in practice 

This fascination with chess strongly suggests to us that the Apollo mission locations would 
be subjected to the very same solution, not least because this grid method was absolutely 
ideal for the Apollo photography since these still photos were all imaged on 70mm film 
using the Hasselblad 500 EL/70 camera. That camera produced square images, making it 
the perfect choice for the coding requirements for the lunar surface photography. 


https://www.aulis.com/apollo_kubrick3 .htm 


10/3/2021, 8:27 PM 


Stanley Kubrick and Apollo: Part Three https://www.aulis.com/apollo_kubrick3.htm 


Fig 4. Suggested concept sketch for a Hasselblad square format Apollo 15 photo, featuring 
the three key compositional assets of the mission with a overlaid numbered and lettered 
grid. 


We maintain that Kubrick had organised an extremely well constructed scenario designed 
to achieve two specific objectives. Firstly, to incorporate a complex set of encodings within 
his films that would enable persistent decoders to eventually understand the profound 
implications for their presence, and from there, expand their research into the Apollo 
missions. Noting that observers of the Kubrick oeuvre have attributed diverse meanings to 
the apparent discrepancies seen in his films, we consider that secondly, any references to 
Apollo data would be sufficiently opaque to ensure that his family members remain 
protected from the immediate dangers of any such politically delicate discoveries. 


A tall order indeed, but if that was the case, this chessboard coding hypothesis should hold 
up under scrutiny. In other words, if his grid method had been applied to the Apollo 
photography, we should be able to see examples of this method not only within his films, 
but also within the Apollo photography as well. Indeed we should find concurrency 
between the two. But before we further examine that particular thread we need to make a 
detour. 


The name is Apollo 

As well as providing the grid for executing the Apollo photography, we found that in The 
Shining it is often the differences with the events described in the novel that supply 
additional information. So we started thinking of the chess game as a means of providing 
the clues and details within The Shining that Kubrick wants the audience to notice relative 
to Apollo. 


Taking the hint from Burton’s discussion about his chess matches on The Shining set, we 
also checked out his actor’s role. Before Burton became an actor he had been a 
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heavyweight boxing champion, and after reading part two of Stanley Kubrick and Apollo, 
Mel Karth pointed out that, 


Regarding the Apollo/Kubrick Shining hypothesis, search the actor Tony 
Burton who plays Larry Durkin. Tony Burton is famed for his character as Tony 
‘Duke’ Evers — Apollo Creed’s trainer in the first three Rocky movies. 


Quite apart from his talent, one might be fully justified in asking if Tony Burton was 
chosen by Kubrick specifically for that Apollo connection. In The Shining, Burton played 
the Sno-Cat owner Durkin, who enabled head chef Hallorann to reach the snowbound 
Overlook Hotel on the final leg of his rescue mission from Florida. As an aside, when it 
came to the Durkin’s Auto Supply scene, as we have seen in many examples of Kubrick’s 
work previously, objects move and/or change in this scene. 


IRGA 
Fig 5. Actor Tony Burton as Durkin. Objects that are altered or change positions between 
shots are circled in red. The colours related to these of moving objects have both exoteric 
and esoteric significance. 


In relation to this scene Jonnys53 blogspot observes, “The yellow [rectangular] NAPA sign 
in the rear right rotates 180 degrees during the scene without ever being touched.” (NAPA 
is the largest distributor of automotive parts in North America). That particular rotation is 
a really subtle change. More obviously, in figure 6 below we can also see that the blue and 
red box on the counter top is rotated, and behind it we see that a red item and a black one 
are missing from the back of the shop (by the brown boxes). To the left of frame we see 
that the white cards below the TV are now covered by two black cables forming the 
semblance of a large X across them. 
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Fig 6. In the novel King notes that Durkin also has the ability to shine. This is not m 
clear in the film. 


Both examples are further repetitions of the way that objects are moved around between 
consecutive shots in The Shining just as seen in the Apollo imagery. And recall other 
references to Apollo found in this investigation — for example Apollo Avenue and Aquarius 
Way on the NATO base at Northwood. Apollo references the space missions, the Sun god 
and the number 7, while Aquarius links to the Apollo 13 lunar module (which was LM-7). 
The ist and 13th Moon are associated with the lunar yearly cycle and the constellation of 


Aquarius.®5 


Having rented the Sno-Cat from Durkin and endured a hellish drive, in the novel 
Hallorann arrives at the snowbound hotel and survives an attack from Jack. In the film 
Hallorann is killed by Jack in the Overlook’s lobby and this takes place just to the right of 
the public phone booths, in front of the carved wooden screens hiding the hotel’s back 
office administration and communications area. 
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Fig 7. Halloran is killed by Jack in front of the administration area, note the Gold Room 
display board is positioned on the left side in the background. 


Fig 8. In this scene the Gold Room display board is on right of the curtains. Dust covers 
are on the chairs. 


It has also been remarked upon by others that while people with shining abilities can 
communicate throughout the snowstorm, none of the technical hardware functions. And 
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indeed Apollo I astronaut Gus Grissom had remarked on similar problems with the Apollo 
hardware just prior to being burned alive in a fire in his capsule.® 


Earlier in the film, Kubrick has filmed this lobby location with a black ragdoll (golliwog) 
lying on the floor and Danny’s Big Wheel with a toy animal attached to its handlebars. 
Film researcher Juli M. Kearns relates the toys to the characters in the film, and she 
allocates the black ragdoll to Hallorann. But it is also possible to see that these toys 
contain lots of visual clues relative to the Apollo planning. 


Fig 9. Driveway and front door to Abbots Mead, Borehamwood, UK, photo DSP. 


Briefly mentioned in part two, it is now worth expanding on the reasons for this. A 1962 
film made at Abbots Mead three years prior to Kubrick’s purchase of the house featured a 
black ragdoll. It was the bomb-loaded ‘McGuffin’ that would explode, killing the 
kidnapped child and destroying the house if the ransom was not paid in time. Just like the 
boilers in the basement of the Overlook in the novel. 


Taking this to Apollo, it’s hard not to equate the kidnapped child with the director, 
Danny’s special abilities as a parallel with Kubrick’s special abilities, and the whole affair 
as a dark (undercover) project with the potential to go very wrong if the child, captured 
against his will, is not ‘rescued’. It also implies that the perceptive abilities of chief cook 
Hallorann is another aspect of Danny’s abilities and that it is these that threaten the whole 
operation if, in terms of the Overlook on Mt. Hood, his talents are not harnessed or 
‘contained’. 


Looney Tunes 
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ulie Kearns interprets the toy 
attached to Danny’s Big Wheel or trike as a ‘stand in for Danny as ‘Doc’ for it is a gray, 
white and pink-eared Bugs Bunny. Looney Tunes Bugs Bunny cartoons enjoyed their 
golden age between 1940 and 1964. This character became the official mascot of its 
founders Warner Bros. Entertainment, the company and distributor behind Kubrick’s 
films post 2001. 


Released in August 1958, Knighty Knight Bugs was the only Bugs Bunny cartoon to win an 
Academy award for best animated short subject. Noting the oblique reference to the black 
horse chess pieces within that title, in the storyline of this cartoon Bugs has serious issues 
with his arch-enemy Yosemite Sam, disguised as a Black Knight. 


Yosemite Sam had a hair-trigger temper and an intense, passionate hatred of rabbits. 


That same year, 1958, Yosemite Sam (already the mascot of many wartime military units) 
was adopted by the USAF 20th Intelligence Squadron depicted as an aggressive, 
gunslinging, bandit character of the High Frontier, riding on the clouds, equipped with a 
‘Sherlock Holmes’ spyglass and a camera. 


The mascot was approved for the 20th Intel Squadron in July of 1958 and at that time the 
squadron was based at Colorado Springs, Peterson AFB. Which links the notion of ‘Uncle 
Sam’ via the Ahwahnee Hotel in Yosemite National Park to Kubrick’s film set of the 
Overlook and the Colorado lounge. 
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Fig 11. The Ahwanhee Hotel, in the spectacular setting of the Yosemite National Park, 
photo DSP. 


It is of likely significance that the Bugs Bunny stories and character were the creation of 
more than one person, and that in King’s novel there is a topiary rabbit, which observes 
the action but doesn’t itself participate. In the first drafts of Kubrick’s screenplay the 
topiary was never featured — but neither was a maze. This came about later on. Very 
obviously the use of Bugs Bunny in The Shining can be seen to refer to the Moon, which is 
symbolised by a rabbit in Eastern cultures; Looney Tunes, and the plot of the 1960s 
Lighter Than Hare is particularly apposite when thinking in terms of NASA East’s model 
makers and set designers during the filming of 2001. 


Returning to the black ragdoll in the lobby as representing Danny’s special shining friend 
Hallorann, the chief cook, it is of interest that in chess the word ‘cook’ has a specific 
meaning. Generally attributed to E.B. Cook, the 19th century chess puzzle setter, it is 
suggested by chess aficionado Ed Collins that it is far more likely that the usage of this 
word in chess actually derives from the English slang for ‘to tamper with, or to foil’.7 How 
apposite! And for greater insights into its relevance in The Shining, let’s parse Ed Collins’ 
statement on the matter, 


What the heck is a chess cook? In simple terms it's a flaw in a chess problem. 
Perhaps the problem can be solved by more than one key or mating sequence, 
or alternatively a possible defense may have been overlooked by the composer. 
Alternatively, it can simply be an unwanted or unintended solution. 


In chess, a key is the first move in a solution, so that should take everyone straight to the 
door of Room 237 which only has the one key. As for resolving the problem by using more 
than one key or mating sequence, that takes us to Stephen King’s guestroom number 217, 
and from there to Wendy and Jack’s staff quarters where we see Jack’s Stovington T-Shirt, 
associated with Cardington and RAF 217 ( ). It is indeed interesting that the 
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crew sweatshirts on The Shining were in a dark colour with the decoration of a light- 
coloured ‘Stovington’ Eagle flying over "The Shining’ printed in red letters. 


Fig 12. Jack Nicholson walks onto the set greeted by a crewmember wearing 'The Shining’ 
sweatshirt. 


When it comes to “a possible defense that has been overlooked by the composer [puzzle 
setter]” we are back to the third file of the chessboard, the bishop’s file or as we'll discuss 
shortly, the Indian elephant in Chaturanga, the ancestor of chess. And in French, an 
elephant tusk is ‘la defense’. So we are left with "the alternative of an unwanted or 
unintended solution". As far as the planners of the Apollo Simulation Project are 
concerned it looks as if this has been provided by Kubrick in the configuration of his film 
sets and here in particular the layout of Hallorann’s domain. The one place in the hotel 
which did have letters and numbers on its doors is the kitchen’s food storage area with its 
rooms: C1, C2, C3 and C4. And that file is the white queen’s bishop — or elephant. 
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Fig 13: Floor plan of the four storage rooms, film camera POV. All the C-room doors open 
outwards, and here the door to C4 is illustrated as ‘open’ simply in order to show the hinge 
and door handle placements. You can see that C3 and C2 would open with the right hand, 
while C4 and C1 would require the left hand. The door to the Chef's Office (Co) opens 
inwards, and is hung on its right side. 


Food storage, cold rooms and the grid 

When observing the doors to these rooms (and noting the encoding already discussed in 
parts one and two) we recall that we never see inside C4. We are shown that C3 is used for 
frozen meats and we see a door to C2 but it is not clear how its interior space can work. C1 
seemingly occupies both its own space plus that of C2 but this last room C1 is not used for 
cold storage, instead it has shelves stocked with boxes of dry goods and tin cans. 
Therefore, unless Kubrick is also encoding the cold war as a political stimulus behind the 
so-called Moon race, the letter ‘C’ does not necessarily stand for ‘cold’ as we are initially 
led to believe. 


As already noted, it can also refer to the C file on the European chess board, and to 
Chaturanga, the seventh-century war strategy game played in northern India from which 
the European game of chess is said to have evolved. Especially since, according to Tony 
Burton, when it came to opening moves, Kubrick absolutely loved using the King’s 
Indian attack which gets control (those possibilities and tensions) of the centre of the 
board. The ‘ex-‘Apollo Creed trainer’ actor Tony Burton liked to play the King’s Indian 


defense (and that King’s Indian opening comes directly from the Chaturanga game).® 


‘C’ also sounds like ‘see’, so when it comes to decoding Kubrick’s photographic grid, it’s 
worth taking a quick look at the principal differences between the older Indian Chaturanga 
board and the later European chessboard setup. Both games are played on an 8x8 grid. 
The names of the pieces used in Europe and the West today are not those that were used 
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on the Chaturanga board. The pieces in Chaturanga represented four divisions of ancient 
Indian fighting forces. The European tower-shaped piece called the rook was, for them, the 
chariot division, the horse-shaped knight was their cavalry division, while the European 
bishop was their elephant-messenger division, and the pawns represented their infantry. 
The king’s equivalent was the Indian Rajah and the queen was originally the Rajah’s 
Vizier. 


In Chaturanga this principle male advisor was always placed to the left side of the Rajah 
(on di and e8). And these two 'kings' were therefore placed diagonally opposite each other. 
For chess to achieve this would require a favourite Kubrick movie visual astuce: the black 
queen and king would have to do a horizontal flip. And indeed this is what 
happened, and more. 


eae 


k c 
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q I } 
| 


Fig 14. Chaturanga board that has the rajahs diagonally opposite each other, with their 
respective viziers to their left. While protective of the rajah and vizier, the elephant 
positions were used by messengers, without consulting a history of the Indian army, it can 
be imagined that someone sitting atop could see over the rest of the troops and be able to 
flash messages with a mirror. 


When the game reached Europe this convention changed: the black vizier and the black 
rajah swopped places, and both viziers were designated as the female queens of their 
respective kings. In chess, the queen is the most powerful piece on the board, even though 
the goal is to capture the important king. 
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Actually Chess is an occult jewish-masonic game 
where the alternation of light and dark is tied to the 
kabbalistic balance or synthesis. Janus the two faced 
god of dark and light, another form of the lucifer/sata 
dichotomy. These maniacs think they can induce good by doing 

evil, this is kabbalism. To them both good and evil are necessary, crazy. 

Another statement would be the masonic motto of ordo ab chao, order out of 

chaos but in reality it's "we create or help chaos and OUR desired order will be the outcome." 
To them the world is a chess board in their satanic scheming. They are sons of cain, and sadly 
along with Eve, believe satans lies. Another thing is that "good" is only another name for what 
benefits them and thiers, it's not a common good in the least. 


Fig 15. Stanley Kubrick’s own chessboard, photo Matthew J. Cotter CC BY SA-2.0. Nearest 
the camera are the black pieces on rows 7 and 8. As white is always the first player to move 
a piece, it is likely that in the mists of time, an aspect of this game was rooted in cosmology 
and the dance between night and day, dark and light, Moon and Sun. And as the play of 
the sunlight across the Moon was the first measurer of time for our ancient cultures, it is 
entirely fitting that the chessboard reflects that body. 


The C file 

The decoding of these cold storage doors led us observe that the numbered doors applied 
to the chessboard’s white queen’s bishop file. The Chaturanga board’s equivalent piece, the 
white elephant, was notable in that it is a term applied to any public monument, building, 
or piece of equipment which is expensive to maintain, difficult to get rid of, not fit for 
purpose and a burden to those in charge of it. By the mid-2o0th century the origination of 
the term had been largely forgotten, and these categories were expanded to include whole 
projects and business ventures. As such it would be the perfect description of the Saturn V 
and the Apollo program. Stephen King used the term to describe the costly Overlook itself, 
and he also used a pair of white elephants in his ballroom/Kubrick’s Gold room as we 


shall see later.? 


Crossing the Chaturanga board to the black elephants, the animal’s reputed long memory 
for relationships, territorial preserves and its experience of interaction with humans offers 
the metaphor of an encoded memory storage system. However, as Kubrick has placed 
these storage rooms on the white elephant’s C file, we are more reminded of a ‘useless’ 
data storage system, and that questioning of the operability of the Apollo onboard 
computer springs to mind. The C4, C3, C2 numbered doors in the Overlook kitchen also 
have illuminated red lights above them, as do photographic dark rooms when developing 
film, and sound studios/film stages when recording is in progress. 
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‘Story’ Room 
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IWe are straight into the matter of the Apollo images. 
Again, we come to the conundrum of the apparently functioning C2 room within C1, 
which is a room with no red light and no cold storage capacity — the inference is certainly 
that of a hidden or invisible active unit within the dried goods storage room. We will be 
returning to this issue later. 


Fig 16 (reminder image). 


Recall that in part two we saw Dick Hallorann first show Wendy and Danny the door to 
C4, the walk-in cold room next to the Chef's Office (which as LDS has observed can 
translate as Co, the Commanding Officer). As Hallorann doesn’t actually enter through the 
C4 door, it suggests that although this is potentially an opening move, it is quite the 
opposite. After all, we are observing the closing of the Overlook to all staff and guests. King 
the novelist has the date as September 30th but Kubrick’s hotel manager Stuart Ullman 
has it on October 31st, as well as being associated with All Hallows evening, the night 
when dead spirits are closest to the living, that date also marked the end of the Celtic year. 


STEPHEN 


stephen king is into the occult and is a pretty shady 

character in his own right. He has been seen with clothing 

that features the all seeing eye, has been seen giving occult 

hand signs etc He is tied to the intelligence and occult communities. 


He has a lot to do with MKultra monarch mind control culture. 


THE NG 


Stephen King said that he had always considered the 
Overlook a place holding ghosts but that he didn’t get the impression that Kubrick shared 
this viewpoint. He thought that Kubrick was more in favour of the notion of a person’s 
memories creating PSI events seemingly attributable to ghosts. 


Although there are other accounts of exchanges between the two, King, writing these 
observations in a 2001 introduction to a reprint of his book, says that he made this 
observation from the only conversation he ever had with Kubrick, some six months prior 
to pre-production on The Shining. What can be said with any certainty is that in both the 
novel and the film, Closing Day is the start of the time when the public and extraneous 
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staff are excluded from the location, and the Overlook’s management installs the winter 
caretaker for a period of some seven and a half months. That number 7.5 is relevant to 
other key matters we shall discuss later on. 


In chess, a move is not completed until the player removes their hand from the piece being 
moved. We never get to see inside C4, but nor do we see Hallorann remove his hand 
(which implies a continuation of whatever is going on inside C4 and its connection to what 
is going on in C3, because Kubrick cuts immediately to the next shot, and we see that Dick 
is now inside cold room C3. We know this because the door to C3 is hung on the opposite 
side of the doorframe and it is on the opposite side of the corridor. 


Fig 18. Left: Dick Hallorann places his hand on the door to C4 as if intending to enter it. 
Cut to right: Hallorann, Wendy and Danny standing inside C3. 
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Fig 19. Plan view of the storage rooms, film camera POV inside cold room C3. 


Kubrick has said of the filmmaking techniques he used in The Shining that he does not 
particularly like using dissolves, but that “when one scene follows another in the same 
place, but you want to make it clear that time has passed, a dissolve is often the simplest 
way to convey this.” However, in The Shining many dissolves are a device to lead the 
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viewer to make a brief connection when half way through the dissolve. On the other hand, 
“the paranormal visions are momentary glimpses into the past and the future, and must be 
short lived, even abrupt.” Given that this particular abrupt cut is taking place in very 
ordinary circumstances and with no indication of the paranormal events we shall later see 
in this film, this comment made by a director who does not generally like to discuss his 
films, is worth serious pondering. 


The paranormal notwithstanding, this scenario is highly indicative of chess openings. The 
move pawn to c4 is called the English opening, but as the door is actually kept closed, in 
filming terms this can imply a closed set, and with that thought, the Cardington scenario 
described in part two is immediately brought to mind. The opening of cold room C3 can be 
equated with another chess opening move called the Saragossa opening. In chess this 
is an unusual opening defined by the opening move: pawn c2 to c3. 


The Breakthrough 
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published prints of this Apollo photo had the letter ‘C’ visible on the left foreground rock 
and is reproduced here. The ‘C’ rock image is the key to understanding how the 
photographic shots and sequences were divided into sectors using Stanley’s lettering and 
numbering grid system. 


The Apollo ‘C’ Rock image — the key to unlocking this encoding — two-thirds of the 
‘C rock’ is in sector c3. Coincidence, or evidence of the method in practice? The clue 
that Kubrick has provided is in this much-discussed photograph with the ‘C’ clearly visible 
on a foreground rock, featured in Dark Moon and was originally noticed by Apollo 
researcher Ralph René. It turns out that this image contains the breakthrough clue. 
Hopefully those who have attempted to play down this C’ Rock image will now see how it 
fits within the encoding that Kubrick so meticulously encrypted. 


Saragossa 

The Saragossa opening is a more irregular opening for any chess player and if by word 
association, Sherlock Holmes’ Baker Street irregulars and Dr. Watson, or Bill Watson the 
Overlook’s summer caretaker come to mind, so does the fact that Zaragoza in Spain (in 
English Saragossa) was home to the USAF during the cold war. 
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Fig 21. The Saragossa opening — pawn to c3 — two-thirds of the ‘C’ rock is in 
sector c3 — linking to the C3 cold room meat locker door. 


From 1954 to 1956 the existing Spanish facilities were enlarged upon and the runway was 
strengthened and extended to take heavy bomber aircraft should the cold war turn hot. 
Then an even longer runway was built which was ready for use by 1958. Decades later, this 
long runway would earn Saragossa the designation by NASA of a transoceanic Space 
Shuttle abort airport. In truth, both the runways conformed to the 7,50o0ft length required 
for the shuttle, but in the 1950s that shuttle orbiter was not even on the drawing board. 


However, by 1958, Mercury suborbital flights were looming, to be followed by orbital 
flights for Mercury Mark II — later renamed Gemini.1° Remembering that the C3 cold 
room meat locker inversely becomes ‘the team’, or indeed the team’s locker room, the 
Saragossa USAFB was well placed for mishaps of any sort that might occur during the 
earlier space program exploits where flight paths took them over the Atlantic. 


Just as the space race grew out of the arms race, which itself grew out of the development 
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of the atomic bomb during World War II, a close examination of Kubrick’s works and the 
order in which they were produced merits study on those grounds alone, since his 
filmography encompasses the seminal issues produced by such warlike tendencies. Here 
we need to make a brief detour into the genesis of Dr. Strangelove since it forms the 
background to a much of what is happening in The Shining. 


According to author Norman Kagan," Kubrick had been thinking about the nuclear arms 
race for some six years before starting on Dr. Strangelove, and during that time Peter 
Bryant’s novel Two Hours to Doom was published in both the UK and the US, where it 
was re titled Red Alert. The film rights for this 1958 novel were sold by 1959, but not 
acted upon. Kubrick picked up the rights in 1962, and despite having to sue his studio 
Columbia at one point, that’s how the screenplay for Dr. Strangelove came about. 


Fig 22. Left, US cover for the 1958 first edition paperback, right: UK 1958 first 
edition. Written while Peter George was a serving officer in the RAF, the author 
adopted the pseudonym Peter Bryant for the 1958 US & UK publications. After 
retiring from the RAF he reverted to his own name and is credited as such for 
the Dr. S screenplay. 


When it comes to The Shining, the kitchen’s storage room C1-C4 series establishes many 
levels of thinking seen from different perspectives. In the context of Saragossa (in the cold 
war reality, as pawn to c3 in the chess game, and The Shining cold store) that red light 
over the C3 door supports the interpretation Red Alert. Dick Hallorann tells us that C1 is 
the ‘story room’, and it therefore represents an officially commissioned storyline. Reading 
King’s novel, the political impulses of the 1960s and ’70s are clear to see, as are links to 


Steinbeck’s works.?2 


However, just as he did for Dr. Strangelove and again in his film 2001, if the commission 
was for one set of criteria, Kubrick was taking a different tack. What we see on the screen 
in all his films is what Kubrick did with the basic storyline to visually and subtly inform us 
of the problems inherent within the ‘official version of events’. In The Shining, these issues 
were dressed up as haunted hotel spookiness. 


The C1 dried goods storeroom with its shelves full of prop tins and boxes, many of which 
move position during Hallorann’s dialogue, or (as we saw in part two) referenced certain 
Apollo images and also space flight foodstuffs. Those Tang orange juice containers, the 
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giveaway to prompting a closer look at these Apollo hints — and indeed tints — for the 
colours assembled on the shelf behind Hallorann were for the most part associated both in 
content and in labelling, with the same red, orange and terracotta tones prevalent in the 
carpet design in the corridor outside Room 237. 


We will return to that corridor and David Hick’s hexagon-patterned carpet further on, for 
now it’s interesting to learn that during filming at Elstree Studios the room used for the C1 
story room was also operating as Kubrick’s film equipment store room. It contained 
lenses, cameras, cans of film, some of Stanley’s transatlantic travel trunks, transit cases 
and boxes of material relating to all his films. Everything was simply moved out when 
dressing the room for the C1 cold store scene. 


Studio tour 

This was all explained to Junichi Yaoi and his Japanese film crew just after the end of 
production at the studio in 1980 when they were given a tour of the studios used for The 
Shining. Yaoi had a particular interest in the paranormal and UFOs, and although It is not 
clear that he actually got what he was looking for in terms of spooky content, as a mini- 
oeuvre of its own, the short film of his tour uploaded to YouTube in 2018 is most 
informative when it comes to decoding The Shining.13 


The Japanese film crew was welcomed to the studio by Julian Senior, head of European 
Regional Advertising and Publicity at Warner Bros., and then Vivian Kubrick gave Yaoi a 
very particular tour of this store/story room area. With no relevance whatsoever to the 
Japanese filmmaker’s interests, Vivian opened one of the travel trunks to show him 
costumes from Barry Lyndon. Emphasizing that these were authentic period pieces, not 
made by the costume department, she showed him the little old-fashioned pram (stroller 
in the US) she used for wheeling her equipment while filming the documentary she made 
of her father’s work. Thereby reminding the viewer of the little cart (modular equipment 
transporter) scripted into the Apollo 14 scenario for astronaut walkabouts. 


Fig 23. Vivian Kubrick at Elstree Studios, 1980. 


Vivian then led Yaoi into to an adjoining room which was supposedly Stanley’s office, or 
perhaps the C2 space was implied, because this room felt totally abandoned, there was a 
bare table in the middle of the room and a tall filing cabinet haphazardly placed to the left 
of the table. A single page of notes lay on the table, which Vivian picked up and waved at 
the visitor, while saying that it had been left there by Stanley, who was ‘away that day’, or 
at least elsewhere. 


Later we see Junichi Yaoi in Julian Senior’s office conducting a telephone interview with 
Kubrick who says: 


The best thing is when an audience looks at the film and wonders whether 


something they see is an accident or whether the director or writer meant them 
to know it. I think that allowing the audience to discover for themselves what 
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the film is saying is the most important thing — that’s why I try to avoid 
explanations about my films — the film should be able to speak for itself. 


For someone who didn’t like talking about his films or giving interviews, Kubrick was 
really quite forthcoming to Yaoi.!4 Having established Stanley’s absence, Vivian then 
tugged at the filing cabinet’s top drawer while emphasizing that it was of course, locked. As 
‘Stan’s office’ this whole setup was utterly unconvincing. But as the chief cook’s C1 and C2 
storage rooms relative to the C file bishop and pawn in chess (and the elephant in the 
room) it was all poetically and visually apposite, and possibly even more informative when 
taking another moment from this video into account. 


The seeing eye 

Earlier, while in the room used for C1 in the film, Vivian made a point of opening a metal 
transit case to show Junichi Yaoi the lens used for the low light photography on Barry 
Lyndon, while mentioning its association with NASA. She explained to him, 


This is the lens that we used on Barry Lyndon... these were the ones developed 
for NASA. And the reason why they are so big they are used for maximum 
intake of light. They have a point seven f-stop. These in fact were developed for 
space photography, that’s why they are so ridiculously big! 


Yes, this is a Zeiss f/0.7 lens at the rear (to the right of frame), but the bulk of the lens she 
is holding is an attachment, not “the lens used by NASA”. 


Fig 24. Vivian Kubrick holds up what she describes as a Carl Zeiss f/0.7 super fast lens. 
This lens assembly is so heavy Vivian struggles to lift the lens out from its transit case. 
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There are many accounts of the NASA-Barry Lyndon lens saga. It is said that NASA 
ordered ten of the famous Zeiss Planar 50mm f/0.7 lenses from Carl Zeiss in the mid 
1960s. These were apparently intended for photographing the ‘night side of the Moon’. 
Although most people think of the night side as the far side of the Moon, what that 
description actually means is ‘the unlit portions of the lunar surface’. Other accounts state 
that this lens was going to be used specifically on the Apollo missions. In the decades since 
Apollo, it has never been stated by NASA if or when this special Zeiss lens was actually 
flown, and to our knowledge no images using this lens have ever been published described 
as such by NASA. 


Fig 25. Example of the f/0.7 50mm Carl Zeiss lens c.1965, image P+S Technik. 


This far-side of the Moon photography story may well be an urban myth. Moreover, such a 
lens would be less than ideal for use on the lunar surface during Apollo EVAs, except 
maybe to snap something on the dark side of the LM in deep shadow, but certainly 
nowhere else in bright sunlight. However, going with the notion that NASA was the 
recipient of ten of these special Zeiss lenses, one may well ask how Kubrick ended up with 
three of them. After all, NASA had originally planned ten Apollo lunar landing missions to 
be scheduled approximately four months apart, and they were numbered 11 through to 20 
from 1969 through 1972. 


In December 1969, mission No.20 was cancelled. In the mid 1970 Nos.19 and 18 were 
knocked off the list. That effectively left three spare Zeiss lenses at NASA which have 
become integrated into the Barry Lyndon story. What is less appreciated is that there are 
three totally different lenses with links which track back to NASA & Co, and because all of 
these lenses have their origins within military programs, the data are not always clear, but 
the following is what The Shining’s story room has revealed. 


In the mid 1960s during the filming of 2001, John Alcott and Stanley Kubrick were already 
discussing the need for a fast lens like the Zeiss f/0.7 and lamenting that such a lens didn’t 
exist. Remembering that NASA was heavily involved in the facilitation of technology for 
2001 it is obvious that if the Zeiss lens was in development, allegedly for NASA, the team 
likely would have had wind of it, in which case they’d have been lamenting their 
inability to use it — not the fact that it didn’t exist. 


Tunnel vision 
Logically, the Carl Zeiss 50mm lens may have been used during the period in which the 
Apollo missions were scheduled, but given the total lack of lunar surface images using this 
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lens and the fact that no such pictures taken with this lens have ever been published by 
NASA, it is entirely possible that NASA provided suitable cover for the fabrication of a lens 
destined for use elsewhere — its purpose classified. 


It has been noted by other researchers that the events of Apollo paralleled major events 
over in Vietnam, and although it has never been stated publicly, the capabilities of this 
Zeiss lens and the timing of its arrival in the mid 1960s would have made it eminently 
suitable for the dimly-lit (flashlight) conditions found in the Vietnam underground tunnel 
network. A major issue for the US from 1966-1972, these tunnels had been dug and 
established firstly by the VietMinh during their war with the French and then enlarged 
upon by the VietCong.15 


Fig 26. Entrance to Cu Chi tunnels, Saigon, photos Lim Ashley. 


Cut to the mid 1970s and Kubrick is on the record as saying that he'd got hold of three of 
these Zeiss lenses, although exactly when and whether directly from Zeiss, via NASA or 
from another source is not clear. So we thought we would investigate further. After 
contacting Carl Zeiss in Germany for clarification, a spokesperson replied: 


This is what we can tell about this request: 

In 1965 the NASA assigned Hasselblad and ZEISS to develop the cameras and 
lenses for their lunar missions. In the following years after 1965, e.g., the 
Planar 0,7/50 was developed and the 10 items were manufactured. We do not 
have the exact details about the production dates of those lenses. 
[emphasis added] 


Note that Zeiss is not actually linking the 50mm f/0.7 lenses to NASA, the 
company is only stating that the lens was manufactured after 1965. Which potentially 
brings the 20th Intelligence Squadron back into the frame, as that is when this 
squadron was active, flying out of a base in Vietnam.1© 
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Hassleblad’s publicity states that it was already designing cameras for NASA by 1962.17 
What is certain is that this Zeiss lens had been designed for a still camera and that it had a 
built-in Compur shutter. Kubrick asked Edmund DiGiulio (the President of Cinema 
Products Corporation in California) to adapt these Zeiss lenses for his movie camera. 


Above, from left, the Zeiss 50mm, f/0.7 lens, shown in special focusing-mount (and with adjustable 
shutter blade removed). Center, in front, the specially modified Zeiss 50mm, f/0.7 lens. Behind it, the 


lens before modification. Right, Zeiss 50mm f/0.7 lens with Kollmorgen adaptor, creating an effective 
focal length of 36.5mm. 


Fig 27. Ed DiGiulio’s account of different modifications of the Zeiss f/0.7 lens. Image, 
ascmag.com. 


In his very interesting account of the conversion process, DiGiulio repeats the ‘made for 
Apollo’ storyline, but surely he would know that this lens-camera combo rendered it 


unsuitable for general lunar surface photography.!8 


Fig 28. Lens expert Joe Dunton BSC holding a Zeiss 50mm f/0.7 lens (at the rear by his 
left thumb) with a 35mm wide-angle attachment (at the front of the lens) similar to (if not 
the same as) the one seen on Stanley’s camera in figure 29. Joe Dunton says in his video at 
09:30 mins, “We had four of these lenses.”28 
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Fig 29. 50mm f/0.7 lenses with a 35mm adaptor on an f/0.7 50mm Car! Zeiss lens 
mounted on Kubrick’s own Mitchell camera, photo DSP, Stanley Kubrick Exhibition. 


Dubious provenance aside, the association of the 1960s ‘NASA-Zeiss’ lens with Kubrick’s 
1970s film is on the record, and even Vivian Kubrick wants to make the link, but she does 
it with a lens which is not just the Zeiss f/0.7 50mm. Attached to it is the Zeiss specially 
produced, very bulky wide-angle adaptor converting it to 35mm. As seen in figure 29, the 
‘Barry Lyndon’ lens on display in the Stanley Kubrick exhibition is not this monster Vivian 
could hardly lift out of its box. 


One could conclude that members of the Kubrick family are virtually begging us to work 
out the missing links. The various accounts of lenses owned or borrowed by Kubrick might 
be better understood when considering the Hollywood connections like Graphic Films, 
whose team members worked on 2001 and were dubbed NASA East. The address of 
Graphic Films in Los Angeles, 916 North Citrus Avenue reminds us of the lemon hl 
on the Apollo I LM by Gus Grissom. This company, already mentioned in 

had been founded in 1941 by Lester Novros. After a five-year stint at Disney Studios, he 
had set up this company to specialise in making educational and promotional films for the 


US Defense industry.19 


Lester Novros shared common links with another ex-Disney colleague John Wilson, who 
also got into the NASA school of space promotion. Wilson founded Fine Arts Films in 1955 
and ended up creating the 70mm film Journey to the Stars for NASA and the Boeing 
Company that was screened at the Seattle Man in the Space Age World Fair of 1962. 
(Boeing of course was the maker of Saturn V rocket hardware and various spacecraft for 
NASA and the US military.) The Kubrick Archive infers that Kubrick saw Journey to the 
Stars and was impressed by it, though whether he saw it in Seattle in 1962 or elsewhere, is 
another matter. 


For a useful lesson in how to simulate the space environment within an enclosed studio 
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the American Cinematographer article on the making of this film is a good place to 
start.2° This 15-minute colour Journey to the Stars was projected onto a huge 
hemispherical 75ft dome, equipped with a lens designed by Felix Bednarz who was 
originally at Northrop and then at Curtis Optical Inc. of California. By the time the film 
was in production the company had been absorbed into the Fairchild group, and so the 
0.9-inch focal length, f/2 inverted telephoto lens (which could be used for both 
photography and projection) was identified as the Fairchild-Curtis optical 160° lens. 


Fig 30. Cinerama Fairchild-Curtis 160° f/2 ultra wide-angle lens used in 2001, Academy 
Museum of Motion Pictures, LA. Photo Joshua White, JWPictures/OQAMPAS. 


Which is where Fine Arts Films meets Stanley Kubrick. In 2001, HAL’s point of view 
(POV) shots were captured using this unique 160° lens. Kubrick returned the lens to its 
rightful owners after filming but many people have this lens mixed up with the Nikon fish- 
eye lens which was used as HAL’s red ‘eye’. There is also a story doing the rounds that 
three of HAL’s red eye lenses (the magic number for lens stories!) were obtained from 
Industrial Photographic Supply in Hollywood. Perhaps that rumour and HAL’s fish eyes 
are linked to those three red lights over storage rooms C4, C3 and C2. 
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Fig 32. Nikkor 8mm f/8 fish-eye lens used for the HAL 9000 eye. Image ©Ken Rockwell. 


That still leaves Vivian’s monster lens in the story room with no clear ‘pedigree’. In 
summary, we have a visitor to the set of The Shining being shown a lens which had 
nothing to do with either Barry Lyndon or 2001. Further research reveals that the 
monster was in fact the Zeiss 50mm f/0.7 lens with a 35mm Zeiss adaptor which, in 
combination, Kubrick eventually did not use?! — the confusion comes from Vivian not 
sufficiently explaining this to Yaoi. 
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Fig 33. Joe Dunton holds a Carl Zeiss 50mm f/0.7 lens (at the rear by his left hand) with 
the special Zeiss 35mm wide-angle attachment (at the front of the lens) which is similar to 
the bulky lens assembly Vivian Kubrick shows to Jun’ichi Yaoi. 


Tracking the other lenses back to NASA led us to ask if the muddle around this unused, 
bulky Zeiss lens adaptation was hinting at something else related to Kubrick’s films and 
NASA. Having learned that even Dr. Strangelove was initially going to include a section 
relative to Alien presences within it, and that Clarke used to refer to 2001 as ‘Son of Dr. 
Strangelove’, the abandoning of subjects initially deemed important led to the conclusion 
that back in the 1960s, all was not well all within NASA’s unspoken project for “Educating 
the public as to what space is about, and what might be ‘out there’.” 22 


Low light 

In 1964 Graphic Films other ex-Disney personnel, Con Pederson, Doug Trumbull and Jim 
Dickson made the 15-minute production To the Moon and Beyond for the New York 
World Fair. Clarke and Kubrick saw their movie that summer and all three would go on to 
work on production of 2001.23 The uniting of team Graphic Films, and then team NASA 
with Clarke and Kubrick early in 1965 looks to be less of the happy accident than is 
generally portrayed. More on this in Appendix 1. 
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It looks as though the NASA-Barry Lyndon 
connection is the key to understanding that Kubrick was discreetly stripping details 
pertinent to the ‘the space race’ across all his films. And if that is a correct assumption, and 
bearing in mind that the Zeiss lens may not have been designed for the purpose attributed 
to it by the NASA storyline, what was Kubrick telling us within his film? 


William Makepeace Thackeray had based his novel Barry Lyndon on the real life 
adventures of a man who had lived from 1774 to 1810.74 Kubrick took that story but 
produced his version with such attention to detail in all aspects, including the design, 
costumes, make up and lighting, that his version of the life of an 18th century rogue is 
today considered a masterpiece for its authenticity. 


Notably, in regard to the contrast between the physical reality and the studio make believe, 
it was filmed entirely on location, no sets were built.25 And it was the lighting of those 
interior scenes solely using candlelight which required that special Zeiss 50mm f/0.7 lens, 
the fastest lens available at the time (two stops faster than a f/1.4 lens). 


And in the recounting of the tale of how Barry Lyndon came to be, it is always at this 
juncture when discussing lighting, that the NASA connection gets mentioned. Was 
Kubrick simply reiterating the opposition of an authentic account of an event versus an 
incomplete or inaccurate version of events, was he drawing attention to the problems the 
Moon posed to the Apollo project, or the problem of lighting relative to photographing 
Moon sets — or was there even more to it? 
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Fig 35. Left, King George II, by Thomas Hudson and Fig 36. Louis XV, by Maurice- 
Quentin de La Tour. 


Andrew Stoney, the real ‘Barry Lyndon’ had lived during the reign of the George II of 


England, so in the mid 1970s, Kubrick’s film Barry Lyndon reflected that Georgian period. 


But across the water on the other side of the channel, the French King Louis XV was 
ruling. And back in the mid 1960s, at the end of the 2001 Jupiter ‘Stargate sequence’ the 
hotel bedroom (or ‘alien room’ as some have called it) had been set dressed predominately 
with Louis XV furniture and a painting by his court painter was reproduced on the 
bedroom wall. 


Born in 1703, during the final years of Louis XIV, the Sun King’s reign, Francois Boucher 
had become the court painter to Louis XV in 1738. He was known for his pastoral 
paintings in a style dubbed by the French as ‘bambochade’, because the peaceful scene 
painted was in fact the preliminary to a drunken spree, thus what you see is not really 
what is going on. These notions of secretive debaucherie would be evoked by Kubrick 
over a decade later in Eyes Wide Shut. And having just discussed lenses and shutters, that 
title takes on even more significance. 


Art at work 
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Fig 37. As seen in 2001: the studio picture behind Bowman in the style of a Boucher 
painting has been reproduced with the woman sitting on the man’s right side. As is the 
position of the black queen d8 in chess. Taken together with two figurines on the same 
console table, we see three couples — two-thirds in three dimensions, one in two 
dimensions. All with the woman on the right side of the man. We are reminded of the dark 
secret planning for three missions: Apollos 11, 12 and 13. 


It's not a coincidence that Apollo 13 was the unlucky one in this drama. Remember the 11's though, 
9-11, 3-11,11-11 etc 11-22-63. Lookup the various years and days of 11 and see what has transpired on 
those days in history, especially since the french revolution. 
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Fig 38. Detail from Pastoral Landscape 
with a Shepherd and Shepherdess, oil on canvas, by Francois Boucher, c.1730 — image 
flipped 180° (reversed) to match the bedroom scene. 


The original orientation (inset) has the woman sitting on the man’s left side, which makes 
her the white queen d1 in chess. ‘D’ as in Diana has always been associated with the Moon. 


And if the original French painting is ‘reality’ and the English film set has the reversed 
copy — it could be another way of alluding to the colour reversal film used for the Apollo 
photography, along with astronaut miniatures, foreign places (as in alien), and hidden 
motives. 


A ‘bambocheur’ describes someone who leads a debauched life, and if that was a perfect 
description of Barry Lyndon, what does that mean in this scene from 2001? Seeing the 
red-suited astronaut Bowman in the Louis XV bedroom, it’s useful to know that the word 
bamboche also describes a large scale marionette. Not only is that about miniature, scale 
astronauts but also puppet masters and animated films. 


Also relevant is the fact that in his novel The Shining Stephen King used the Roman 
numbering system for the numbers inscribed on the clock Danny discovered in the 
ballroom. Flanked by two white ivory elephants, this clock played the 'Blue Danube 
Waltz’ at XII (twelve o'clock) while two ballet dancers performed a very rude dance related 
to the French number 69.26 The Apollo missions were scheduled to land on the Moon at 
the first quarter, which rises above Earth in the east at noon and sets at midnight GMT. 


This clock scene is totally omitted by Kubrick, although it so happens that NASA also used 
Roman numerals for the Mercury, Gemini and Apollo programs. So that when we return 
to the relationship between the French Sun King, Louis XIV, Francois Boucher and his role 
as court painter to Louis XV, his presence in Kubrick’s 2001 film set, and remembering 
that exceptionally, Kubrick filmed much of Barry Lyndon across the water in Ireland, we 
are back to the analogy between George II and Louis XV. 
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That separation across the water of two monarchs can also be seen as the separation of 
tasks between the NASA East and NASA West — the latter in charge of the missions from 
XIV onwards, requiring monumental sets (recall the Monument Valley visions seen by 
Bowman prior to his Louis XV hotel arrival) and most in need of Kubrick’s grid plan. So 
it’s noteworthy that the Louis XV hotel bedroom also has a floor resembling a chess 
grid. 


When we see chess grids in our view we are being asked to pay particular attention to the 
placing of props within the setting, for there is more than just the move in the game 
that’s afoot. Here Bowman’s dark robe and diagonal motion infers that he is a black chess 
piece moving across into white territory. So we can think of the floor squares representing 
the lettered files and the squares extending to the back of the room as the numbered ranks. 
Notice now that the Boucher reproduction is on the left, and another painting (with the 
woman on the right of the man) can be seen on the right side of the same wall. 
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Fig 39. Louis XV hotel bedroom scene from 2001. Kubrick has framed this shot to reflect a 
chessboard of 8x8 squares. Here we see that the chair, the small table and the dining table 
are predominately placed on the white elephant/bishop squares. The bed occupies a3-a5 
and b3-b5 — it’s long footstool occupies c3 and c4. The writing desk is on h3 and h4. The 
squares normally occupied by the tower/rook have suitable tall pedestals on them. 
Bowman, now an old man, is here seen moving across e3 towards f1. 


The dining table is located on f1. This is the square attributed to king’s bishop/rajah’s 
white elephant. F1 is also the designation of the Apollo Saturn rocket’s problematic first 
stage engines. Does this bishop-elephant- Apollo link not remind us of sacred and 
burdensome memories? Or as Jack puts it in The Shining, “the white man’s burden.” 
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Fig 40. Broken crystal chalice having been knocked from the f1 table. 


When seated at this table astronaut Bowman takes food and drink but breaks the crystal 
chalice. All the medieval legends concerning the grail chalice, as well as the earlier biblical 
accounting of the last supper (later to become holy communion in the Christian tradition) 
are seeded into this scene. As is the Arthurian knight’s round table, for we have come full 
circle. This particular shot of the bedroom (figure 39) is framed as an 8x8, but the later 
setup taken from behind the headboard when the resting/dying astronaut is lying in bed 
looking at the monolith, the floor is 10x8 — the ratio used for the front projection slides 
used on the Dawn of Man sequence at the very beginning of 2001. 


duh, jewish and masons are antichristian so it's all over their garbage entertainment programming. 
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Fig 41. Replica hotel bedroom with the 10x8 view of the floor, image Stanley Kubrick 
archive. This scene from the centre of the bed includes the further two rows of floor 
squares (image right) that were not included in the framing of the chess board view of 
figure 39. 


Kubrick echoes this grail scene in The Shining, when Danny, seated at a table with Dick 
Hallorann in the Overlook’s kitchen, is eating ice cream out of an unbreakable silver metal 
chalice. Hallorann meanwhile talks to him about the art of shining (telepathy and the like). 
In the book this discussion takes place outside the Overlook, with the two of them sitting 
in Hallorann’s car, just before he leaves for Florida. Wendy, observing from the doorway, 
is unsure of what is gong on and whether Danny is about to leave for Florida with 
Hallorann. There is no technical reason why Kubrick could not have shot that scene as it 
was written — unless of course, he wanted us to spot these similarities with the 2001 scene, 
comparing the old astronaut with the young boy in The Shining, sharing through symbols 
the common pursuit of reaching beyond, physically and mentally via telepathy. 


Chess challenges 
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Fig 42. An Interesting Problem, by Adolphe- 
Alexandre Lesrel (1839-1929). 


There are further hidden connections to be made with the Louis XV hotel bedroom and 
chess. We can see another analogy when we look at the issue of chess puzzle problems and 
the relationship between the composer (Kubrick) of the problem, and the solver of the 
problem (the observer, as in the movie audience),?” we can see a direct reference to the 
matters we are discussing in this portrait by the French artist Alexander Andre Lesrel.28 


Look at the similarities between the décor in this picture (figure 42) and Kubrick’s 2001 
bedroom set. The pastoral tapestry is a larger version of his wall paintings, but without the 
debauchery of Boucher. The chairs and table resonate with those used by Kubrick. The 
red-suited Frenchman recalls astronaut Bowman’s red space suit. 


So, the astronaut becomes the solver of the puzzle set by the game master, and as such we 
should pay more attention to the real NASA astronauts, and their counterparts, the 
fictitious 2001 astronauts. For the former, Buzz Aldrin, when asked about the authenticity 
of the Apollo missions, famously replied, 


“Well you’re talking to the wrong guy! Why don’t you talk to the 
administrator of NASA? We’re passengers!”29 


And for the latter, in the film 2001 it is not the red-suited Dave Bowman who plays chess. 
He is asleep. It is Frank Poole in his blue flight suit with its NASA look-alike arm patch. 


red, white and blue are masonic colors, they are also jewish colors since masons are just jewish tools, like 
communists are. Those colors are in elite owned companies like bank of america with it's hidden 11's, mobil aka 
standard oil, citi(of man) bank etc 
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Fig 43. Frank Poole plays chess in 2001 with the HAL 9000 computer whose red ‘eye’ is 
reminiscent of the red lights above the C2, C3 and C4 cold store room doors and their 
doings in film and in life. Note the white pawn on C3. 


Fig 44 (reminder image). Upon close examination HAL’s red ‘eye’ is composed of four 
colours. Inside its blue ring mount the eye is surrounded by black, then red, then yellow 
with a hint of white at its center. These are the four alchemical colours related to the four 
principle stages of the transformation of matter. All of them are present in the Lesrel 
portrait in figure 42, as they were in Durkin’s garage. 


Interestingly, from his own time in the 1820s Lesrel specialised in painting historical 
reconstructions such as this chess problem, while from his own time in the 1960s Kubrick 
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was using his medium of film to portray both the past and the future. One does not 
necessarily need to be a chess player to see that the inclusion of the chess game in 2001 
with its white pawn on c3 draws attention to, and indeed corroborates our hypothesis 
regarding the role of Kubrick’s 8x8 chess grid in the Apollo photography. 


Moreover, as Juli Kearns has pointed out, in these scenes on the Discovery spacecraft 
there are odd, non-sequential cuts that occur with Bowman and then with Poole. This sort 
of editing is also present in the official Apollo 11 coverage. For example when Buzz Aldrin 
is descending the ladder, Armstrong unexpectedly cuts away during these crucial 
moments to take shots of the LM’s legs and undercarriage and then returns to 
photographing Aldrin’s descent. Then remember what Kubrick said about sudden 
cutaways (as that of C4 to C3 in The Shining) — he used them to indicate a paranormal 
event. For those who do not accept the paranormal that would translate as an event that 
did not have any substance in reality. 


a b C d e f g h 


Fig 45. AS-11-40-5866 with hotspot. If Aldrin’s right foot, the one with the hotspot on his 


boot, was to be in a specific place in frame (i.e. suspended above the top rung of the 
ladder, originally noticed by Marcus Allen) the instruction would be to position it in 
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sector e4 — and the left foot extended, positioned in d5, and so on. 


Additionally, in this same shot one can see another of those tell-tale Cardington studio 
light streaks (red box): 


Fig 46. AS12-48 7084 (upper image) and AS11-40-5866 (lower) with increased brightness. 
Note the prominent narrow light streak effect from a Cardington studio window as 
discussed in part two. There are several streaks in the 'sky' of the full image (with further 
bright areas in the sky visible in other images in this series.) 

The same type of streak effect is present on the black backdrop, despite being on 
different missions, on different dates, different types of film, with different 
cameras, but with common artifacts — an indication of a common photographic 
location. Notice also the horizontal red line marking the ‘streak’ on the black backdrop 
does not extend to the top of the full image area. 


42 of 64 10/3/2021, 8:27 PM 


Stanley Kubrick and Apollo: Part Three https://www.aulis.com/apollo_kubrick3.htm 


This light streak brings to mind Paul Simon’s observation that one man’s ceiling is another 
man’s floor, and that the chess grid of illuminated flooring we saw in the Louis XV 
bedroom is partially replicated in the ceiling of 2001's orbiting Space Station V. Only six 
files wide in the space station, we see this ‘chess grid’ suspended over the phone booths 
and the reception area, disappearing into the distance as it covers the circular section of 
the space station, while underneath it we see Smylov and his Russian colleagues grilling 
the NASA representative Dr. Heywood Floyd about his trip to the Moon. 


= 


= 


— 
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Fig 47. Dr. Heywood Floyd meets the Russian Smylov on Space Station V. 


In Eyes Wide Shut Kubrick uses the very same grid style ceiling above the reception area 
of a hotel in Washington D.C. Only on that occasion the ceiling light grid is only three files 
wide. The name Jason used for the hotel offers yet another link to Kubrick’s preceding film 
2001. However, rather more relevant to this filmic appreciation of the hidden recesses of 
the US space program is the analogy of this fictional hotel (and the scene that occurs 
within it) to the US Government’s very real JASON Advisory Group, a think tank. This 
group comprised theoretical physicists and prominent scientists from various scientific 
disciplines was established in the 1960s as an offshoot from the DoD’s 1957 Sputnik- 
inspired Project 137. Dealing in mostly classified research, such as national security 
studies for DoD, DoE, and the intelligence agencies, it was Initially named Project 
Sunrise by the DoD’s Defense Advanced Research Projects Agency (DARPA) — another 
link to 2001 and its important opening Sunrise theme. 


All in the name 

The group’s founding members thought that name presumptuous or bland (depending on 
source) and renamed themselves after the hero of the Greek myth Jason and the 
Argonauts. And that informed everyone that these scientists were very independently 
minded, not prepared to bow to the political imperatives of the day — they have saved us 
all from the outcomes of Pentagon planning into nuclear mayhem and so-called ‘Star 
Wars' technology on more than one occasion. To this day, the JASON group is not overly 
popular with those in the US administrations who wish to push such agendas. Kubrick is 
likely to have come across the observations of this group when collating data for Dr. 
Strangelove and the ‘Son of Strangelove’, 2001.3° 


In Eyes Wide Shut, Kubrick’s Hotel Jason features in the scene where ‘the Doc’ (aka Bill 
Harford) asks for information concerning the disappearance of his erstwhile friend Nick 
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Nightingale, the pianist. Julie Kearns observes that the ‘Doc’ gets pretty much the same 
response as did Smylov in Space Station V — i.e. variations on ‘nothing to see here!’ and 
apropos the Hotel Jason scene she observes that, 


This is the only conversation in the movie in which the word ‘clue’ is used. The 
clerk asks Bill if he's a detective. In the background we see an individual pass 
by who is dressed as Peter Seller's Clouseau from the Pink Panther films. The 
thing about Clouseau is that he was a lousy detective who overlooked the 


obvious, which is the same that has been said about Bill.34 


And that observation could indeed be said about us all. Notwithstanding the overt socio- 
sexual messaging in Eyes Wide Shut, Kubrick is asking us to look at everything we thought 
we knew with different eyes. So what about this insertion of a Clouseau lookalike? This 
French detective has a name which breaks into various interesting words: ‘clou’ in French 
is a nail and as a verb, ‘clouer is used for chess, where it means literally ‘to pin’ a piece (to 
trap or block a piece in English). 


Inspector Clouseau was played by Peter Sellers, who featured 
in Kubrick’s 1962 Lolita as the amoral and corrupt paedophile-playwright Clare Quilty, 
and in his 1964 Dr. Strangelove as a three-in-one: a member of the American government, 
the British Air Force, and the European scientific fraternity. Peter Sellers would appear as 
Clouseau in seven of the films and the animated cartoon character of a Pink Panther was 
used, along with its theme tune to represent the entire franchise from its inception in 1963 
onwards. 


This looks to be another example of Kubrick stripping Apollo program data across all of 
his films, and given that the production of 2001 was pacing the Gemini-Apollo program, it 
is interesting that the Pink Panther movies were out of the same stable - MGM. The pink 
panther was originally a flaw in a pink diamond that reflected the light in the form of a 
panther, this animated character would end up having its own cartoon series, as would the 
character of Inspector Clouseau.3? 


So animation took over from the story lines it initially represented, as it did in the space 
world, where in order to introduce or entice the public into the so-called space age, Disney 
animator Ward Kimball created Man in Space (1955), Man and the Moon (1955), and 
Mars and Beyond (1957). And as already noted, in the 1960s ex-Disney personnel created 
animated movies for NASA such as Journey to the Stars for the 1962 Seattle World Fair 
and To The Moon and Beyond for the 1964 New York World Fair. 


While on the subject of multiple role playing and the doubling of one organization or 
location for that of another, in Eyes Wide Shut, as Julie Kearns has pointed out, Kubrick 
uses his camera to show that Hotel Jason shares the same viewpoint as that of his Verona 
Restaurant which features in a different scene from the same film. As researcher Jack 
White and others have demonstrated, this sharing is also true of Apollo photographs 
where the same background serves for different foregrounds, the same props serve for 
different Apollo missions, and props move position within the same mission. All 
intentional. 
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Various 
Apollo 16 
panoramas 


Fig 48. Continuity of common backdrops in these panoramas, but each one is dressed with 
different foregrounds, with or without craters, figures and props — 2005 study by Jack 
White, BA. 


More chess 
This repeated doubling up brings yet another analogy with the game of chess: the tendency 


for objects to move around, change (be replaced by another piece) or disappear (having 
been captured and removed from the game). From the above observations, it is clear that 
Kubrick did not limit these events to The Shining, but it is this film where these 
occurrences are most obvious. 


https://www.aulis.com/apollo_kubrick3 .htm 


10/3/2021, 8:27 PM 


Stanley Kubrick and Apollo: Part Three https://www.aulis.com/apollo_kubrick3.htm 


Fig 49. In this corridor view the trash bin on the left (just beyond the clay pot) is missing 
in the scene on the right. Also notice the excessive number of waste bins for a hotel, 
especially in the corridors, but of course there’s the need to ‘Keep America Clean’ as 
discussed in part one. 


The blogger Jonny53 has listed the affected items as, 


Danny’s Big Wheel [wheel hubs change colour], Jack’s typewriter [changes 
colour], clocks [all tell different times] light switches, chairs, bathroom fixtures 
[appear and disappear], pictures, lamps, vending machines, [virtually all] the 
sofas, rugs, mirrors, and almost all of the unattached Indian art work, props, 
clocks, lamps, shower nozzles and light switches all move around by 
themselves.33 


As an example of this, take the signage for the Gold Room. Here we see the entryway to the 
room, and how the board changes not only its position but the easel’s decorative 
framework also changes form. 


GOLDSTONE 
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Fig 50. Visible above the Gold Room display board on closing day the easel has a Venetian 
mask supported by gold scrolls. 
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Fig 51. Later, Jack enters the Gold Room, which he will find is now populated with ‘people’ 
and with drink. This time (as spotted by Jonnys53blog) the ornate framing of the easel has 
changed. The easel now recalls an artist’s paint palette surrounded by gold scrolls. 


Fig 52 (reminder images). Gold Room board is on right of the curtains. Dust covers are on 
the chairs and the easel is similar to figure 51. Later, the Gold Room board is positioned on 
the left, Hallorann lies dead on the floor in front of the screens concealing the 
administration and communications centre. 


All these events could be taken as part of the ‘spooky hotel’ theme but in fact, most people 
haven't noticed these subtle changes. Kubrick uses the camera to direct the observer’s 
attention and expectation to where the action is, and as remarked before, in the cinema 
the film runs through the projector in real time, too fast for such changes to be consciously 
noticed. Subconsciously though, everything will have been noticed. It is the same for the 
Apollo images. For example, we don’t expect to see unmatched footprints on the Moon, 
which then means that until it is pointed out, one does not register the impossibility of 
this: 
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Fig 53. Detail from AS11-40-5874 as noted in part one, an isolated, single (extra long) 
footprint set at 90° across the boot tracks that lead out from the flag to the camera 
position. Such an occurrence is more consistent with the single imprint created by a boot 


print intentionally placed in the ‘wrong’ direction. 


But years later, after the emotion of an event that has been apparently set in stone as an 
‘historical first for mankind’, that subconscious registration of things which are ‘not quite 
right’ remains, and will eventually emerge. It is our view that when creating his films post 
Dr. S, Kubrick counted on the fact that one day in the future, people would have the ability 
to look at every frame of his movies and discover these discrepancies for themselves. 


One viewpoint is simply that the Apollo missions upheld the JFK commitment to land men 
on the Moon by 1969, versus the second perspective, that of SK’s desire to convey the fact 
that the Moon landings were totally unreal — and that specifically includes the imagery he 
is designing and creating. "Remember what Mr. Hallorann said, it's just like pictures in a 
book, Danny. It isn't real." 


Check mates 

Returning to this notion of doubling of viewpoints and multiplexed locations, the Hotel 
Jason in Eyes Wide Shut is clearly the Washington Square Hotel facade as noted by Juli 
Kearns. However, even though she notes that Hotel Jason and Space Station V share 
similar glass ceilings, and that Kubrick has given the Russian Smylov the name of a 
famous chess payer, there is another connection to chess and Kubrick. In the 1960s, this 
Greenwich Village Hotel was a favourite haunt of prominent artists, writers and 
musicians,34 while its location on the northwest corner of Washington Square in Lower 
Manhattan was near to the outdoor chess tables where Kubrick used to hustle games for 
money spending up to 12 hours playing chess in the park. 
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Fig 54. Chess players in Washington Square Park New Y 
BY-SA 3.0. 


The Hotel Jason, having the same viewpoint as the Verona restaurant, also infers links 
between the Argonauts searching for the Golden Fleece — in the shape of exclusive think 
tanks discreetly funded by unknown government agencies, and the Shakespearian 
tragicomedy of the Two Gentlemen of Verona. These are linked to the Jason 
group/hotel by way of the two heavies who have abducted the Doc’s musician friend for 
giving away confidential information about the secret masked party at Somerton. 


Verona is one of seven cities that was part of the ancient city state of Venice, and there is a 
visual link between the street in Eyes Wide Shut and The Shining’s corridor outside the 
Gold Room: it is made thanks to the small Venetian mask seen on the easel for the Gold 
Room’s board, as in figure 50 above. 
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In fact, the Gold Room’s board is 
aie a very clever visual pun. Not only revealing that the JASON group chose their name 
rather wittingly, a close examination of the data included below of the two musician’s 
portraits (“Mr. tambourine man’ — Danny Haynes) in the left picture, and ‘guitar playing 
lady’ (Kim Woodman) in the right picture — reveals that guitar playing lady’s weekday 
performances are outside of real time, since the numbering is incorrectly listed. 


They are also taking place outside the announced unwinding hours. In other words behind 
closed doors.35 


So the links already made between the Gold Room and the Cardington RAF base together 
with the 237 street number of the Verona restaurant, get us very neatly back to another 
hotel, The Shining’s Overlook, where we see that the door to the ‘Moon’ Room 237 is 
located on the corridor where Danny is seen in his Apollo knitted jumper. Almost everyone 
has noticed Danny’s jumper, and concluded it represents Apollo 11, when in fact the 
numbering underneath the rocket could just as well represent the Roman 
numeral ‘two’. And given the context of The Shining with all its doubling and pairs of 
people, it can also represent two parts of the manned space program: Gemini and 
Apollo. Gemini took place entirely over a series of suborbital and orbital flights, and the 
first two missions were uncrewed. 
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Fig 56. Danny’s jumper — vertical Roman alphabet lettering and the horizontal Roman 
numerals produce the number two, and in the Roman numbering system this was used for 
the Gemini program’s mission patch. Note the Apollo Sun and the two stars of Gemini. 
Main photo DSP, Kubrick Exhibition. 


Fig 57. Gemini program mission patch, also specifically 
attributed to the second mission. It is easy to confuse the Roman numeral II with the 
number 11. 


The Gemini 2 mission was an unmanned suborbital test flight lasting 18 minutes 16 
seconds, its primary objective was to test the spacecraft's heat shield. This was 
seemingly sufficient for a return from LEO as the flight was (mostly) 
considered successful and Gemini missions from 3 onwards were designated 
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as crewed flights. Although it must be said that the flight’s maximum altitude of some 
92.4 nautical miles (106 miles/171 km) was hardly an equivalence of the re-entry 
conditions a craft would experience on its return from the Moon, NASA websites have 
taken to describing the Gemini program as ‘The Bridge to the Moon’. 


Consequently, one might conclude that Danny’s woollen jumper is another way of pointing 
out that we've had the proverbial wool pulled over our eyes. In The Shining, Danny is seen 
wearing his NASA jumper when playing with his toy trucks and cars on the brown, red and 
orange hexagon-patterned carpet. Many have made the link between the geometric pattern 
on the carpet created by the British designer David Hicks and the design of the Apollo 
launch pads at Cape Kennedy (as Cape Canaveral was named from 1963-1973). 


ae a 
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Fig 58. The yellow ball and Danny’s yellow vehicles. This yellow colour was later changed 
to pink, yes pink, by Warner Bros. thereby avoiding any further possible references or 
connections either to Apollo, as in Apollo, the Sun God, or even to the tennis shoe 
incident, which occurred in the VAB (Vehicle Assembly Building) after testing of the 
Saturn V systems on the launch pad, see below. 


But not so many have made links between the references in The Shining to actual events 
that occurred at Cape Kennedy. The red hexagons and the red mixer truck hint at the 
disastrous deaths by fire of the Apollo I crew in January 1967. (The red truck looks as 
if it is carrying a lemon. And cement was used by the TOPOCOM topographic 
modellers creating lunar landing site moon sets).3° The ‘Grissom’ red/yellow mixer truck 
is lined up behind a racing car and a colour-coordinated loader truck, far too small to 
actually take the racing car anywhere. This line up clearly indicates the impossibility of 
racing to the Moon with the Saturn V’s inadequate F1 engines (represented by the 
Formula 1 car). F1 races are held twice a month on average during the season. Each 
Apollo launch window period was of two calendar days). The other cars in the right of 
frame pick up on Danny and Hallorann’s clothing worn during the closing day inspection 
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of the kitchen storage rooms C3-C1. 
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Fig 59. Close up of Danny’s toy vehicles, inset: Formula 1 racing car of the period, c.1980. 


Behind the ‘Grissom Lemon' mixer truck we see a small vehicle in the yellow and black 
colours of Frank Poole’s 2001 spacesuit, so we are back in the realm of filmmaking. The 
colour yellow recalls the death of the astronaut Frank Poole, dressed in his yellow space 
suit and dumped into space by HAL’s computer program gone awry. Then again, no one 
has made the connection between Wendy’s pale blue daisy-strewn dressing gown and the 
flowery blue and yellow wallpaper (seen in various hallways in the Overlook) with HAL’s 


rendition of the song Daisy Bell.37 


Danny’s red/yellow trucks and cars further remind us of the difference between the novel 
with its red VW and Kubrick’s film with its yellow VW. This colour difference is carried 
into the small matter of balls. In the novel, Danny plays with a small red ball, whereas in 
the film Jack throws a yellow tennis ball around the Overlook, which at one point finds 
itself impossibly rolling into Danny’s model vehicles. 


All this takes us back to more games playing, as once more we go through the looking glass 
and talk of cabbages and kings. 


Between a roque and a hard place 
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Very relevant to the differences between the novel and the film is the fact that King’s novel 
features a roque court. This American variant of croquet, which was the sport of the 
French kings and European aristocracy, got its name by topping and tailing two 
consonants C & T from Croquet. Some of the croquet rules were changed, the colour of one 
of the balls was switched from yellow to white and the game was played on a hard 6oft x 
30ft sand or clay surface bounded by a low wall. Thus was founded the National Roque 
Association in 1899 by New Yorker Samuel Crosby who decreed that the game become 
"the most scientific outdoor sport in existence". 


ae B ric 60. Rocque court, 1904. 


Roque courts were built all over the USA during the depression in public spaces as a 


means of employing people.3° So why King thought the game appropriate for his 
Overlook’s exclusive, well-heeled clientele is a mystery. Or perhaps not so much. 


In French the verb ‘roquer’, when applied to the game of croquet, means to loose (release) 
the ball. The French also use the verb ‘roquer’ in chess where it means ‘to castle’. This 
strategic action of swopping out the position of the king using the rook is only permitted 
under certain conditions, but that must surely be how the piece that looks like a tower 
(and is called as such in most countries) acquired its English name of ‘rook.’39 


Fig 61. Rocque court, Florida, 1958. 


Although both roque and croquet have a red ball, only croquet has a yellow ball. Since a 
yellow ball did not feature in either the roque court game or King’s novel, it is even more 
significant that Kubrick replaced King’s red ball in his film. Especially as Kubrick totally 
ignored both King’s scientific roque court and his topiary animals. And the fact that he did 
it with a tennis ball can be linked back once more to the withholding of inconvenient data 
relative to the Apollo program of 1966-67. The very years that Kubrick seemingly was 
pacing the 2001 production schedule to the Apollo program needs, and encountering 
problems with those individuals not necessarily in the know. 
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Anyone for tennis? 

In 1966 the SA-500 was the first complete testing of a dummy Saturn V assembly, full size 
but not flightworthy, it spent from May through October between the VAB and the launch 
pad, where it enabled all the launch facilities to be tested. By October it had been returned 
to the VAB and before the rocket was de-stacked and dispersed, the 'tennis-shoe test' was 
undertaken and it created a disaster. For full details of this event please see Appendix 2. 


Kubrick, by using a yellow tennis ball and 
sending it on its ‘impossible’ roll towards a kneeling Danny, metaphorically places it onto 
the launch pad at the base of the Saturn V seen on Danny’s jumper. And the use of this 
yellow tennis ball also picks up on another year. In 1967 the UK introduced colour TV, 
Kubrick was on the special effects segment of his 2001 production and the International 
Tennis Federation (ITF) was forced to consider switching the traditional white tennis ball 
for a more visible colour. 


But it took until 1972, the year of the last scheduled Apollo mission, for the ITF to adopt 
the tennis ball which Jack plays with in The Shining. When it did so, the colour was 
designated as ‘optic yellow’. Given all the issues with Apollo, its use as a cover for military 


chess, hexagragftellite programs such as CORONA, its parallels with Vietnam war events, another optic 
both jewish- becomes valid when interpreting this scene. One which connects all these aspects of 
masonic. Red the space program with both the game of chess and the hexagon form. Limiting 
star ofcomm the time space to that of the ‘tennis ball analogy’, the years 1966 through 1972 were 


unism. 
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associated with the military surveillance/reconnaissance satellite programs known as 
GAMBIT and HEXAGON respectively. The Queen’s Gambit, white d4, black d5, white d2 
is considered the oldest chess opening, replaced in popularity by the Indian defense after 
world war II. Hexagon is also the Apollo pad motif here in The Shining.4° 


Pink and perks 

In the latest version of The Shining transfer to HD digital the yellow ball along with all the 
yellow toy vehicles in this scene have mutated to pink. Has the Apollo solar reference 
become too obvious, are we back to the reflected light sources as referenced in the Pink 
Panther and Eyes Wide Shut, or are we talking about another game altogether? 
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Fig 62. A large earthenware pot (on the left) is positioned between the elevators on the 
hotel lobby floor as well as on this guest floor. 


We can see a huge earthenware pot in figure 62 located by the elevator doors on both 
floors. And even if the plastic trash bins appear/disappear or change position, and even 
when the left elevator produces a ‘river of blood’ (dark red fluid) cascading into the lobby 
in one sequence, the huge brown clay pots stay put. Do these pots infer that the so-called 
Moon missions were in fact Earthbound and shot within doors? Are they referencing 
another game, associated both with the Sun and with croquet/roquet that originated at the 
court of the Sun King Louis XIV when he wished to pursue his enjoyment of croquet 
within doors? 


Today we know of three variations of this indoor croquet game. Snooker, billiards and pool 
are different games that are all played on a baize cloth-covered table. The main difference 
is the size of the table and the number of balls used in the game. Although they are closely 
related and have even evolved from one another, they are distinctly different types of cue 
sports. 


e In Billiards, only three coloured balls are used, white, yellow and red — both the 
white and the yellow ball can act as strikers or cue balls. These are essentially the 
alchemical colours with the player acting as ‘black’, the basic material. These four 
colours are common to all three games, with the white ball always acting as the 
valueless cue ball or striker. That said, it is Zeigler’s pool table and that intrusive 
pink ball with which we are concerned here. 

e The game of Pool is played with 16 numbered, coloured object balls with numbers 
on the balls: spots are numbered 1-8 and striped balls are numbered 9-15, the 16th 
ball, the white cue ball, is numberless. 

e In Snooker, 22 balls are used. The coloured balls have no numbers actually on them 
— the 15 red balls are worth one point each and the other 6 object balls (yellow, 
green, brown, blue, pink and black) have values ranging from 2 through to 7 points 
respectively. The white cue has no value.4+ 


‘Potting’ the ball’ is common to all three games as are the King and Kubrick ball colours 
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yellow and red, albeit with different numbering systems. That yellow tennis ball takes on 
yet another sport when changed to pink, as only Snooker uses a pink ball where its 
value is six, the number of the hexagon. 
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Fig 63. Snooker table with its twenty-two balls. The pink ball is positioned at the top of a 
triangular rack of 15 red balls, the yellow ball lies on the white line. image Maciej Jaros, CC 
BY 2.5. 


What the hex? 

The hexagon-patterned carpet outside Room 237 has its brown, red, and orange colours 
carried forward to Kubrick’s later film Eyes Wide Shut, where the game of pool (and the 
association with 2001 and astronaut Frank Pool) comes to the fore. 


4. Ziegler’s ed baize-covered pool table in Eyes Wide Shut. 
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In a scene set in the panelled library in Ziegler’s house, we see his pool table covered in the 
same colour red of the hexagon carpet. During the scene, objects in the library change 
place, disappear and reappear. Which is all relevant to the scene, as the coloured balls 
used in these tabletop games are also known as object balls. While the table covering of 
red baize is certainly a choice, it is not a usual choice, as it makes it slightly more difficult 
to discern the motion of the red and burgundy spot balls (numbered 3 and 7 respectively) 
and the red and burgundy stripe balls (numbered 11 and 15 respectively). These 
numbers will become highly significant later when discussing the Overlook’s maze 
plan. 


Fig 65. Rack of numbered pool balls ready for 
the break out, photo Sean Mack, CC BY-SA 3.0 


While attempting to convince Doc Harford (and the audience) that the several 
disappearances and deaths that had occurred around Harford had not really happened, 
Ziegler moves all his striped and spotted pool balls around the table with his hand. Ziegler 
asserts that in reality, everything had been engineered so as to warn him of what could 
occur, should the Doc reveal all his dealings with these powerful people. We see the Doc 
leave the room scared, but masking his lack of belief in Ziegler’s story. 


In the background we see that the fairy (story) lights suspended from a black frame across 
the corridor are predominately red, blue, yellow and white, the colours of the spacesuits in 
the 2001 pod bay, the colours around HAL’s fish-eye lens and also the colours seen on the 
centre marker of a croquet court. A central marker which brings to mind the gnomon used 
in Apollo photographs. 42 


Frank Poole’s suit was yellow with black ’eyes’ on its helmet: In the game of pool the 
yellow spot ball is No.1, and the yellow stripe is No.9. On Apollo, the number 1 was given 
to those who died in the fire on the pad in 1967 and Apollo 9 was a low-Earth orbit test 
flight for the LM. Given the use of colour in 2001, where we have the croquet colours of 
red, blue and yellow echoed in the spacesuits hanging in the pod bay, and white features 
on the pods, we also have Bowman wearing a dark green helmet when shutting down HAL 
— but we never see a green spacesuit in the film. 


In snooker green has the value of 3. Ironically dubbed (the unsinkable) 'Molly Brown' by 
Gus Grissom and John Young, Gemini III flying three orbits around Earth was listed as the 
first mission to be crewed. Its patch features the capsule floating on the surface of the 
Atlantic. In pool the green spot is worth 6, the stripe green is worth 14 and the pink ball is 
worth 6. Apollo 6 was a disastrous Saturn V all-up test on the hexagon-shaped pad. While 
on Apollo 14, the script called for the use of the modular equipment transporter to trundle 
gear on the EVA (recalling Vivian’s cart in The Making of The Shining) and the infamous 
golf shot (recalling the yellow Volkswagen beetle/bug). 


That yellow VW (changed by Kubrick instead of King’s red VW) was also shown to have 
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transported a huge amount of baggage up to the Overlook. Far more than could have been 
stuffed into the car, and we see from the shots on the road that neither a trailer, nor a roof 
rack was used for the journey. 


Fig 66. Jack’s luggage in the Overlook lobby. This luggage was originally to be in a trailer 
drawn by the VW beetle/bug. But apparently Kubrick cancelled the need for the trailer, 
and the idea was dropped. Therefore this large amount of luggage was somehow 
transported separately, just as many researchers have realized that in reality the lunar 
rover could not have been transported aboard the LM as seen in the Apollo lunar surface 
imagery. 


Remembering that the Volkswagen had its engine in the back and the luggage stowed 
under the hood, there’s still insufficient room for all the bags stacked in the lobby, along 
with Danny’s Big Wheel. Given that the journey to the Overlook was made in part along 
the Route to the Sun, the references to Apollo could not be clearer. 
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Fig 67. Lunar Roving Vehicle fitted out with all 
transported by and unloaded from the LM. 
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nonsens, While it’s obvious to us that Kubrick was obliged to work on this classified Top Secret 

syncophantism Apollo Simulation Project in ways he couldn’t possibly morally condone, it is clear there 

by people who are far too many references to the US space program hidden in plain sight 

never met the within his films for these references to be accidental. From his own experiences 

man. gained while working on Dr. Strangelove and ‘Son of Strangelove’, 2001, Kubrick had 
experienced up close the US space program’s propaganda machine at full throttle. That 
alone would have provided considerable inside knowledge, and made him more sensitive 
than most to the vagaries in the compilation of the official Apollo photographic record. 
And from there to seed his own experiences and grave concerns over the reality of 
Apollo into his subsequent works ready for others to discover in their own time. 
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(London, Aulis Publishers, 1999) pp54-70 

and Ed DiGiulio’s detailed account of the Zeiss f/0.7 lens conversions. 

Camera and lens expert Joe Dunton discusses Stanley Kubrick's photographic lenses. 
By 1946 Graphic Films had earned a reputation across all branches of the military, 
including the then secret satellite industry, and by the late 1950s it was ready to work 
with NASA. It supported Kennedy’s Moon program by creating simulations of the 
space environment and illustrating the necessary technological requirements on 
films aimed at Congress for funding purposes; for the astronaut training program, 
for educational and scientific purposes and for promoting the space program to the 
public. 

The very instructive article on making the original 1962 version of Journey to the 
Stars. 

See reference 17 for Ed DiGiulio’s account of this lens adaptor. 

Peter Kramer 2001: A Space Odyssey (BFI Film Classics), London, (Palgrave 
Macmillan 2010 & 2020). 

Frederick I. Ordway III and Robert Godwin, 2001: The Heritage and Legacy of the 
Space Odyssey (Ontario, Canada, Apogee Prime, 2018). 

The Memoirs of Barry Lyndon Esq. published as a novel in 1844. Author William 
Makepeace Thackeray’s favourite and final London residence was at 2 Palace Green, 
Kensington. His novel was based on the life of Andrew Robinson Stoney see The 
Victorian Web and The Real Barry Lyndon. 

Photographing Stanley Kubrick’s Barry Lyndon. 

Stephen King’s analog clock had a face with Roman numbers and at midday and 
midnight, when the clock struck XII (twelve o’clock) two automated ballet dancers 
emerged into view, with the female from the observer’s left and the male from the 
observer’s right, while holding their arms in ballet position V (5). Thus the female 
was situated on the man’s right side (as with Kubrick’s Bamboucher mural and 
figurine setting in the Louis XV bedroom). As it happens, the Apollo missions were 
scheduled to land on the Moon at the first quarter, which rises above Earth in the 
east at noon and sets at midnight GMT). 

This couple’s ballet dance turned into the sexual position vulgarly described as 
‘soixant neuf (69). Given the Russian’s renowned Bolshoi Ballet, King’s linking of 
the number 69 to the ballet in such a crude way, infers a rude gesture towards the 
Russians concerning the year 1969 — which can only mean Apollo 11. Especially 
when it is known that Louis XIV, a keen ballet dancer, performed the role of the Sun 
King in the Ballet de la Nuit in 1663. However the novelist King’s use of position V, 
white elephants and the Blue Danube waltz also implies secret knowledge relative to 
the actual state of the US Saturn V rocket technology, to Kubrick’s making of 2001 
and to Hollywood’s role in promoting the space program. Also of interest is the little 
key that fitted Danny’s hand but would be too small for grownups, in his opinion. 
Over the fireplace of the mystery room at the Bowman-Biltmore hotel in Phoenix, 
today, one can see a huge old-fashioned key, which was dropped from the sky to the 
hotel on its opening day ceremony. 


. Chess Cooks (and chess problems) 

. Adolphe Alexzandre Lesrel, Rehs Galleries. 

. From Buzz Aldrin's statement to Bart Sibrel, ABCDigital video interview. 

. The Jason Group, and Reuters Special Report: 'Inside a Trump-era purge of military 


scientists at a legendary think tank.' Also see JASON and the Bureaucrats. 


. Author/artist Juli M. Kearns at Idyll Opus Press. 
. The original Pink Panther cartoons ran from 1964-1978; the Clouseau cartoons from 


1965-1969. All were released by their creators DFE, through United Artists. 


. Jonnys53.blogspot. 
. Washington Square Hotel, ‘The soul of Greenwich Village’. 
. The Woodman weekday hours are incorrectly written: 5.0 is not actually a time nor 


is 8.opm. Bob Dylan who originally wrote ‘Mr. Tambourine Man’ in 1965 was a 
patron of the Washington Square Hotel at that time, along with the guitar-playing 
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singer Joan Baez. Both were concerned with the issues of nuclear proliferation and 
the Vietnam War. The Jason Group did a major study on the use of nuclear arms 
during the Vietnam war and effectively put a halt to the Pentagon’s intentions. Hence 
problems with Trump in December 2019 and they are still unpopular with the 
warmongers Jim Morrison is also a possibility, “The picture on the left does indeed 
appear to be Jim Morrison holding his tambourine... others agree it is indeed 
Morrison and feel that Kubrick was probably pointing reference to Aldous Huxley.” 

36. TOPOCOM is the short name for the U.S. Army Topographic Command that includes 
the former Army Map Service, the U.S. Army Engineer Topographic Laboratories, 
the 30th Engineer Battalion and the 64th Engineer Battalion. it lasted from 1968 
through to 1972, when it was merged into the Defense Mapping Agency (DMA) in 
1972. (Coincidentally, these are the Apollo lunar mission years, from Apollo 8 though 
to Apollo 17.) An Army history of TOPOCOM states that for use in astronaut training 
at Cape Kennedy, the Army topographers prepared a series of eight 3D relief models 
for the Apollo landing sites. The Apollo 17 scale model measured 16ft x 25ft. 

37. The six-line chorus of the 1892 song Daisy Bell was the first ever song rendered as 
speech synthesis at Bell Labs on an IBM 704 computer in 1961 inspired Arthur 
Clarke’s incorporating it into the storyline for 2001. 

38. A history of roque and can be found here: and includes an extract from Steinbeck’s 
Sweet Thursday which featured rivalry on the roque court: Chapter 8, 'The Great 
Roque War'. 

39. In croquet, the order of play is that of the blue player, then the red, the yellow and 
finally the black player. Four balls are used, red, white (replaces yellow) blue and 
black. 

40. How tennis changed from white to yellow balls thanks to David Attenborough 

41. The Rules of Sport and here. 

42. Interestingly, the word gnomon (from the Greek v®uwv) means ‘one that knows or 
examines’ (see Apollo image, figure 20), which is certainly what has been going on in 
this scene between Ziegler and the Doc. The knowledgeable Ziegler is very well 
positioned. Thanks to Julie Kearns, we know that Ziegler’s house is adjacent to 
No.237 Madison Avenue — the home of advertising in New York. [Look Magazine 
was originally located at 488 Madison Avenue]. Once again Kubrick has stripped this 
Moon number across two of his most revelatory films, and here he has also linked it 
with Frank Pool and Apollo, thanks to a game invented by the Sun King Louis XIV. 
And also here. 


In 2018, The Shining was selected for preservation in the United States National Film 
Registry by the Library of Congress as being "culturally, historically, or aesthetically 
significant." 

2001: A Space Odyssey had been inducted in 1991. 


We consider that this analysis falls under the ‘fair use’ laws of the USA and the United 
Kingdom, and any copyrighted material is included on a not-for-profit basis for research, 
discussion and educational purposes only. 
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Stanley Kubrick and Apollo: Part Three 
continued 


How did Stanley Kubrick achieve his aim regarding Apollo? What did he encode in his 
films referring to NASA and Apollo? 


NASA, the Pentagon, Mazes and Labyrinths 


Three steps before a giant leap 

We have already ascertained that there was a three-part horizontal construction to the 
fully adjustable studio sets for the still photography and TV filming, which was duplicated 
in miniature for the model shoots. See also part one. 


Fig 68. Side view cross section of a studio setup, (not to scale). From the left, 
the vertical moveable background mountains, the intermediate mid-zone 
section (adjustable for depth and position) and the wider, main stage area — 
the ‘lunar surface’ — adjacent to the steps separating this zone from the studio 
floor. TOPOCOM (US Topographic Commannd) topographers had prepared 
3D relief models of landing areas and mountains for the Apollo simulations in 


advance of the missions.43 


The level where the actor-astronaut activity took place was raised so as to contain the large 
amounts of loose foreground ‘lunar surface’ material to allow for minor surface level 
changes. Therefore these Apollo film sets would also have required a means for the actor- 
astronauts to gain easy access to the stage from the studio floor when dressed in their 
space suits. In two key rooms in The Shining Kubrick replicated this change of level by 
including steps which were entirely unnecessary architectural anomalies. He also included 
coloured key tags in the doors of the two rooms that feature these split levels. 
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Fig 69. The landing area outside staff Suite No.3 on Closing Day — note the yellow and blue 
flowery wallpaper in the corridor beyond. 


The Torrances are assigned Suite No.3 as their staff quarters, which is situated on the 
same level as the old-fashioned flowered corridor (in the background) where Danny will 
‘see’ the two girls. Their suite is connected to that corridor by a landing/corridoor with a 
pale blue finely-textured wall covering. The flowery sunshine orangey-yellow wallpaper in 
the entrance hall inside their suite echoes the old-fashioned floral corridor design, and at 
one point in the film we see a green-tagged key in the door, with the tag swinging all by 
itself. From this small entrance hall there are three steps up to the floor level of their living 
quarters. There’s a lot ‘wrong’ with this small hall’s set dressing, and the reader is 
encouraged to read Julie Kearns on the matter.44 
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Fig 69a. Three steps up to a 4th level inside staff Suite No.3. 


Kubrick chose the opposite primary colour when allocating a red-tagged key to Room 237. 
Once inside that suite, there are three steps up from the sitting room to the level of the 
bedroom (figure 71) beyond which, on the same level, is the green bathroom with colours 
matching the service corridors in the kitchen. And as the kitchen’s service corridor 
staircase actually runs up the hotel in the same location as Room 237 both cannot truly be 
said to exist at the same time. Whether outside location shots, or interiors, Kubrick uses 
his location choices to provide multiple layers of information. 
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Fig 71. Three steps up to a 4th level bedroom in the 237 suite. 


Room 237 was discussed in part two, as have the parallels between this hotel suite and that 
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of the 2001’s Louis XV hotel room, but here on addressing location and colour coding, 
there are other observations to be made. The most immediately noticeable item in Room 
237 is the carpet with its predominance of purples, dark blues and dark greens — all set 
against the mostly pink colour of the seating. This carpet has been likened to a peacock’s 
tail, and in that regard, the ‘peacock’s tail’ is the term used to describe iridescent flaring of 
these colours that occurs very briefly between stages one (the black) and two (the white) of 
the fourfold transmutation of substances in the alchemical process. So it is of interest that 
the bedroom level of this suite is bounded by small white ‘gates’. 


‘Eureka!’ light bulb moment 


Fig 71a. Design and distinct colours of the carpeting of Room 237. 


On a less esoteric basis, one can also see that the carpet motif in this (Moon) room 
resembles a two-dimensional depiction of a light bulb, as in figure 71a above. This carpet 
with its light bulb design is reminiscent of the Apollo 12 images with an apparent ‘light 
bulb’ within the 'sun' that prompted a study by Jack White back in 2007 — see figure 71b. 
There is no suggestion here of course of a literal light bulb. But neither should there be 
anything visible in the super hot, ultra bight real Sun seen from the Moon — it should be 
just pure bright white — a further reminder that the Apollo imagery was illuminated by 
artificial (sun)light. 
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Figure 71b. Kazimierz Ozóg originally noticed problems with the Apollo 12 ‘sun’ in 
AS12-46-6765, revealing a light bulb’ visible within the light source in 2007. 
Subsequently, Jack White produced the above study of image AS12-46-6767, with five 
different computer enhancements — see also Appendix 5. 


This realisation regarding light and lighting is most apt, even more pragmatically, since 
the interior decoration of two-thirds of the suite comprising Room 237 has been set 
dressed with the same colours that recall the northern lights. If the sitting room is taken to 
represent ‘eyes open daytime activities’, and the bedroom ‘eyes closed night time’, you can 
draw your own conclusions as to one of the meanings of Eyes Wide Shut. The colours used 
inform us that these two rooms represent the space environment around the Earth. 


Julie Kearns has opined that Kubrick treats bathrooms as very special places, and uses the 
word ‘sacred’. Certainly within his films, significant conversations and events occur in 
these rooms. As we suggested in part one, the dark green mould or fungal growth 
represents materials seen in Apollo photos which are supposedly on the Moon but were 
actually stored in damp conditions on Earth (AS17-134-20382). Relative to the decoration 
of the suite the layout offers another interpretation. The green bathroom lying beyond 
those two rooms represents the apparently waterless Moon. The naked young ‘woman in 
the Moon’ emerging from the empty bath is sweating, not actually soaking wet as some 
think. Her transformation into an old woman with mutating/damaged skin represents the 
potential damage to unprotected bodies by solar and cosmic radiation. 

Bathtub scenes are occultic in video media, blood baths, denoting satanic rituals. Belphagor sits on a toilet throne in satanist lit. 
The fact that this transformation occurs as Jack embraces her represents the moment 
when those writing the scripts for the Gemini-Apollo stages of the space program fully 
realised these dangers, but carried on with the enacted version of the Apollo script anyway. 
After all, as Jack tells Wendy, “nothing happened in Room 237”. 

The occult coffin ceremony is similar to a getting into the bath and coming out reborn. Mithraism had a similar ritual. 
However, given Kubrick’s considerable cinematic knowledge, this bathroom scene offers a 
further interpretation of the presence of this woman in the Moon suite. Woman in the 
Moon is the English title of Fritz Lang’s 1929 film, Frau Im Mond, and four men who 
would subsequently become hugely influential within the US space program: Wernher von 
Braun, Willy Ley, Walter Dornberger and Herman Oberth were all involved with the 
production and the making of Lang’s film. The manipulation of public perception during 
Apollo via the photographic record echoes the practices undertaken by these rocket 
scientists. 
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Fig 72. Frau Im Mond (Woman in the Moon) — poster and production still photograph. 
Inset, LM7 badge featuring jagged mountain ranges, as did the film set. 


While most of the film involved the launch of their rocket and its travel to the Moon, for 
the few scenes on the Moon, “enormous quantities of bleached sand were trucked 
onto the film stage in Berlin” and the later NASA images of the lunar surface were 
rather similar to those used in Lang’s film. Oberth, as technical advisor to the film, 
suffered enormous problems while attempting to produce a viable ‘publicity rocket’ for the 
film’s launch, as would Wernher von Braun decades later in the US, Oberth failed, no 


rocket was seen by the public at the film’s launch, but worse was yet to come.45 


After its release, by combining extracts from this movie with some of their own rocket 
tests, these four men made a fake documentary expressly intended to fool Hitler into 
funding their own experimental rocket program. History records that they were successful, 
and by 1933 they had been absorbed into the Nazi war machine. Whereupon Walter 
Dornberger allegedly told Wernher von Braun that “Fiction would now have to become 
fact, or they would all be in trouble”. So yes Julie, ‘bathrooms’ represent important places 
and the transmutations which take place within them. 


His story’s mysteries 

From the white stage of alchemy come the yellow and red stages, so we now turn to the 
encoded links with The Shining’s Gold Room and another bathroom — that of the red and 
white men’s room discreetly hidden behind the bar of the Gold Room. 


Kubrick said that when dealing with the ‘unreal’ using real locations anchors the events far 
better than creating a fictitious stage set. That is why all the rooms in the Overlook are 

based on real places. And as already noted, all the Apollo sets were based on images 
of the Moon taken from mapping satellites. The ‘Frank Lloyd Wright’ men’s room is 
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found in the Bowman-Biltmore Hotel in Phoenix, Arizona. Opened in 1929, the same 
year that Fritz Lang’s Frau Im Mond arrived on the scene, this hotel was beset with many 
of the same issues of authenticity as were those rocket scientist-filmmakers. 


X ay 
2 Pg | 


Fig 73. The Arizona Biltmore Hotel. 


Just as the published Apollo photographs have been altered on the web over the years in 
order to bolster up and maintain the myth and counter the critics — so has this hotel 
acquired Frank Lloyd Wright items over time in order to boost its connections to the 
architect. In fact, reading the background to the development of this hotel reveals that 
Frank Lloyd Wright had less to do with the hotel’s design than is generally supposed. More 
detail see Appendix 3. 


8 of 58 10/3/2021, 8:29 PM 


Stanley Kubrick and Apollo: Part Three continued 


9 of 58 


Fig 74. The Shining men’s red bathroom. 


In this bathroom scene we see six urinals and five washbasins: and that can be another 
reference to dangerous radiation, as solar cycles that produce the periods of low and high 
energy are a 5-year, 6-year ratio. This hotel’s location in Phoenix, (the phoenix is a solar 
fire bird) together with its Bowman-Biltmore name recalling the key tag on the door to 
Room 237 and Dave Bowman’s red spacesuit, are all encoded with the colour red. Kubrick 
looks to be using this colour to send warning messages about hidden dangers, not all of 
them necessarily limited to solar radiation. Kubrick’s choice of placing this particular 
bathroom behind the Gold Room is even more encoding (especially when bearing in mind 
the Gold Room/Cardington studio analogy). 


The Lloyd name in connection with Kubrick’s Gold Room bartender whose shelves of 
drink bottles fronted the hidden men’s room is truly interesting, because at the Biltmore 
there was also a hidden room that was used for drinking during Prohibition. 
You could say one was used to acquire liquidity while the other was used to disburse it. As 
with the Overlook Hotel, the Biltmore was frequented by many famous politicians, film 
stars and wealthy businessmen who all used the desert retreat for rest and relaxation. 


Privileged guests at the Bowman-Biltmore could access the room via a library bookshelf 
stack, which was in fact a secret door and behind it was a hidden corridor which led to ‘the 
mystery room’. (Remember Eyes Wide Shut and Ziegler’s library/pool room in which 
secrets were discussed?) While in the mystery hotel room, these imbibers would be 
warned of approaching police patrols by a spotlight, which the hotel staff would use to 
reflect the light into the room via its roof skylight. 


This effect is reiterated in 2001, when the Aries spacecraft approaching the Moon has 
overhead viewing windows (and therefore the pilots could not actually see forward to 
land the craft) and we also see that the 2001 lunar visitors are bathed in red light — the 
same colour red as those red bathroom walls. Astonishingly, this scene from 2001 
was later captured in a 1975 film from the Canadian National Film Board in its promotion 
of NASA’s space program — yet again. 
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Fig 75. In reality the Aries pilots would be unable to see down to the surface (as the inset 
implies) through the upper viewing windows when landing. Similarly, Apollo astronauts 
insisted that they would have to be able to see in order to land the LM. 


The reel of the really unreal 

Titled Satellites of the Sun, this NFB film was released by Columbia (distributors of Dr. 
Strangelove) in 1975 having been in production from 1971 through 1974. Director Sydney 
Goldsmith was also responsible for its genesis, having suggested that the NFB’s 1960 film 
Universe could do with an update, and a new colour version could incorporate the Apollo 
Moon landings and other space exploration missions. One might suspect that it was 
intended to cement the achievements of Apollo in the public’s mind. Yet it is uncertain on 
whose side Goldsmith was batting, since this film has a mix of reality and make believe 
threaded all through it, and significantly Kubrick’s work is referenced relative to the Moon 
landings, as is the Biltmore Hotel. Figure 76 is an image from Satellites of the Sun as a 
spacecraft approaches the Moon. 
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Fig 76. Red light at night, shepherd’s delight? — a ‘skylight’ view of the lunar surface 
relative in the Moon section of the film. 


This NFB update of Universe also depicts the lunar surface with hints of tan colours, as 
opposed to the plain gray landscapes preferred by NASA.4° It features star-filled skies 
around the planetary bodies beyond the asteroid belt, while showing very few stars around 
the Moon - quite the opposite from the original 1960s film Universe, which used many 
stars around the Moon and then fewer as we proceed out to the distant planets — the lack 
of stars denoting increasing distance from the Earth. 


This 1975 release also had an astronaut without a PLSS backpack, walking on a planet 
beyond the asteroid belt which has the same rugged surface details seen in Frau Im Mond 
(as in figure 72). This astronaut is not only alone, he has exited from a very quaint 
spacecraft, more like something seen in the science fiction magazines of the early 20th 
century. 


This film, which enjoyed world-wide success, gives the impression of a step backwards into 
fiction rather than a leap forward and a summation of NASA’s progress. As such it is 
perhaps not so surprising to see that allusion to 2001, nor indeed the super close up of a 
giant footprint. This is imprinted on a hard rocky surface, although the definition of the 
sole suggests damp conditions, it was certainly not placed on the dusty surface of the 
Moon, as memorialised by the Apollo 11 legend it purports to represent. 
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Fig 77. Questionable bootprint in the 1975 version of Universe. 


Kubrick chose his Arizona location and the Biltmore hotel wisely, for within the stories 
about this hotel there are many parallels with the Apollo project. The authenticity of the 
lunar soil’s composition and this footprint is yet another example. At the Bowman- 
Biltmore the patterned pre-cast concrete blocks that are such a feature of the hotel were 
made from the local desert material to a specific ratio, which was the cause of a tale of 
deceit and misrepresentation of patents by Frank Lloyd Wright — his general 
unpleasantness when on site led to his expulsion after only four months. The anti-semitic 
Wright was especially rude and dismissive of his former student’s completed project while 
at the same time spending the rest of his life untruthfully claiming authorship for this 
hotel. 


When it comes to authenticity, as a nice touch, the hotel’s architect of record Albert Chase 
McArthur had been commissioned by the hotel’s owners (who were John McEntee 
Bowman and Charles and Warren McArthur, his brothers). From there to conversations 
about who is doing what to whom in both the Gold Room and its men’s room, we have a 
mix of the real and the unreal once again. In interviews about The Shining Kubrick himself 
drew attention to the doubling of names between his actors and their characters in his 
version of King’s story. So we sat up and took notice of his hint. 


We noted that the Grady father is called Charles by the hotel 
management at the beginning of the film but introduces himself to Jack, the frustrated 
writer, as Delbert. 


Arthur C. Clarke 1969, ITU Pictures CC BY 2.0. 
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The frustrated writer visiting the 2001 UK film studios was Arthur C. Clarke, stymied for 
months on end by Kubrick from publishing his novel, and whose manuscript was 
continually being altered by Kubrick. This way of working was repeated by Kubrick on The 
Shining to the point where Jack Nicholson as Jack Torrance didn't bother learning his 
lines in advance of the day's shooting. 


hk HNA V 


Fig 78. Biltmore blocks, Arizona Biltmore Hotel, photo Mark C. Vinson. 


L 


As for those precast Biltmore blocks it was said by the hotel’s architect Albert Chase 
McArthur that they didn’t represent palm trees as claimed by Wright but that they depict 
the refraction of light. Which echoes the making of those cement/concrete model sets 
made by TOPOCOM back in the 1960s.47 Other sources state that these blocks represented 
the stylised signature of MacArthur which incorporate a reference to the musical tone of B 
flat-minor. The ‘sound and light’ block as it were, which goes well with the movie world 
today. 
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Fig 79. Arizona Biltmore Hotel Aztec Room with a gold leaf ceiling, photo Marine 69-71, 
CC BY-SA 3.0. 


But back in 1928-29 the talkies were only just arriving, and in fact Frau Im Mond’s 
successful incorporation into the film with the rocket fakery depended on it being a silent 
movie! The Biltmore Hotel was constructed on land occupied by citrus orchards (again 
recalling the Graphic Films location on Citrus Avenue, Hollywood) the lobby of the hotel 
had a ceiling covered in gold leaf, while it’s Aztec room featured a domed ceiling of gold 
leaf supported by copper filigreed beams. Recalling the Colorado lounge and its 
indigenous artwork, the dining room featured two murals — one was called 'Path to the 
Sun’ and the other 'The Warrior Twins’. Which again recalls Apollo, the road up to the 
Overlook Hotel and the Gemini missions. 


And when it is known that on the lawn outside the hotel there was a chess board made of 
Biltmore blocks with giant chess pieces, Kubrick’s reasons for including this hotel deep 
within the Gold Room of The Shining should become ever more clear. 
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Fig 80. Giant chess game, Arizona Biltmore Hotel, Alamy photo, the white knights and 
rooks are incorrectly placed. 


Foot soldiers 

From the electric light bulb analogy of the carpet in Room 237 through to the giant-sized 
chess pieces outside the Bowman Biltmore we stay with chess. But we move to the 
Overlook, where we see that the corridor outside Room 237 and what appears to be the 
reflection of a silver ‘doorknob’ on the wall near the suite. 


ape 


Ghost knob, or rather a silver-looking chess pawn on the wall next to Room 237 


10/3/2021, 8:29 PM 


Stanley Kubrick and Apollo: Part Three continued 


16 of 58 


(red arrow with suggestion of a horizontal pawn superimposed for reference). 


On closer inspection this silver-looking object has more in common with the form of a 
pawn piece in chess. When playing Chaturanga war games pawns were the foot soldiers — 
or astronauts in terms of Apollo. This apparent pawn, impossibly positioned horizontally 
on the wall of the corridor outside (Moon) Room 237, evokes Apollo astronauts using the 
horizontal wall-walking training rig intended to remove most of the effects of gravity. 


Fig 82. Reduced gravity walking simulator, Langley Research Center. 


Just as this pawn on the wall would be a sheer impossibility, Kubrick doubled up, literally. 
Impossible pawn number two is to be found on the ceiling of the Overlook’s floral corridor 
— one level up from Room 237. This time it is not only projected onto the ceiling, it is 
mirrored. What to make of that? 
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Fig 83. Kubrick 'projected' a mirrored double pawn shape onto the corridor ceiling as seen 
here between lamp fittings. Superimposed for reference: back-to-back pawns plus the 
shape of the nuclear bunker door wheel at the Northwood base (as discussed in part two). 


Mirroring the image of pawn implies a double or a lookalike. Does this mean simply the 
Gemini program, or as per the Rainbow Shop in Eyes Wide Shut, mannequins and 
stuntmen doubling for the named astronauts on a movie set? If so, the appearance of the 
two girls in that same floral corridor seemingly conveys the same message. They are of 
different ages but look like twins, and their clothes evoke Lewis Carroll’s Alice 
during her Adventures in Wonderland and Through the Looking Glass and 
What Alice Found There. 


Kubrick looks to be providing more clues here, especially when we note that Carroll, a 
Professor of Mathematics at Oxford University and a pioneer photographer of merit, was 
interested in PSI matters and much taken with mirror reflections. Carroll’s two books are 
organised to reflect each other in much the same way Kubrick has organised the internal 
structure of The Shining. And Carroll’s first book features a set of cards playing a game of 
croquet, his second is entirely based on a game of chess (see Appendix 6). 


Lewis Caroll in 1863. 


Kubrick’s mirrored pawn then informs us that the game of chess is ongoing 
even as it recalls the glass ‘chess’ board floor from 2001 which was the ceiling of Space 
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Station V and the Jason Hotel lobby. In business terms the glass ceiling means the 
ambitions of the ‘pawn-person’ are halted by the organisational structure within which it 
operates. In space terms this equates to the attempts to venture beyond the bounds of low- 
Earth orbit and the inability to proceed beyond a certain altitude with human crews. In 
terms of colour coding we are looking at levels of ‘need to know’. 

satanic reversals a la mirrors, turning things upside down, bad is good, up is down, etc 
Reinforcing this visual metaphor of limitation is the mirrored pawn’s location (near the 
EXIT sign and the junction of this floral corridor with another plain blue corridor). We 
have already made the association of this old fashioned looking flowery wallpaper with the 
RAF’s old mess quarters at the Northwood NATO base thereby visually linking the plain 
blue colour to the flowers. The ‘alike but not alike’ girls appear in the flowery corridor and 
again in the subsequent scene of the blooded axe, bodies and walls — plus the upturned 
chair — which is similar to those around the card tables in the (war) games room where 
these girls have also appeared. 


And whether Kubrick’s two versions of Alice will morph into Tweedledum and Tweedledee 
is a moot point. In terms of Carroll-inspired information, the card tables tell us we are in 
wonderland. Or dreamland, since both these books are about Alice’s dreams. One during a 
boating trip and one while sitting at home. In US military speak ‘dreamland’ is a slang 
name (along with wonderland) for the top secret R&D location known as Area 51 or ‘The 
Ranch’. It is located to the north of the card player’s desert paradise of Las Vegas. The 
USAF recently listed it on the civil aviation register as Homey Airport (KXTA). However, 
the airport is still off-limits to civil aviation, and so far there has been no explanation for 
this truly Carrollian bit of nonsense. Or insider joke with a double meaning. 


So we come full circle. The Gemini missions can also be linked to the two girls in 
the floral corridor; the bloody axe and the upturned games room chair evokes 
orders from the War Room and matters pre Dr. Strangelove. Those thoughts 
should lead us to consider the subterranean issues described down in the boiler room of 
the Overlook, along with the underground nuclear bunker connection in the NATO 
complex at Northwood. For details of that highly meaningful scene and what Kubrick 
reveals in the basement please see Appendix 4. 


The doors 

Positioned on the same corridor as Room 237, opposite the ghost artifact/pawn on the 
opposite side of the hall, Juli Kearns correctly noticed that there is an unfinished door 
frame with no actual door visible (in figure 84 the doorway has been lightened to show the 
rough, unfinished door frame that is otherwise not apparent). 
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Fig 84. This unfinished rough wooden door frame (to the right of Danny) is reminiscent of 
that wooden doorway between the Admirals house (Milverton Lodge) and the Northwood 
NATO base. 
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Fig 85. Hidden wooden doorway connecting Milverton Lodge to the Northwood NATO 
base, UK, photo DSP. 


Juxtaposed with the earthy tones present outside Room 237, the crude Overlook wooden 
door frame with its empty doorway also brings to mind the tones of the southern deserts of 
the United States with their old adobe buildings — which over time have also lost their own 
wooden doors — such as this one: 
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Fig 86. Missing door in an adobe wall. 


And where else have we seen a section of wall without a door? — Oh yes, in a double 
exposure near the end of a roll of colour film taken on the Apollo 16 film set, image 
number AS16-116-18722: 
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Fig 87. Apollo ‘lunar surface’ picture AS16-116-18722. This image not only recalls a dark 
doorway in an adobe wall it also recalls the black monolith from 2001. 


Making the impossible possible 

Juli Kearn’s mapping of the Overlook has led her to conclude that many of the doors in the 
hotel cannot have rooms behind them. While we agree with that analysis, we also consider 
that these structural problems are themselves clues containing information. When it 
comes to floor levels, we sometimes diverge from her mapping of the Overlook’s layout, 
but then we are looking at the implications of Kubrick’s hotel sets specifically relative to 
the Apollo photographic project, and as such we also interpret the scenes from the camera 
positions that Kubrick uses. 


On the floral corridor, a reverse shot from the yellow-flowered hallway of the Torrance’s 
staff quarters tells us that this blue corridor is the connection, or ‘bridge’ between them 
and the floral corridor. Apropos corridors connecting important locations, although the 
corridors around the secretive, only sometimes open Gold Room are patterned in shades 
of copper and gold, plain paintwork or plain-looking wallpaper is something of a theme for 
all the other corridors. 


he service area corridors are plain green. 
The corridors outside Room 237 are off white. These upper corridors are pale blue. And it’s 
another blue corridor where yet a further connection to Room 237 takes place. We see 
Wendy climbing two flights of stairs leading to more blue landings and corridors. These 
have two bare ceiling light bulbs (lacking their glass fittings) visually connecting them to 
the ‘light bulb’ pattern of the carpet design in Room 237. 


These two flights of stairs infer that these landings are above the staff quarters and the 
floral corridor, but the decorative door architraves and cream paintwork inform that the 
floors share characteristics with the staff quarters and the floral corridor. Indeed, from 
outside the staff quarters we see a first flight of thirteen steps, and after a turn on the mini- 
landing, another flight of seven steps leading to the next floor landing. 


These staircase numbers hint at the 13 lunar months, the 13th Aquarian Moon, and the 
Apollo 13 script plus of course, the number 13 also invokes US foundational matters. While 
the shorter flight of 7 steps hints at the Sun’s day, solar Apollo and even the seventh month 


https://www.aulis.com/apollo_kubrick3b.htm 


10/3/2021, 8:29 PM 


Stanley Kubrick and Apollo: Part Three continued 


of July. And with Apollo and Aquarius we are back to those to roadways within the NATO 
base at Northwood. This seems to be another architectural conundrum, until one 
considers the scene and thinks of the old maxim ‘as above, so below. 


of 666. 


As Above... 
The Overlook Hotel’s vagueness over the number of its floors (along with its ‘outside’ 
windows actually looking out onto corridors or walls and its numbered doors with no 
room behind them) appear to architecturally represent all the deceits used to get the 
original ‘war games room’ — the Pentagon — through Congress back in 1941 and again in 
the summer of 1942. Both times, the size of the building, the number of floors and their 
function, were deliberately misrepresented. Much like the Apollo program as it turns 
out. 


In 1941, the above ground floors of the Pentagon were limited to three. General Somervell 
wanted more, and built more [Biltmore] by dint of presenting the plans to Congress with 
the ground level titled ‘the basement’. With the next three floors numbered one, two, 
three, he got away with four above ground. No mention was made of any actual basements 
then in construction. On July 13, 1942, he went back to Congress with a plan to extend 
upwards over rings B, C and D. This time the floors were labelled correctly: the above 
ground basement had reverted to being level 1. But the extension above the now correctly- 
named fourth level was presented to Congress as the ‘fourth floor intermediate’. No 
mention was made of the intended extensions to the actual basement.48 


Or the pentagram, a red jewish star of communism inside. 
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By its completion in 1943, the Pentagon had oficially acquired its modern-day numbering 
of five floors above ground and two below ground. Although the space above the 
inner ring A and the outer ring B had always existed as a fifth floor, these were attic spaces 
used for storage and not the office spaces acquired for the ‘fourth floor intermediate’, aka 
the fifth floor for B, C and D rings. Which brings us to the 'Overlook as Pentagon' 
hypothesis. 


Kubrick’s metaphorical Overlook of the Pentagon has played with both iterations, while 
the use of the number reversals 42/24 and the repetition of scenes from The Summer of 
'42 throughout The Shining leads towards his Overlook particularly encoding Somervell’s 
second round of deception concerning the additional office space which was acquired by 
creating a fifth floor above rings B, C and D. The confusion over different levels and the 
conflation of information relative to a floor level's function, combined with the analogies 
with Carroll’s works, is the reason why it is tricky to sort out the Overlook’s levels. The 3rd 
is also the 4th; the 4th is also the 4th with extra toppings, and taking the 5th, depending 
upon its exact location within the building, it is sometimes useful for people, and at other 
times only useful for storing things. 


In Kubrick’s Overlook it is also a good place for secret exchanges, and the fifth amendment 
is brought to mind. And from the Overlook’s fourth floor landings upwards, we see two 
bare ceiling light bulbs (lacking their glass fittings as in the image below). On the fifth 
floor we see a hint of a similar bare light bulb and piled-up furniture. But it is noteworthy 
that the corridors (set at right angles to these blue landings) have traditional lights with 
fittings casting ‘NATO basement-like shadows’, as in the floral corridors. 
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Fig 87b. Wendy arrives at the 5th floor. The stairs continue on up to yet another 
floor, see top left corner, bare light bulb at top right. 


We propose that the upper blue landings are linked to activities overt or covert relating to 
communications between the top military ranks internationally. And in this metaphorical 
Overlook as Pentagon, the two bare or naked light bulbs on the landings, when seen as 
light sources or stars, represent a rank with two ‘five stars’, and that matches the insignia 
of a US Navy Rear Admiral, linking the Pentagon to Milverton Lodge, the Admiral’s 
house next to the NATO base, connected by that seemingly innocuous wooden door and 
underground passage. 


5 rothschild(red shield) brothers and banking houses of which the rockyfellers are 
related to in some way, perhaps crypto-jews. Hyman Rickover, jew, was a "US" navy 
figure who was involved in large scale mkultra programming which takes place at 
china lake in the ca desert. He supposedly had a lot to do with the nuclear navy. 
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| | | | | | | | | | RAF sleeve stripes rotated through 90° — matching the 


5th floor. 


Remembering the connections of the Overlook’s staff floor to the old Eastbury Mansion on 
the NATO base (part two) with its primary connections to the RAF, it's noteworthy that the 
sleeve insignia for the highest rank in the RAF — Marshal of the Royal Air Force — 
matches the appearance and especially the lighting of Kubrick’s fifth floor landing rather 
well. 


Kubrick’s colour choice also mimics the Pentagon’s 1941 internal structure. In 
Washington, the plan was for colour coded corridors: the basement/ground floor was 
brown, the first floor green, the second floor red, and the third floor white — soon after 
changed to gray. When the fifth floor was added to the B, C and D rings it was coded blue. 
The doors leading to these floors were also colour coded indicating the level they were 
accessing. Recalling the reference to that red cement mixer on level 2 of the Overlook, The 
Pentagon was built out of concrete and used concrete ramps to access the levels up to the 
fourth floor. Stairs were only used to access the blue corridors and various rooms 
belonging to the fifth floor. Kubrick’s Overlook stairs both seen and inferred, not only 
mimic these stairways, the two flights of 13 and 7 steps we see outside staff room 3, also 
encodes the day and the month, July 13, when the decision to create the new fifth level was 


first suggested to Somervell.49 


® Fig 88. Overlook Hotel fifth floor viewed from outside Room 105, where we see that 
the ghost room is at right angles to it. We suggest that this deliberately sets apart the 
functions of these two spaces, and that in this context the number 105 represents activities 
one floor below ground level, while the room seen at right angles to it represents the 5th 


https://www.aulis.com/apollo_kubrick3b.htm 


10/3/2021, 8:29 PM 


Stanley Kubrick and Apollo: Part Three continued https://www.aulis.com/apollo_kubrick3b.htm 


floor attic spaces above the Pentagon E ring. It is on the third floor of the E ring 
above the River entrance, that the important decisions were made. 


This is where Kubrick rejoins King, in that this is the one time that Kubrick takes a direct 
storyline from King’s book — that of the Overlook manager who used the hotel for his 
assignations with his male lover — and ostensibly repeated it in this scene. Or has he 
really? The ghost creature with the bare/naked rear is already referencing a US Rear 
Admiral and thus the male lover on the bed is referencing the British RAF. But there is 
yet another inference to be made from the scene that Wendy experienced, adding to the 
information concerning manned space travel. 


At first glance Kubrick has lit the scene as if it is a prison, the staircase spindles throwing 
shadows producing the effect of prison bars against the blue wall. Aware that this effect 
references the RAF, one can infer that the military are prisoners of circumstances, held 
within the atmosphere as ghostly spirits. But as Wendy is seeing a ‘prison scene' 
purportedly revealing actual historical events of times past, like archaeologists we must 
dig down into the basement of this metaphorical Pentagon to find out what is holding 
these spirits of flight and of seamanship (astronauts and their space craft in other terms) 
within the Earth’s atmosphere. 


...S0 below 

Recall that in 1941 the ground floor (the first level which was above ground) was called the 
Basement. In July 1942, no mention was made of the two basements actually under 
construction, the exact nature of the underground works was not disclosed to Congress, 
nor were any plans ever shown to them of the planned extensions which included a 
printing press and a photographic laboratory. These basement levels were also coded 
brown representing earth. 


The Overlook appears to represent the officially designated (as of 1943) Pentagon’s 
hierarchy of five floors above ground, and at least two floors below ground, called 'M' the 
Mezzanine and 'B' the Basement. (These names are related to the fact that due to the 
variation in height above sea level the Pentagon basements are not of uniform dimensions 
or distribution across the site.) However, given the dissimulation that occurred back in 
1942, one might wonder if there might not be a further basement level to the Pentagon. 


We ask this because Kubrick’s metaphorical ‘Overlook as Pentagon’ infers as much. It has 
a fourth floor landing (with a room numbered 05) does this mirror the below-ground 
mezzanine activities? And does Kubrick’s fifth floor landing, with its door marked 105 
(figure 88), mirror ‘B’, the basement activities, while the inferred upper landing (which we 
never see) represent a hidden third level basement? For if there were the case, the number 
of Pentagon rings would be the equivalent of the chess board’s A-H files. 


Back underground in the Overlook we have seen the boilers, the laundry room, and 
Wendy’s clothing. Paying greater attention to the scene and the details of Kubrick’s set 
dressing reveals all these matters — and more (for details see Appendix 4). This scene 
also strongly refers to the radiation issues present within the Van Allen belts (and beyond) 
and attempts to overcome these potential inhibitors to human space travel. That brings us 
back those naked light bulbs on the fourth and fifth floors, because these are also 
connected to the ‘light bulb’ pattern of the carpet design in Room 237 (see Appendix 5). 


Wendy’s visual experience reflects back to the beginning of the space age. Seeing someone 
dressed rather like a child’s theme character at Disneyland — together with a man in white 
tie and evening dress (the night manager) referencing the 1950s collaboration between the 
animations of space travel by the Walt Disney studio and Wernher von Braun, along 
with the later input from Graphic Films plus the proximity of these two studios to the 
Laurel Canyon enclave of Lookout Mountain Laboratories 1947-69 — as a 
representation of these past associations by these two ghosts of the fifth floor of the 
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Overlook, one could not do better. 


The second level (the Basement) of the Overlook as Pentagon basement houses the 
(war) games room, (as at the NATO base) and is mirrored by the shadow of the nuclear 
bunker door handle on the ceiling of the third floor (which is the floor of the fourth floor!) 
— the mirrored pawn tells us that. This is all connected to Kubrick’s production of Dr. 
Strangelove, and the US Classified and UK Official Secrets acts — as already discussed. 
And that is another reason why the fourth floor, which is its mirror, has nothing associated 
with it, just like the C4 storage room and the Cardington film studio — it is a reflection 
of the events of the time, not the event itself. 


Location, location, location 

When it comes to the locations that feed into The Shining, moving on from the influence of 
the Arizona Biltmore, we now take a look at the other hotels Kubrick consulted. During a 
visit to the US, David S. Percy retraced the steps taken by Stanley Kubrick’s trusted 
assistant(s) to see the inspiration for the key locations of specific settings used in The 
Shining. He first visited the Timberline Lodge at Mt. Hood, Oregon which was used as 
inspiration for the exteriors of the Overlook Hotel, and then went on to Ahwahnee 
Majestic Yosemite Hotel in the Yosemite Valley, California which was used for the look of 
the Overlook’s interior design. 


oto DSP. 


While the Gold Room enclave owes more to the Bowman-Biltmore in Phoenix, Arizona, 
the Ahwahnee Majestic Hotel inspired Kubrick’s concept for the lobby and Colorado 
lounge sets: 


27 of 58 10/3/2021, 8:29 PM 


Stanley Kubrick and Apollo: Part Three continued https://www.aulis.com/apollo_kubrick3b.htm 


a 
u 


a 
"Arn 


ae me aa n =a y 
Teni 


=s 
lä 


Fig 90. The fabulous and highly-memorable Ahwahnee Hotel lounge, photo DSP. 


As it turns out we are back to the name game: Kubrick’s Oregonian and Californian 
sources were both designed by Gilbert Stanley Underwood. While Stephen King’s 
haunted hotel was located in Colorado and called the Stanley Hotel. 
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King had the idea for his novel The Shining while staying at this hotel, photo DSP. 


The significance of the maze 

Kubrick’s set designers reproduced what was needed back in the UK and of course added 
the famous maze. While King’s story uses animated topiary animals to haunt the Torrance 
family, Kubrick preferred to incorporate a hedge maze and have its location and its 
accessories move around independently of the Torrance’s actions. In so doing, in our 
opinion, he generated even more references to the events of the 1960s and the Apollo 
program. 


It is important to state at this point that although the word maze is often used in 
conjunction with the word labyrinth, the two are not at all the same. Kubrick’s map of the 
maze also features a panel concerning labyrinths, and we will come to that a little later. A 
maze has high hedges limiting one’s ability to take a reference point, and offers a choice of 
paths, many of which terminate abruptly with dead ends. One must correctly navigate 
these paths to reach the centre and find the way out again. It is a giant three-dimensional 
puzzle, and without a map one can become disoriented and lost for hours on end. 


Most researchers agree that the Overlook’s hedge maze represents the Moon, and we 
would further suggest that more precisely that it represents matters relating to the Moon 
and the Apollo program. This is of great importance when we examine what Kubrick 
did with his Shining maze — first of all the answer is: nothing. 
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® Fig 92. The Timberline Lodge exterior car park, revealing a large driveway and parking 
area at the front of the hotel, but no hedge maze, photo DSP. 


Having flown over Wild Goose [chase] Island and followed Jack driving along the Route of 
the Sun [Apollo] the helicopter shots of Kubrick’s Overlook show that there is no maze 
outside the Overlook — and there still isn’t one! Although the hotel has acknowledged that 
many people wanting to stay in the non-existent Room 237 have to settle for number 217 
instead. 


What we take from this first exterior view of the Overlook relative to the rest of the film is 
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that events associated with the maze/Moon are not on the public’s agenda. But they are on 
the Overlook management’s agenda, because when Jack arrives for his interview we catch 
a glimpse of a 3D tabletop model of a maze in the hotel lobby. Planning for the Moon is 
therefore afoot. And this tabletop maze has the same 10x8 proportions of the slides used 
for the front-projected African backgrounds at the first appearance of the monolith in 
2001. 


® Fig 93. Model of the maze in the Kubrick exhibition photographed from the longer side 
— the entryway is on the right, photo DSP. 


When we do see the exterior maze it is closing day and the Torrances are being shown 
around by Ullman, the Overlook’s manager, with the erstwhile owner and now summer 
caretaker Bill Watson — Danny is elsewhere. We dealt with the maze gardener seen raking 
the gravel just inside the maze entrance in part one, here we simply note that the shed 
outside, a ‘gift kiosk’, is surrounded by rough, untrimmed hedging. 
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Fig 94a. Right: Close up of the maze gift kiosk as in the film with the rough, untrimmed 
hedging at the side of the hut. Left: This view of the kiosk, while useful to see more detail 
from another angle, it is not seen in the film — note the huge, sloping gray building behind 
it. Also notice that the plants on the side of this ‘parked’ gift kiosk are not the same as the 
filmed greenery. 


As the group moves along the side of the maze we see that the maze map board is to the 
left of the gift kiosk/hut. We can see that the rough, untrimmed hedging is encroaching 
upon the maze map board as seen at the left of figure 94. 
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Fig 95. Maze board with map and supplementary information sheets positioned to the 
right side of the main map plan. The hotel is just visible to the extreme left, some of the 
rough hedging is visible on the extreme right. 


Hedging one’s bets 

From the point of view of matters lunar the analogy is the following. Initially a paper plan 
was drawn up (‘we are mapping the Moon and preparing our plans, based on our 
knowledge of the Moon to date’) and from that the Overlook’s tabletop model was 
constructed (the set in preparation). From the point of view of a theoretical plan and 
practical construction it should be noted that the tabletop model inside the Overlook 
features five central bays that are slightly higher than the surrounding hedges of this 
maze model. However, the maze as built outside features only four bays hidden 
from view by the surrounding hedges. 


So already the theoretical lunar paperwork (generated by the astronomers and 
mathematicians) and its aspirational model sets (generated by the various hardware 
engineers) do not match the constructed reality outside their front door. But hotel 
guests are not going to know that, because standing outside the maze a visitor cannot be 
aware of the mismatching central area. The reproduction of an old parchment presented 
as the maze plan, situated on the board just outside the Overlook’s constructed Moon 
maze, represents the Overlook tabletop model, and in Apollo publicity terms, 
it’s what the scale model builders produced that counted. 
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@ Fig 96. Paper map or plan of the maze with its five central bays. This is the same 
10x8 representation as the model maze in the hotel. 


It should have been possible to look at the Overlook’s old scroll parchment plan and see 
that in reality the entryway to the actual maze didn't correspond to the published plan. The 
maze film set that was built on the studio backlot at Elstree only needed a single L-shape 
exterior hedging to be built — the shorter entry side plus the longer side nearest the 
Overlook. Its entrance needed a short stretch of interior backing hedge to give it some 
semblance of depth and its gravel kept free of footprints thanks to the maze gardener’s 
rake. Footprints would reveal to visitors the correct route and give the game the way, 
allowing them to get directly to the heart of the matter. Something that certainly applied to 
the Apollo photographs. Footprints and rover tracks — especially the numerous 
missing rover tracks — have indeed ‘given the game away’ — see part one, plus 
other studies on Aulis. 
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Fig 97. Maze with the gardener raking the gravel inside, but as seen in figure 94, with 
rough hedging around the hut on the outside. 


Kubrick has hinted at all that by leaving the meticulously trimmed maze unkempt all 
around the hut, which tells us that the person responsible (the caretaker) was not as 
disciplined as he might have been. This of course refers to all those odd footprints and 
rover tracks, (too many or insufficient, but never quite right) in the Apollo lunar surface 
photos — not that the management ever seemed to notice. They appear to have 
forgotten that ancient saying referring to the Trojan Horse and the siege of Troy, ‘Beware 
of Greeks bearing gifts’. (As labyrinths are also known as Troy Towns, this will turn out to 
be most apposite.) 


The next time the maze features it is a month after closing day and Wendy and Danny are 
off to explore it. Notice the deep blue of the sunny November sky. And notice the tall, 
untrimmed hedging in the right foreground of this image, and how it’s casting a dark 
shadow onto the sculpted hedging to the right of the entryway. 
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Fig 98. Wendy and Danny enter the maze — but what is this rough hedge and shadow 
in the extreme right foreground? Also notice how the shadow on the topiary above 
the bench (double red arrow) recalls the shape of the Overlook elevator floor indicator. 
This shape is repeated in the sky formed by the entryway arch. 


The central hedges of this maze set were built to a height of thirteen feet, and the maze 
interior scenes were shot using a wide angle 9.8mm lens to make the hedges seem much 
higher and more imposing than they really were. Nonetheless, the fact that Kubrick chose 
the height of thirteen feet, again shouts the Moon, and reminds us of the first flight of 
stairs leading up from the staff quarters to the fourth floor of the Overlook. 


Looking at those two arcs of light, the one created by light interacting with the inner wall 
and the other by the sky interacting with both the inner and outer walls, we can see that 
they are similar in shape to the Overlook’s twin elevator floor indicators designed by 
Kubrick. This suggests that the benchmark (that is literally the lower, sunlit arch shape 
over the bench) is the left elevator indicator and its bloody lift, while the upper blue ‘sky’ 
arch references the right elevator, whose indicator is stuck on the 2nd floor, that of Room 
237. But remember that only the upper arc is always there, the first arc was not visible on 
closing day (see figure 99). 


As Wendy and Danny approach the maze the camera continues tracking right and we see 
another very tall hedge, rough and untrimmed, just like the hedging we saw by the kiosk. 
Then it becomes apparent that in front of this rough hedge there’s the maze board — 
repositioned, it's now to the right of the entrance and has been brought forward. Not that 
Wendy and Danny have noticed — intent on entering the maze — they are oblivious of these 
rather major changes. 
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Fig 99. The maze board is now relocated to the right of the maze entrance, and to the right 
foreground. The rough ‘camouflage’ hedging can be seen positioned directly behind the 
maze board. So many changes. 


Placed well away and forward from the maze itself, the maze board has not only been 
moved, but some tall, rough hedging has been added to it — completely camouflaging it 
from those walking on the path past the maze. Compare this change with an example of 
items moved around or repositioned (and the background lighting difference in area 'A') 
within the large Apollo 17 set. 
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Fig 100. Three Apollo 17 photos of the same setting, AS17-134-20448 top, 140-21497 and 
134-20513. Background features ‘A’ and ‘B’ are common to all three images. The 
background lighting in area 'A' changes. Not only does the foreground surface area change 
— the LM comes and goes as well. For more anomalous photos of this location see part 
one: ‘Three perspectives of part of the Apollo 17 landscape’. 


Now positioned in the immediate foreground, we are encouraged to look closely at this 
maze board and see that there is a lot wrong with the parchment plan relative to the maze 
it's supposed to represent. Firstly, while the compass drawing on the plan is correct for the 
physical location, (north points to Mt. Hood) on paper the entrance to the maze is at 
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azimuth 124° (just north of the south eastern axis) and not at azimuth 151° as it is on the 
physical exterior set. 


Fig 101. Maze board — the compass directions on the paper map have been enlarged. 


We can now see that of the original four supplementary sheets pinned to the right side of 
the maze, three are maps of some sort. So that produces ratios of 3:1 musically recalling 
the C3 cold storage room and its team. In moving to this location the board has acquired 
three new items of information on its north-western side — two of which have images on 
them. That side produces the ratio 2:3 and in mapping terms, our solar system's location 
in the Orion Arm is not only 2/3rds of the way out from the centre of the galaxy, Orion is 
the preferred constellation of NASA's space planners. The Apollo Moon landings were 
scheduled so that Orion would be visible above the selected location.©° 


Overall the ratio 3:4 of the paper supplements to the left and right side of this plan recalls 
the 3/4 tempo of the waltz. Remember how Kubrick used the Blue Danube waltz (‘On 
the Beautiful Blue Danube’) to such a great effect in 2001? And remember Stephen King 
choosing to name check that particular Straus waltz on writing his novel The Shining? 


Now for the missing items: There is a single drawing pin (thumb tack) missing from the 


bottom of each middle sheet and two thumb tacks missing from the middle sheet on the 
left side, see figure 102 below. 
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Fig 102. Maze map — the small red circles indicate missing drawing pins/thumb tacks. 
Note that there are five blocks making up the long central area — five. That is the 
number of rings and the number of floors above ground at the Pentagon, and with the two 
underground floors summing to seven, the solar number, we have Apollo and the 
Pentagon encoded via thumbtacks with the original posting. 

Kubrick’s film set has only four blocks at its maze centre, as with the four spaces 
hidden between the five pentagon rings and the four missing thumbtacks — encoding 
among other things — the decision to hide the Apollo filming from the public, and from 
anyone else without the need to know. 


As things that are not there are as important as things that are, there must be some 
significances to this omission. Is it the number of thumb tacks that are present relative to 
that parchment plan’s NW-SE centre line. That would make it 6:4 on the left side of the 
board and 7:5 on its right side and as those numbers sum to 10 and 12 respectively, and 
these are numbers related to latitudes and longitudes, there is indeed a method to 
Kubrick’s thumb tack set dressing. Recall that the location of the maze board on closing 
day was in the alcove nearest to the hotel building, and left of the entryway. When it is 
seen in its new position it is to the right of the entryway as Wendy and Danny enter the 
maze through the central arch. 


From the point of view of Apollo, this change of setting for the maze board more than 
suggests that the original plan had gone awry, and had been changed. And the 
different positions of the board recall what Jack has been doing in the Colorado lounge 
while ‘not writing either his play or his novel’. All work and no play makes for an 
increasingly dull boy. (Recall that Jay Weidner first proposed that the sentence could 
be interpreted as "Apollo 11 work and no play...") First Jack sits on the left of the centre 
line with a lit table lamp but no electrical cable, analog with the first position of the board 
and the 7:5 paperwork. Then we see him sitting to the right of centre without his table 
lamp. But with the central lights on. Analog to the second position of the board and the 6:4 
paperwork on the board. Finally, we see him sitting in the centre line of his table with no 
lights on in the room. As within, so without. 
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Fig 103. Jack arrives at the tabletop scale model of the maze. Note that the maze board has 
already been moved away from its first position left of the gift kiosk. (And note how Jack’s 
left hand is splayed to show five fingers with only the thumb over the table. In total it is his 
seventh finger from left that he inserts into the model entryway and thus produces the 
ratios found in the 7:5 thumbtack coding associated with the first position of the board 
when positioned nearer to the Overlook. 


The camouflage hedging suggests cover ups, and/or given all this emphasis on shadows in 
the Apollo record, in military terms the Apollo project has ‘gone dark’ — 
Classified. This would seem to be the case when we consider what Jack is doing with the 
maze model while Wendy and Danny begin their exploration. Jack is set to study the 
tabletop version in the hotel. We see him insert his forefinger into the entryway and we 
then see him leaning on the table staring down at the model. 


If we take the L-shape that SK has shown us for the outside of the maze and refer to the 
model for the overall construction, there are 9 cappings on the entry side and 9 on the long 
side, excluding the common corner. That produces 81. But if measured alternatively, there 
are 8 on the entry side and 10 on the long side — that produces 80. The Moon is approx. 
1/8oth of the Earth's mass, ergo the Earth to Moon mass ratio is 81:1. 
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® Fig 104. While standing at the entrance end, Jack checks out the maze model that 
corresponds to the parchment map plan, with its five central blocks at its heart. The Gold 
Room display board is positioned on the left of the entrance in the background, but 
looking from this perspective, that makes it analog to Jack’s right arm, and the ‘new 
position of the maze board plan on this tabletop model. 


The framing of Jack in figure 104, taken together with that previous reference to weight, 
the Gold Room, and the hotel lobby having the same colour walls as the hexagon corridor 
outside Room 237, and the role of lobbyists relative to the gaining of Apollo contracts and 
hardware — the sheer cost of the enterprise in all respects, financial and moral, all sum to 
that white man’s (the astronaut’s) burden in all of this deception. 


We then cut to Jack’s POV, and realise he is actually looking down directly onto an image 
of an altogether different infinite mirror maze. A view that does not represent the model 
Jack was looking at a moment ago, nor has it anything to do with the Overlook’s five block 
maze plan, since its central block comprises Kubrick’s film set version of four central 
blocks. Furthermore, we see Wendy and Danny walking up and down that central area. 
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® Fig 105. Theoretical, infinitely mirrored version of the maze. Jack sees his family in 
the very middle of the image. Its most conspicuous diagonal axes are at 40°, 130°, 220° 
and 310° azimuth from the central vertical — numbers that pick up on the avenue at 
Stonehenge for starters.51 


From a distance this mirrored image looks like carved jade, and is reminiscent of ancient 
oriental and south American art. It also contains four Greek key patterns (two each side of 
the four central hedge components, and that is the beginning of a labyrinth construction 
expressed in square form. These cultural references might be important because when we 
see that Jack is also looking at Wendy and Danny walking in the central area, we conclude 
that Jack is utilising some form of clairvoyance — RV or ‘remote viewing’ in military terms. 
But when it comes to PSI-ops programs, again theory is not the same as practice because 
this mirrored image is not at all like the maze board’s parchment plan. 


Kubrick then cuts to an interior view of the hedge maze where we see Wendy and Danny 
walking down the four block central area towards the camera. They are discussing 
how much bigger it is when experienced from the inside, compared with simply looking at 
it from the outside. 
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® Fig 105a. The physical maze central area comprises four blocks with four benches on 
each side. Note the colour of the sky has changed from blue to gray. 


These evolutionary changes represented by repositioning of plans, and different visuals of 
essentially the same thing — the Moon and how to get humans there — could be designed to 
convey of the ever-developing scope of the undertaking Kubrick was expected to deliver — 
growing and expanding from what was originally agreed. No doubt to the utter 
dismay of the master. This changed from a simple to a considerably more demanding task, 
all the while altering and evolving beyond recognition. 


It would appear that Kubrick has achieved two things with these scenes. He has further 
explained (in interviews) how he married the theoretical maze to the live action. 
He has referenced military RV programs which were ongoing throughout the entire Apollo 
program. And when one learns that the daytime interior shots of the maze were not 
even filmed on the Elstree studio backlot, but that a special maze set was built at a 
nearby aerodrome location for the sequences shot inside the maze. One is reminded once 
more of the Cardington hangar, the RAF, and its airfield. 


This separate off set location has been subtly indicated by Kubrick with the change of sky 
in ascene which should have only one colour. From outside the maze it is a bright sunny 
blue. From inside the maze it is uniformly cloudy gray. As these colours also reference the 
Overlook and the Pentagon's colour coding, so that huge gray building seen behind the 
caretaker’s gift kiosk comes back into focus: both the gray sky and that building encode the 
displacement of the central filming to the hidden spaces of the fourth intermediate level: 
Cardington hangar No.2. 
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Cardington 
Hangar 


Fig 106. Maze map with the roof of Cardington hangar No.2 superimposed — which, as 
observed by fellow researcher LDS, corresponds to the ratio of the five blocks forming the 
centre of the maze map plan. 


All of which concurs with our hypothesis that Apollo missions 11, 12 and 13 were 
photographed at Cardington while the later missions requiring more floor area, post 
Apollo 13, were located elsewhere likely in the US. But Kubrick has not finished with us 
yet. The parchment plan titled 'The Overlook Maze' includes a scroll at the bottom 
describing mazes and labyrinths, and we have glimpses of labyrinth building in the infinite 
mirror maze, so let’s now discover to what Kubrick might be inferring by that scroll titled 
‘Mazes and Labyrinths’ (see also figure 102). 


Squaring the oblate spheroid 

A labyrinth is different from a maze in that it is not a puzzle palace, nor does it offer 
a choice of pathways, it is unicursal. The entrance to a labyrinth is called the mouth, and 
the single path to its heart approaches and recedes from this off-center destination, 
turning turning clockwise and counter-clockwise alternately as it does so, before finally 
taking the seeker to the off-centre goal, as the end point is known. Once there, the explorer 
must simply reverse their tracks in order to reach the exit. The winding and 
unwinding hours indeed. 


The number of a labyrinth’s paths are counted up the y-axis from the goal, and are always 
odd numbers, which in ancient times meant masculine numbers. The boundaries 
delineating the paths, the even feminine numbers, are known as walls, and this is the term 
used whether constructed of low turf mounds, stone markers or any other material, and 
whether above or below ground. When constructing a labyrinth, whether on paper or in 
three dimensions the central equal-armed cross, plus the four corner points, form the seed 
pattern of the visible labyrinth.5? 


So it is a square which creates the curvilinear labyrinth, and at the entry level this creates 
four walls and three paths, again encoded by the number of supplementary sheets on the 
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maze board. 


Universe and the labyrinth 

That takes us back to the beginning of the Apollo project in 1960 and to Kubrick in 1964. 
When Kubrick had seen the National Film Board’s 1960 production of Universe, he had 
asked its creators including one Sydney Goldsmith to work with him on 2001. But 
Goldsmith turned down the offer because he was already working on a project to create a 
three-dimensional audio visual labyrinth experience for the 1967 world’s fair, Expo 67. 
Goldsmith’s labyrinth echoed this seed pattern whereby visitors first entered a large room 
with a four-tiered viewing experience (just like the paperwork on the right side of the maze 
board) comprising two screens set at right angles to each other (similar to the L-shaped 
Elstree maze film set). There was a connecting room through which visitors moved 
followed by a three-tiered viewing experience (just like the maze board’s left side 
supplements) this time with five screens arranged as a central cross.53 


The next level 

When the seed labyrinth of three paths and four walls is taken to the next level, those two 
numbers are added, and that produces the seven walls and eight paths of the classical 
seven-circuit labyrinth, most associated with the myth of the half-beast half-man — a 
minotaur. 


An obvious reference to monarch mind control, which 
the actornots are under to keep the lies going. 


Although it is likely that this myth is as much to do 
with matters solar and lunar (King and Kubrick, Apollo Sun paths and Moon walls come to 
that) as it is to do with the nature of the beast within us all, a careful study of the finding 
and slaying the minotaur by Theseus leads to the realisation that this creature could not 
have been imprisoned within a unicursal labyrinth, for it could easily have found its way 
out again. It has to have been imprisoned within a maze. And maze-like is exactly how 
historian Steve Vogel describes the underground facilities constructed under the five-sided 
war offices of the US in 1942. 


The games room in Kubrick’s metaphorical Overlook-as-Pentagon featured a Ski Monarch 
poster — in a hotel that's closed during the winter! As this room also recalled the set 
dressing of Dr. Strangelove and the nuclear bunker at Northwood, and as the skier bears 
more than a passing resemblance to a minotaur, Kubrick looks to be referencing the 
fundamentals of the war games undertaken by the US regarding the Manhattan project, 
nuclear warfare, the subsequent cold war, the race to nuclear power and the nuclear winter 
that would ensue if the beast within was released. 


All the above sent us back to Kubrick’s old parchment plan, when looking at the design 
and knowing about the shape of a classical labyrinth it is possible to see that the name of 
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the maze defines the borders of a labyrinth overlooking or overlaid onto the maze map, the 
scrolls turning the labyrinth into bull’s horns and therefore alluding to the myth of 
Theseus, Ariadne and the minotaur.54 


Fig 107. Maze map with the superimposed labyrinth. Notice how the map is designed so 
the curved title THE OVERLOOK MAZE fits into the overlaid labyrinth, in turn linking to 
the bull’s horns of the map. 


This seven circuit labyrinth is not explicitly overlaid by Kubrick onto the parchment maze 
plan, but inferred and left for us to discover. It is also a reminder of the fact that with little 
thought for the consequences, but as a demonstration of their power, both NASA and the 


US military had fully intended to create a nuclear explosion on the Moon in the 1960s.55 


However, knowing that classical labyrinths were generally built with 3, 7, 11 and 15 paths 
(and correspondingly with 4, 8, 12 and 16 walls) These four iterations are those that we 
have found examples of here on Earth. There are many interpretations for the meanings 
for these Troy town labyrinths, but taking simply the Moon’s journey around the Earth, as 
it reflects the light of the Sun, These iterations can also represent the four principle phases 
of the Moon. 


According to our most ancient civilisation the lunar year begins and ends with the ist and 
the 13th Moons appearing in the constellation we call Aquarius. And if the 4-3 pattern was 
that of the new Moon, then the 8-7 pattern would be that of the first quarter and 
associated with constellation of Taurus. All of the Apollo missions were scheduled for a 
lunar landing on or near the first quarter. 
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the three eagles, the two headed eagle, roman eagle, nazi eagle, 
us eagle etc etc etc 


So if Kubrick had encoded the seeding of the Moon plan in 
the paperwork each side of the maze board, and the planned Apollo EVAs were encoded by 
the maze board in its first position, we conclude that the second placement of the maze 
board would correspond with the hidden film studio — out of sight and out of sound ‘on 
the far side’ of the Atlantic at Cardington, represented by the 12-11 circuit labyrinth as 
symbolic of the full Moon, and the constellation of Leo. The 16-15 labyrinth would 
correspond with the last quarter Moon, and be associated nowadays with the constellation 
of Scorpio but formerly with the Aquila, the Eagle. 


Kubrick’s closing day occurred when the Sun was in the constellation of Scorpio, and the 
Apollo 11 LM was called the Eagle. If that is not enough, the 15 paths of the largest 
labyrinth recall numerically the basic underlying structure of all these labyrinths, and that 
too has numerical and symbolic links to the Apollo program. 


The original, underlying configuration that can generate the first labyrinth of 4-3 and 
subsequently all of the others in turn, is the small central square of a set of nine, whose 
numbers both vertically, horizontally and diagonally sum to fifteen or XV. As it happens 
the odd numbers form the central group of five squares, while the four corner squares are 
even numbers. (The nine square sequence is: top row 4, 9, 2, middle row 3, 5, 7, and 
bottom row 8, 1, 6). 


In ancient China this nine square, fifteen sum sequence was associated with the turtle. 
Although often conflated with the tortoise, the Chinese associated the turtle with water 
(the Moon) and the tortoise with Earth. The turtle bore the nine numbers on the back of its 
shell, while the tortoise, called the ‘black warrior’, symbolised the dark of winter, the 
north. The Tortoise symbol and the white snake which encircled its body was a reference 


to the last quarter Moon. Duh, magic squares are derived from kabbalism, as are the I ching hexagrams. 


a R this js all satanism of ancient,origins. Amulets pr seals of planets come from this. 
It is likely that Goldsmith knew of this mathematical nine-square configuration when he 


created his five-screen experience, and that ancient western astronomers had associated it 
with the planet Saturn. 


When it comes to the Apollo record, bearing in mind that the number of the central 
square is five or V, and that this nine square configuration is associated with Saturn, and 
that the final Apollo 17 landing was scheduled for December 11, 1972. Note that this was 
also the day of the final maze scene in Kubrick’s film. And that is why the maze outside the 
Overlook was turned around to face north in the depth of a December snowstorm The 
Saturn V was insufficiently powerful to get the astronauts on their way to the Moon, so 


the Moon had to come to Earth, or the Overlook.5° 


Whether Kubrick was referencing more of these mathematical squares is quite possible, 
since the 16-15 labyrinth is generated from a rectangle which comprises 8x8 squares — and 
while that is representative of the planet (and the space program) Mercury, it is also the 
war games board of Chaturanga, and the chess board. 


Examples of this large size labyrinth are extremely rare, but there is one in England. It 
is located in the grounds of a private house in the Oxfordshire village of Somerton. That 
name of course recalls the private house of Somerton in Eyes Wide Shut. The 
pure genius of Stanley Kubrick. satanic genius, a reflection of satan. 
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Figure 107a. How the square chess board fits into the unicursal labyrinth. King has his 
novel’s closing day as September 30th (and this is within cat’s whisker of the September 
29th, the last quarter day when trimestrial payments are legally due in the US. These 
quarter days all reference the solar anchor points of equinox and solstice. Kubrick’s choice 
of October 31st referencing the All Hallows (the last day of the Celtic year, when the spirits 
of the dead are closest to the living) was also considered by Celtic astronomers as the last 
of the lunar quarter days. 

more satanism. the banal reactionary reversals of catholic feasts. All Saints Eve Oct 31 and Feast is is Nov 1. 
Therefore it occurred to us to replace the Taurean labyrinth in figure 107 with the 16-15 
labyrinth — and when we did, we saw an even more perfect match as in the figure below. 
Now the ribbons at the top of the parchment plan fit absolutely perfectly, even the two 
marker dots on the plan, either side of the word MAZE, align with the fourth outer ring. 
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Fig 107b. The 16-15 labyrinth on the Overlook’s parchment maze plan. 


With some minor exceptions, the scale model in the Kubrick exhibition corresponds to the 
Overlook’s tabletop model — but it does not match the exterior film set that Kubrick 
actually built. 


Q, Fig 108. Entrance of the maze model on display at the Kubrick exhibition, compared 
with the film, the map board (on the right) is in neither of the two locations we see in the 
film. Most significantly, the map board is devoid of any supplementary sheets. 
(inset), photo DSP. 


The tabletop model does not actually correspond to the parchment plan as displayed on 
the maze board. In order to match the model as seen in the film and with the reproduction 
model in the exhibition, it is necessary to invert the parchment plan so as to correctly 
correspond with the alignment of the maze paths as presented on the models. 
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Fig 109. The inverted parchment map corresponds with the turns left and right leading 
from the entrance, as can be compared with the model in the film and the exhibition 
model below: 


Q Fig 110 (reminder image). Side view of the model maze in the Kubrick exhibition — its 
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entrance on the right, photo DSP. 


The model maze currently in the exhibition is a copy of the film’s tabletop model, replacing 
an even earlier scale model because it didn't accurately represent the mazes in the film. 
That early version could best be described as the beginning of the whole enterprise, a maze 
which fitted with nothing but the very public promise made by President Kennedy to reach 
the Moon before the decade was out. 


All the world fair exhibition spaces were designed to enhance the image of NASA and the 
space program and attract the public to the idea of space travel (see Appendix 1). The TV 
series Star Trek and 2001 were specifically intended to introduce the notion of ET as seen 
by scientists into the public debate. Kubrick changed the premise of his film but it was 
mother nature who changed the presumptions of the scientists. The space program was 
forced to change tack and we maintain that Kubrick was obliged to continue production of 


2001 back-to-back with the Apollo imaging project. A a more demanding task. 
Star Trek by kabbalist jew rodenberry, spock is jew giving a jewish hand sign, mkultra monarch 


This hypothesis would explain the froideur that ensued between Kubrick and NASA 
representatives towards the end of making 2001 as recorded by Ordway and others.57 
Pushed by US government agencies, employees and employers, and under immense 
pressure overall, Kubrick’s situation sounds a lot like lines from The Shining: a stressed- 


out Jack says to Wendy, 
May 1, mayday, communist day, maypole, a major satanic holiday. April 30 walpurgisnacht of german(jew ) witches etc 
Has it ever occurred to you that I have agreed to look after the Overlook Hotel 
until May the first? Does it matter to you at all that the owners have played 
their complete confidence and trust in me and that I have signed a letter of 
agreement? A contract! In which I have accepted that responsibility! 
Do you have the slightest idea what a moral and ethical principle is, do you? 
Has it ever occurred to you what would happen to my future if I were to fail to 
live up to my responsibilities?58 


Bearing in mind that the Overlook’s owners are in Denver, home to NORAD and to Space 
Command and that the maze, as a puzzle, is a good analogy for any intelligence agency 
building — whether the UK’s M15-M16, the US Pentagon, or NSA, the National Security 
Agency, whose nickname really was ‘the Puzzle Palace’, what would happen is all too 
obvious. Remembering also that Jack had been writing line after line, 'All work and no 
play...’ that can mean for all the work that has been done there is nothing to show for it: 
there is no script because there never was going to be a real performance. But 
then Jack has not been writing a play, nor did he get started on that novel. Like a 
schoolboy in detention, he had only been writing lines, while his Adler Eagle typewriter 
changed colour as he did so. 


And finally... 
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Q, Fig 111. As seen at the end of the film, this photograph encapsulates the message of The 
Shining, 4th July, 1921. “Jack Torrance is not the caretaker in the picture, he’s someone 
special, he’s the manager,” says Jonny53 in his blog. 


The July 4, 1921 photo is indeed totally fake. In an interview Kubrick himself described in 
detail how Jack Nicholson’s head was composited onto another person’s body. It is not a 
picture of a 4th July party, it’s more like a New Year’s Eve event, complete with a ‘party 
blower — note the man in the red oval. The music accompanying the scene is from 1934. As 
Jonny53 affirms: 


The entire photo is a fake and was specifically produced that way... Jack was 
not in the original photo. It’s not July, it’s not [of] a caretaker, the music we 
hear is not from 1921, it’s not the Overlook, it’s not in the state of Oregon, and 
it’s not on the wall during the movie. The music playing over is Midnight the 
Stars and You. It is not from the 1920s. 


It’s all fake, as is the Apollo record. 


Conclusion 

In contrast to the fictitious Jack, Stanley Kubrick has left us with a body of work which 
goes to the heart of humanity’s struggle between its divided self. In our opinion, from Dr. 
Strangelove onwards, his films present his audiences with aspects of the circumstances 
that led to the inevitability of the Apollo myth. From the emergence of nuclear warfare, 
through to the space program of the 1960s and ’70s via the programming, training and 
rewarding of those involved including the historical background of the times. As Neil 
Armstrong said in his speech to young scientists in July 1994 on the 25th Apollo 
anniversary: 


...We’ve only completed the beginning. We leave you much that is undone. 
There are great ideas undiscovered, breakthroughs available to those who can 
remove one of truth's protective layers. There are places to go beyond belief. 
Those challenges are yours — in many fields, not the least of which is space, 
because there lies human destiny. 
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Considering the wealth of detail as presented in this series of articles, taken in conjunction 
with our published investigations, the abundance of evidence points inexorably to the fact 
that the Apollo record was pre-created. It is entirely possible that Stanley Kubrick was 
‘motivated’ one way or another to undertake this complex, challenging project. From the 
point of view of the reputation of the United States, it was an absolute necessity of the 
highest order that the Moon landings be seen to be achieved as promised, however dire the 
actual technological circumstances. Which answers that question posed by Mark 
Hempsell: 


We seem to be stuck in a time loop or a Groundhog Day around 1970. Why, 50 
years after the Apollo moon landings, have we done so little to progress 
humanity’s destiny in space? 


Human space travel has achieved so little since then because until now humans have been 
nowhere at all. We need to think differently: to stop pretending and instead accept the 
limitations that conventional rocket technology imposes upon the human being during 
deep space travel. Then we shall be of a mindset that will enable us to develop the type of 
spacecraft equipped with a means of generating on-board gravity, and secure against the 
dangers of cosmic/galactic radiation, thereby enabling crews to safely travel beyond the 
confines of LEO. 


At the outset we asked if there are links between the works of Stanley Kubrick and the 
Apollo record. We have demonstrated time and again that the countless ‘mistakes’ placed 
in the Apollo imagery are deliberate. The depth of Kubrick’s thinking was beyond 
profound. Stanley Kubrick could never, ever tell anyone of his involvement in the 
project. He never said a word and his family remained safe. But he did speak, via the 
medium he so dearly loved. Everything he had to say is encoded in his films — 
especially in The Shining. Based on the findings presented in this three-part investigation 
we now leave it to you, dear reader, to finally decide. 


oof the grimy synchophantism, stockholm syndrome 
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< Stanley Kubrick and Apollo: Part Two 


Footnotes 


1. Vincent LoBrutto, Stanley Kubrick: A Biography (Penguin Books, New York NY, 
1997) p380. 

2. 'Three Interviews with Stanley Kubrick’ concerning A Clockwork Orange, Barry 
Lyndon and The Shining Michel Ciment conducted with Kubrick in 1982. 

3. Lobrutto, ibid p432. 

4. Issues with the authenticity of the Hassleblad camera on the Moon, Mary Bennett 
and David S. Percy, Dark Moon: Apollo and the Whistle-Blowers (London, Aulis 
Publishers, 1999) chapters 1&2 

5. The ancient Chinese did not call the constellation Aquarius but it's the name we use 
for the constellation which houses their ist and 13th Moon. Needham, J., Science 
and Civilisation in China, Vol. 3 'Mathematics and the Sciences of the Heavens and 
the Earth’ (Cambridge University Press, 1959). 

6. The Apollo 1 fire of January 27, 1967 was ostensibly due to wiring issues in the CM. 
These had already occurred on earlier CM tests, so were not unknown to NASA. 
Grissom was notably aggravated with the technical difficulties on the Apollo I test 
launch and was recorded as saying, “How are we going to get to the moon if we can’t 
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talk between two or three buildings?” and calling the module a “bucket full of 
screws.” But Grissom had also shown frustrations with the program leading up to 
that day, having purportedly told his wife, Betty, that if there were ever a serious 
accident in the space program it would likely involve him. He was also said to have 
grabbed a lemon from a tree on his property before heading to base and tying it to 
the hatch of the simulator. 

When he was asked by the media what he thought the chances were of the Apollo 
missions succeeding, he replied that he thought they were slim. Betty Grissom, left 
widowed with two sons, filed a wrongful death lawsuit against the Apollo program’s 
prime contractor, North American Rockwell. She won a $350,000 settlement in 1972 
that would be worth nearly $3 million today if adjusted for inflation. “What she did 
wasn’t the most popular thing that a NASA widow could do, but she nevertheless felt 
that her husband’s life was taken needlessly,” said Ronald D. Krist, the Houston 
attorney who handled that case “She got nasty notes from some of the executives at 
NASA, but she kept steadfast in her beliefs and showed a lot of courage and grit. She 
never wavered.” The Apollo 1 Conspiracy; Did NASA Cover Up Gus Grissom’s 
Death? 

The NASA version of events. 

Chess Cooks by Edward D. Collins 


. LoBrutto, ibid, p432; and Wikipedia, Chaturanga. 
. Originating in Siam (now Thailand) the story goes that a white elephant was such a 


rare thing that not only were any considered possessions of the King, these animals 
could not be used for any work or even be ridden. The King would offer them to any 
subject giving him displeasure, and as it could ruin him financially in upkeep, such a 
gift was a poisoned chalice. So it’s even more appropriate when we see that broken 
chalice related to the applied King’s Elephant f1 chess/square in the 2001 Louis XV 
bedroom scene. The phrase came to England with the British Empire builders in the 
mid 1770s. Source: Albert Jack, Red Herrings & White Elephants: The Origins of the 
Phrases We Use Every Day (Wales, Creative Print and Design, 2004). 

Gus Grissom’s Liberty Bell 7 capsize. Note how Elon Musk’s 2021 SpaceX spacecraft 
is a dead ringer for Bell’s hypothetical Moon lander seen in this 1960s article: One- 
Way Space Man (1962). 

Norman Kagan, The Cinema of Stanley Kubrick, Third Edition. Oxford, Roundhouse 
Publishing Ltd, 2000. 

Stephen King’s 1977 novel The Shining picks up on various aspects of Steinbeck’s 
works, notably Cannery Row, published in 1945, and Sweet Thursday published in 
1954. 

It is stated that this 2018 upload was done at the instigation of Lt.Col. Wendelle 
Stevens. Although this fits with the Japanese crew’s interest in UFOs (in the 1980s 
Stevens instigated the US research in the Billy Meier UFO photos) this is more likely 
to be a ‘click bait’ statement, as Stevens died in September 2010. 

The extract is taken from the phone interview which features at the end of this video. 
However all of Kubrick’s conversation with Yaoi is worth a listen. 

Tom Mangold and John Penycate, The Tunnels of Cu Chi: A Harrowing Account of 
America's Tunnel Rats in the Underground Battlefields of Vietnam (New York: 
Random House, 1986). 

Combat tactical reconnaissance in Southeast Asia, 1965-1967. 

Mary Bennett and David S. Percy, Dark Moon: Apollo and the Whistle-Blowers 
(London, Aulis Publishers, 1999) pp54-70 

and Ed DiGiulio’s detailed account of the Zeiss f/0.7 lens conversions. 

Camera and lens expert Joe Dunton discusses Stanley Kubrick's photographic lenses. 
By 1946 Graphic Films had earned a reputation across all branches of the military, 
including the then secret satellite industry, and by the late 1950s it was ready to work 
with NASA. It supported Kennedy’s Moon program by creating simulations of the 
space environment and illustrating the necessary technological requirements on 
films aimed at Congress for funding purposes; for the astronaut training program, 
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for educational and scientific purposes and for promoting the space program to the 
public. 

The very instructive article on making the original 1962 version of Journey to the 
Stars. 

See reference 17 for Ed DiGiulio’s account of this lens adaptor. 

Peter Kramer 2001: A Space Odyssey (BFI Film Classics), London, (Palgrave 
Macmillan 2010 & 2020). 

Frederick I. Ordway III and Robert Godwin, 2001: The Heritage and Legacy of the 
Space Odyssey (Ontario, Canada, Apogee Prime, 2018). 

The Memoirs of Barry Lyndon Esq. published as a novel in 1844. Author William 
Makepeace Thackeray’s favourite and final London residence was at 2 Palace Green, 
Kensington. His novel was based on the life of Andrew Robinson Stoney see The 
Victorian Web and The Real Barry Lyndon. 

Photographing Stanley Kubrick’s Barry Lyndon. 

Stephen King’s analog clock had a face with Roman numbers and at midday and 
midnight, when the clock struck XII (twelve o’clock) two automated ballet dancers 
emerged into view, with the female from the observer’s left and the male from the 
observer’s right, while holding their arms in ballet position V (5). Thus the female 
was situated on the man’s right side (as with Kubrick’s Bamboucher mural and 
figurine setting in the Louis XV bedroom). As it happens, the Apollo missions were 
scheduled to land on the Moon at the first quarter, which rises above Earth in the 
east at noon and sets at midnight GMT). 

This couple’s ballet dance turned into the sexual position vulgarly described as 
‘soixant neuf (69). Given the Russian’s renowned Bolshoi Ballet, King’s linking of 
the number 69 to the ballet in such a crude way, infers a rude gesture towards the 
Russians concerning the year 1969 — which can only mean Apollo 11. Especially 
when it is known that Louis XIV, a keen ballet dancer, performed the role of the Sun 
King in the Ballet de la Nuit in 1663. However the novelist King’s use of position V, 
white elephants and the Blue Danube waltz also implies secret knowledge relative to 
the actual state of the US Saturn V rocket technology, to Kubrick’s making of 2001 
and to Hollywood’s role in promoting the space program. Also of interest is the little 
key that fitted Danny’s hand but would be too small for grownups, in his opinion. 
Over the fireplace of the mystery room at the Bowman-Biltmore hotel in Phoenix, 
today, one can see a huge old-fashioned key, which was dropped from the sky to the 
hotel on its opening day ceremony. 

Chess Cooks (and chess problems) 

Adolphe Alexzandre Lesrel, Rehs Galleries. 

From Buzz Aldrin's statement to Bart Sibrel, ABCDigital video interview. 

The Jason Group, and Reuters Special Report: 'Inside a Trump-era purge of military 
scientists at a legendary think tank.' Also see JASON and the Bureaucrats. 


. Author/artist Juli M. Kearns at Idyll Opus Press. 
. The original Pink Panther cartoons ran from 1964-1978; the Clouseau cartoons from 


1965-1969. All were released by their creators DFE, through United Artists. 


. Jonnys53.blogspot. 
. Washington Square Hotel, ‘The soul of Greenwich Village’. 
. The Woodman weekday hours are incorrectly written: 5.0 is not actually a time nor 


is 8.0pm. Bob Dylan who originally wrote ‘Mr. Tambourine Man’ in 1965 was a 
patron of the Washington Square Hotel at that time, along with the guitar-playing 
singer Joan Baez. Both were concerned with the issues of nuclear proliferation and 
the Vietnam War. The Jason Group did a major study on the use of nuclear arms 
during the Vietnam war and effectively put a halt to the Pentagon’s intentions. Hence 
problems with Trump in December 2019 and they are still unpopular with the 
warmongers Jim Morrison is also a possibility, “The picture on the left does indeed 
appear to be Jim Morrison holding his tambourine... others agree it is indeed 
Morrison and feel that Kubrick was probably pointing reference to Aldous Huxley.” 
TOPOCOM is the short name for the U.S. Army Topographic Command that includes 
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the former Army Map Service, the U.S. Army Engineer Topographic Laboratories, 
the 30th Engineer Battalion and the 64th Engineer Battalion. it lasted from 1968 
through to 1972, when it was merged into the Defense Mapping Agency (DMA) in 
1972. (Coincidentally, these are the Apollo lunar mission years, from Apollo 8 though 
to Apollo 17.) An Army history of TOPOCOM states that for use in astronaut training 
at Cape Kennedy, the Army topographers prepared a series of eight 3D relief models 
for the Apollo landing sites. The Apollo 17 scale model measured 16ft x 25ft. 

The six-line chorus of the 1892 song Daisy Bell was the first ever song rendered as 
speech synthesis at Bell Labs on an IBM 704 computer in 1961 inspired Arthur 
Clarke’s incorporating it into the storyline for 2001. 

A history of roque and can be found here: and includes an extract from Steinbeck’s 
Sweet Thursday which featured rivalry on the roque court: Chapter 8, 'The Great 
Roque War'. 

In croquet, the order of play is that of the blue player, then the red, the yellow and 
finally the black player. Four balls are used, red, white (replaces yellow) blue and 
black. 

How tennis changed from white to yellow balls thanks to David Attenborough. 

The Rules of Sport and here. 

Interestingly, the word gnomon (from the Greek v®uwv) means ‘one that knows or 
examines’ (see Apollo image, figure 20), which is certainly what has been going on in 
this scene between Ziegler and the Doc. The knowledgeable Ziegler is very well 
positioned. Thanks to Julie Kearns, we know that Ziegler’s house is adjacent to 
No.237 Madison Avenue — the home of advertising in New York. [Look Magazine 
was originally located at 488 Madison Avenue]. Once again Kubrick has stripped this 
Moon number across two of his most revelatory films, and here he has also linked it 
with Frank Pool and Apollo, thanks to a game invented by the Sun King Louis XIV. 
And also here. 

TOPOCOM is the short name for the U.S. Army Topographic Command — see 
reference 36. 

The topographic modelling of lunar sites in cement is also referred to in a history of 
the United States Geological Survey. This is a jumble of memories, social history and 
data from various sources. Apropos the modelling of the Apollo XV (15) site it has 
this to say (p302). 

“...LQ]uestioning the ‘reality’ of the so-called ‘lunar grid’ and perhaps try to prove 
that it might be an artefact of the unique lunar solar illumination. ... They decided 
to make a model of Mt. Hadley using cement powder (best material they 
could find at the time with similar photometric properties of the lunar 
soil). They photographed the model in black and white at different low-lighting 
angles. They then decided to model Mt. Hadley in 3-D and to photograph that model, 
eventually using collimated light (like lunar Sunlight). The resulting “cement” 
Mt. Hadley created quite a stir). When the proper “solar illumination angle’ was 
used, there appeared the almost identical ‘layers’ that were observed and 
photographed by the crew of Apollo 15.” This is supported by two photos purporting 
to demonstrate that their 3D cement model replicates perfectly the alleged in situ 
image of Mt Hadley allegedly taken by the Apollo 15 astronauts. And assert that 
“This comparison convinced nearly everyone who says that the ‘layers’ were in fact 
lighting artefacts perhaps unique to the lunar surface”. Or unique to this modelling. 
Looking at the two photos there is no ‘remarkable similarity’ of the so-called layers 
on Mt. Hadley. In this experiment designed to match the photo to the script, they 
both look equally fake. 

We should also point out that using an artificial collimated light source cannot 
produce an accurate rendering of the lunar terrain and falsifies the results from the 
start. As for substituting a cement model for a lunar mountain with another fake 
photo, way to go! Interestingly, the Apollo 15 astronauts, stoutly upholding the status 
quo and maintaining that they had been on the actual lunar surface, did not agree 
with the results of this experiment. Real light will spread a little as it travels. Due to 
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their distance from Earth, the light from the stars can be considered as collimated for 
almost any purpose, but the light from the Sun cannot. Nor is the light reflected off 
the surface of the Moon a candidate. A Chronology of Activities from Conception 
through the End of Project Apollo (1960-1973) by Gerald G. Schaber. 

This Spacetime website contains the view of a researcher who considers that this 
fakery demonstrates that there was no necessity to build the large sets we consider 
would have been needed for Apollo XIV onwards. 

See also the ebook Department of the Army Historical Summary. 

44. Author/artist Juli M. Kearns’ online film analysis on the matter at Idyll Opus Press. 

45. Mary Bennett and David S. Percy, ibid pp183-191. 

46. In 1969 Astronomer Patrick Moore stated categorically that all astronomers can see 
that the Moon is essentially pale brown in colour. Patrick Moore, Moon Flight Atlas 
(London, Mitchell Beazley, 1969. Financed by Map and Atlas publisher George 
Philip, this was the first book ever published by Mitchell Beazley). 

47. By the time Kubrick was making The Shining the cement model for the Apollo XV 
flight discussed earlier was ‘on the record’. And this is yet another reason for Kubrick 
to encode the Bowman-Biltmore Hotel into his version of The Shining. For Lloyd 
Wright’s ambivalence and deceit surrounding the fabrication of these blocks is 
identical to the fabrication of these fake cement mountains, and both concern the 
refraction of light. 

48. Steve Vogel, The Pentagon, A History. (US Random House Trade Paperbacks, 2008) 
p137, PP233-5. 

49. Steve Vogel, ibid pp304-6. 

50. Dark Mission, Richard C. Hoagland and Mike Bara, Feral House, 2007. 

51. David P. Myers and David S. Percy, Two-Thirds: A History of our Galaxy, (London, 
Aulis Publishers, 1993) part two Chapter 5 'Renewal'. 

52. Sig Lonegren, Labyrinths: Ancient Myths and Modern Uses, (UK Gothic Images, 
1991). 

53. Photos and a good account of the Labyrinth at Expo 67 from the pavilion builders, 
and here from an attendee. This account reveals that the interconnecting sound and 
light room was “a dark mirrored maze. Dark winding corridors, full of blinking lights 
and sounds” that led to the last auditorium. 

54. As heir to the Athenian crown, the male Theseus is representative of the seven paths, 
the female Ariadne represents the eight walls and we come again to metaphors for 
sunlight, the Moon, and memory, as the eight-legged spider spinning her web was 
also associated with Ariadne and her thread of remembrance. 

55. Carl Sagan was on the 1958 research team of Project Ai19, which looked into the 
possibility of creating a nuclear explosion on the Moon’s terminator. The [stupid] 
plan was abandoned for several reasons: not least the dangers to the population on 
Earth of a failed launch due to the inadequacy of the available rocket launchers, and 
the dangers of nuclear fallout out on the Moon should they succeed. 

56. The Pokrousky Papers: One and The Pokrousky Papers: Two. 

57. Christopher Frayling, The 2001 File: Harry Lange and the Design of the Landmark 
Science Fiction Film (Reel Art Press, Rare Art Press, 2019) and Frederick I. Ordway 
III and Robert Godwin, 2001: The Heritage and Legacy of the Space Odyssey 
(Ontario, Canada, Apogee Prime, 2018). 

58. The significance of this dialogue was originally pointed out by researcher/filmmaker 
Jay Weidner. 


In 2018, The Shining was selected for preservation in the United States National Film 
Registry by the Library of Congress as being "culturally, historically, or aesthetically 
significant." 

2001: A Space Odyssey had been inducted in 1991. 
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